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his, J>onal.4 Jame• , •• , • .&., :tlne An-a: Painting) 

8p1r11, !1••• an.cl Alt•baot -r•••1on1a 

!heaie c11reote4 b7 Aeeiataat Profeaaor Bollert a. J[awtlne 

ftl.a the1ia ••- out of a l••lr• to 1lD4ernan4 •r• 

hl.17 aaA explau the oontemporaz'7 Tangllm.-4 of Allertoan 

Art knoWD u .lbatraot Bx,preaa1on1ara. !he eoope of tlt1a 

theaia inolalea the nature of our inquirlns amt apoatlo 

ege &a4 the »•raonal.117 Yariano•• '11at au.oh an epooll pro-

4uo••• Ita att911Pt 1a one of 1nTeet1gat1on iato the pur~ 

po•••• aeane, T&1"ia'blll,7 of et7le, baakgroul an4 4•T•l­

o»raut of Abatraot Bxpreaa1on1aa; aa4 to eatalallah fur­

ther a :t.raaework o"f exe1Dpl&27 art1ata eel ihe1r work that 

beat form an AbatJ"&Ot b;preaaionin bon out of the West­

en World's aoat aigni~loant art1et1• aoTement■ of the 

twentieth oentury: .lbatraot1o•1• ud bpr••e1on1am. !he 

final »ortlon. of thia theaia 1• giTa to an uaat.nation 

of the poaaible a4Timtaa•• and weakn.a•H• ot Abetraet 

Bxpreaaionl• and the poaa1bl• tu,ure of llll4h a .-t7l• 1n 

our eentur-7. 

!hie abat-raot o~ about 130 worcl• 1• a:pproTe4 aa to form 
ancl content. I ~eoo••n4 ita publ1o•t1on. 

Slgu4 ~ , ~- ~ k lcy-,'5 
Inelrualor In charge of lleaer\ailon 
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SPIRIT, tfID 1 AID ABS!BACT SXPRBSSIOIISll . 

. Pa1.nt1ng traeee icon and 14ea 1ihrough aeTeral atagea 

of •~an41ng 4eTelo:paent of huaan awaren••• of real1t7: 

~o• a mo4ern awa:ren••• of the "•elf" 8llcl a new realisa­

tion of a oonatruot1Te pattern embocl71ng all pre't'ioual7 

aooumlate4 intulitona about a:paoe back to a paleolithio 

awareneaa of anillala; a neol1thio {Cretan) i-eal11ation of 

geoaetrio pattena. 8114 abetraotion; a olaaeioal Greek real­

isation of the J:,:aaan tne; au4 a Ben&iaeano• awareneea of 

all external aature.1 file K1441• Age• •JaPha•1se4 a hier­

aroh7 of the 4lT1ne e.114 the :pre-eaineu• o'f Go4. Th• ReJi­

aiaeanae proolaiaed the taak of at to 14•al11e u.poa na­

ture. Th• Olue1o1eta (Jrenoh Aoa4e117) aaeerted that 

moral Talaea aa4e lt art. !he .Romantioa emerged 011t of 

the pare fantaa7 of the art1at, 1.e., the 1aagiaat1Te ex­

ploitation of a apeoifio a1ta.ation or experience. The 

Realiete sought to teach ■an aooeptance of nature'• aa.pe­

r1or1t7. Art, generall7, esiated in the paat ae a Yehi­

ole to propagate the ritualiatio, 414aotio, or moraliatlo 

la7 wa7 of national. oolleot1Te, or cu,-1aa1on.a. \ene.To­

lenoe. ( Of oourae, there a.J'e exoeptiona tor aa earl7 aa 

the Baroque eontent and etyle that utereated the artist 

ezpaa4ed and p14tu•• were no longer paint-1 nto or4er­

ao to epeak., :Rembrandt la conaihred the f1rat to paint 

1 



plotarea entirel7 to hie own llk11lg. followed lt7 Go7a. 

tu•• ••n 4eTelope4 an ua4epen4••• :to paint 'llhat the7 

felt Vied to.) !he artiat to4a7 ia aot ltoad to U7 

external or111a nor haa hi■ art 'laeooH a Tehiol• for 8D7 

atT1u1o oaaae. Bather he 1a aoti Tate4 )7 h1a owa in• 

tr1D.a1o 4ea1re to liaooTet' the •••lf• ~ i.e •. to gpani a 

Jumaa awar•••• of esper1.u.oe; 10 •xperiezace an4 rei:aoar­

aate aa ueatiat1e4 falflllaat towar4 the tend.uglo; to 

allenate an apoatie, aearehiq att1t1l4e ao •arlte4 ill 

OU age; to flJl4 the lla,l'J'OW. the ...... of 'lb.lag• ... 

1, .... 
■ocle:ra •an'• ••aroh tor the •••lt• hae laatlgated aa 

annexation of the T1■11tl• pre•at t-0 the paat to 'laullcl a 

worl4 apart an4 aelf-oon.tainecl. ex1at1ng b7 1teelf. u.'111 

lta aatoaoaoua ap1rlt aa4 the complete 1n4epen4emtt of 

lta abstraction beoou oYartonea of at7ie 8114 oontellt in­

cliri.alltle ai4 lnaeparaltle fro■ one aaother. Ia "eklq 

the •aelf" aD4 the lli41T14ual1at1o, art toiq le not 

fhe4 lt•t a fr••• personal. Tinal •xpreaalon, aacl •--­

ln a great Yarlet7 of at7lea and approach•• aa •zt1'eu aa 

the paraonal.1t1ea of the a:rt1a1• who create it: inTolYiaa 

the ln.tellaot•al, or the 00•&1•0••• or the uoet1o, the 

•ena1lt.l., the lllllO•tio, tile p1ou, the aev-ot1o. the -■o­

tioaal, eto. Slue art to4q ie ao TtT7 peraonal aa4 

alue our tlae 1Jlap1rea a oomp1n of tn•• of pc..-JJU.., 

I 



1 t 1• q,111 te Batu-al ,o flncl aa 11&1Q' atylie11o nriaaa•• 

ta to4q' • art .. ther• a• pffeol'lality Tarlaao••• •T•a 

w1th1n a •P••1~1•4 "1•"• SUO'h e. 4eYelopmeat TU7 logi­

eall7 prompt• the 0011t•por:&r7 srtiat to loo-k 11poa hia 

•aJ>l"•• work •• •not the one 1n l>en aeoor4 with a,q tra-

41\ion ~ nor eYen bl• .■oat o•IIIJ)lete u& 'fS.a1ehed' wrl: -

but hi•••' peraonal tfffk, the ou fro• wbiob he hae 

•tripped all tllat ia aot hl• Yff7 Otm-. aa4 1• wh1ob hf.a 

•til• r••h•• 1ta o11u.x. 111 e)iort, 'tha mo•t a1gn1f1eut 

work by the iaYelltoi- .of a et7le ... & fllia tone of pe,:aou.l 

and. in41Y1411al "e1gaatue" oo:atirm•• to be elp1t1eaat la 

'11• • ••tern World'• 1110et oJ'1g1aal ut11t10 atat•lleAt -

that of A.'bab-aot Sxprenlon1am sat b eo 4o1Dg bell•• the 

aa81IJll.ptlon that Weatern. Art la baaed on a hero-wor-111p of 

one arti8t for another. 

Qeneral.17, Abatrao-t. Bxpreaaioai• oomb1n•• the oh1ef 

toraal 41aooYer1ea of 't.wtntl•th oe11h17 abatraet pa1n11D.g 

111 ih the 1ntene11i7 o<f emotion an4 pro.fol1114 eoa'kat obar­

aoter1•t1c of tu lbpreaalontat JllOTHten't aoua4 1910.8 

Abetraot1on 1D.41oatea general fona laquirt•• into 4ea1p., 

patten,., moYeraent ,. eolor ,. apao• • 11.D.e, ete. bpreaaioai• 

retere a• 1i or1ginall7 414, to B1111 loltle, •• Beck••• 

Ernat Xirolma, oetar J:oko-eel!ka, UYIN. Ml.Doh, Georgea 

liouault; to 'the artiet'a feeling• ali(nti an ilea 



eapha■1••4 - 1Ul4.erl1.Jled; to ezploal•••••• of aelf u4 

Tltal expreeaiTene••• ant, ln the oue of the •o.naaaa", 
to Tiolenoe, pti7eleal tonaent or JUDial ago117 exagQ'a\ed 

a:a4 re1ntoroe4 • .1,atraot B2}>J'e•a1onl•, thu, l>ecome1 aa 

aTo14anoe ot' oonTentioll&l repreaentational imager,- aa4 1a 

replaced "7 a oo-1t .. nt to nal1&1. impule•;~ 'b7 a cleau-e 

tor the tntenai'17 of peraonal ooJmDltunt with or without 

ap .. ltlo referenoe to Tiaual r•al1t7 - w1th or without 

' the "I" or flTat pft"aoa o011111-..nt. ( Suoh a pereonal 

~Olllllit■ent wlthln Abat~aot Ezpreae1oniam take• on emo­

tional or 1ate1leotual 4om1nanoe Aepen41q upon the »•r• 
aonalitJ' of the art1at; 1111• 4doon1q ezempl1fJ'in8 an 

emotlollal "I", Boo.rt Kotherwill OT Kark llothlto an intel­

lectual •I" or lntroapeo11Teneu.) Pa)lo Pioaaeo•• 

Guernioa •-rs•• aa perhaps the firat aign1fioant work 

of our age to 11711theai•• th••• two aaiD tTen4a of t .. n­

t1eth oentu;r, art, the Altatraot aacl th• b:preaaioniatlo. 

And, 'beg1ulng in 19-&6, Ruflno ,-a70 oom'bined hia ••­

terJ" of abatract, geoaetrio 4eeip with a tre•naoual.7 

moTing and t.r ... t 1o oontent: Women :aeaohiy for the •e 
Oataolzam, an4 Total lollpee. 

Ba entlal to Abatraet lxpreaalonlaa ia that all the 

element• of abatraet or o'b~eotiYe fora (4ea1p., 41•tor .. 

tion, toreallorten1ng, moTement 1n apaee, oolo-r, ek. ) are 

•••4 to exprHa a alp1f1oant oontpt rather than lHting 



ende in themaelTea u the7 are in their original "ab­

atraot" application. In Abatraot Bxpreaaioni1111. 41ator~ 

tion an4 mo41t1eat1on take plaoe to aohi••• a aor• power­

fal personal or •otional. •~r•••1•en•••• In noh an 

"abatraotion". Bzpreuioniaa l»eoomea the oreation of a 

world ~oreip to 3••~ the Tieual or ph7eioal world; not 

1 ta opreea1on ln1t 1 ta parallel or 8J11bGl, whioh, atellllllng 

:trom our oultue, alma far ■ore at tranatigurlng the 

woi-14 ot appearauoe nan at a4ap'liq ii el:t to lta enrt­

romau.t , .. wae the oaee in the nia•teeath oent1117) or 

eTeJl ai aooept1ng o•rtain ohoaen eleaenta of 1 t. Su.oh a 

world la abatraoted from appea:tueea, &D4 ita et7le, 11.ke 

that ot tbe B7san.t1D.e, 1• baaed on a oonv1ot1on that the 

onl7 world that matter• ia othe,: thu that ot appearSDC& 

ft• roote of Abetraot Expreeaiolliam are n~t in the 

Claealeal tra41 tion which in Greek form la laorn ot an an­

thropomorphlo aa4 hma&Jliatio via1on o~ the world wbleh 

cr7atall1••• aoTement &D4 41at1lla emotion. Rather it 

ateme from the Cellio and Genanio ("Barbarian" art ot 

Borthern Europe), whioh dieaol••• the "oonorete" in order 

to eearoa out the 1erm of an 14•a or the oauae of th1nga 

1D a aultJect1Te wq. All4 in ao 4oing reaoh•• &1l alr■hao­

tioa of 'lb• 1nflllite, claiming Talllting lines, gratuitoua 

ornaaent. indiffereue to "bea11t7", and exo1tM erupt!.., 

color and torm. 6 Abatraot Bxpreaa1oniam. thaa laecomea a 



relteratlon of the Oel te Nld Geraaaioa, the lleg:ro. or the 

Kaater Ialander, a relnetateMat ot 41raot emotion b7 wa, 

of lte own, b7 f'reedom fro• th• trees• o~ aca4eJa1o ou.)1811 

or the brutal la1 tat ion of n.eo-plae:ticia•. In auoh 81P. 

A.batraot Exp:reealon foru and rh,tbaa u• 4er1Yed fl'om 

the earth. Contact )eo:oaea the aeaD.lq ana. labor•d palAt 

and eoratohed out oalllsraphio line or amltiguoue fora 

geatue a au'bjeot1Te or introapeotiTe realit7 throqh an. 

autonomoua, lnner-qe image 1'111oh la often ao11.ohed ill a 

langu.as• of the ohil4 { Areh1le Gork7) or prlm1t1T• aaT­

ager7 ( Willem 4el:oon1ng) for IJ'•ater foro•; often a hi!h 

pitohed enuaion into fan.tae7, an ugent,. ~loelTe a,­
eire to relnca:rnate the poetio. the 1117atie; often etroq 

dynam1a, toroe, e1'en a. oertain ambig11.it7 (W1111u 

Basiotea). 

A)etraot Ezpreee1ol2J.em UDlea•h•• a pipaeat born of 

an 11llfet~ered and eearohing "brueh - ~ 41TMt a».4 1111De41-

ate pr1Jla27 een.aation where apeed, 1maed1ao7, aotlon, and. 

pue paint mattel" exploit a "rh7'llll of life" 1n an Orien­

tal aen.ee;. where tli• eenaatioll of palllt paat..e, the •••­

theticra of auto■attaa. 41ao1ll"B1Te, inrprorteatory teoll­

niqa.e ana a pl"eterenoe for apontueoua, ..,.n 1ap11l.eift 

qualit1e• of experlenae reaffirm an. abetraot-eXprea11on-

1at oredo that the "Ter, effort of palntuig le what 

painting• ebolll.4 be about."6 Sa.eh an expreeelon olaime 

6 



no oul tural or • te1ortcal 1Ta41t1on, onl7 the ~lora­

t1Te, 8Jl uncharted pn.th of nper1Jle11tatio11 whloh lt.ao• 

onl7 a etartlng point, ■etho4•, and earinga. It allon 

th• artist•• pereonalit7 to beooae tbe Yebiol• of a high-

17 1n41Y1daal1at1o art which d1aOWJl8 the T18Ual wo:rl4 aa4 

lteeom•• an. u.eaa7 que•tlollUlg of th• aabae of th1nga, 

problq 4eep•r than Tin.al avfaoe - a pa••~oaate 1~,•r­

rogatlon of th• ••an1Jlg of life rather than ,Uat th• 

aipt ot it, 11bare q11eationlq ••rTe• •• a aeana of fur ... 

ther1111 llfe. "l•r• le 1n41T141lalle1 art, a aonflnaat1on 

of the autoaoa17 of pa1At1ng. aa preoariou• ae tt la apao­

taoular. "' Yet. in aeeaiq 0011tra41ot1on. the fo:raa o'f 

Tanishecl o1T1lisatiou \eoome oomoa lan.page ln our idea 

of ar-t eTen if n han ao 1Dltl1ng u to thei.r origual 

aoolal e7JBbol1• for to•• thtt7 l>eoome aat 'Ule7 aotaall7 

a:re, form, or works of at. fte "11 . • pa1nUJ18" ~au• the 

ui t7 of all the art a Oil a k1aehlp of f'cma an.4 14••·• 

rather au upoa the id.ea \hat toJ'Bla bffom• aklll to eaoh 

other upo:a ••nice to a oeriain aooepte4 1171t• of Tal­

aee: wh•r• art 4.oea not epouaor 8117 •111Tentea• abaol•t• 

b11t takes it• plaoe; where Abatrsot :bpreaelonlam do•• 

not propasate a religion but beoomea a au'betitute tor 
8 . . . it. It doe• not a,onaor an abeolut• wt 1ieelf hae be-

e011e the a''-aolllte 8Dcl u •uoh lteeo•• tet1ebiat1e. An4 

it eho1tl4 It• a44ed that for tbte reason 9 talk ot a ■o4•ra 

' 



art ot the •••••• 1a mere wiahful tbinki11g for art aota 

on the ma•••• 0Dl7 when it 1a at the hffioe of the 

' •••••• absolute" wh1oh to4ay has been oon4lt1one41t7 

a aooial 4ea1re for "eaey rea41D.g" rather thaa ihe more 

4iffioult all4 oomplex. 

In am1erlq the tet1ahiat1o, Abatraot Bxpreea1on1am 

haa :red1aooYere4 the Per■lan oolor patoh, a Celtio en­

)eranoe 1D oal.l111'•P~, the f'oroetlll "•a•ager7• of the 

Buop•• M144le Al••• .B\144hlat 11-eaooee, ~• 117nery of 

S1m1 waahea, ua4 the Braque-like NTolla of' the !alraa, 

~o the fetiahea foro• their ft.7 1Dto our oul:ture an4 art 

in ■aob the •- wq aa the Japueae iw1nt waa learQd 

an4 a'baorbed 'ltJ' the • ••tern World. Yet a Dew appl1oat1on 

t:raaoeD4a th• :torer11.m1era until all past fcmu are "•1•­

U,le • 1n a fol'llal. ••D•• beca1111• art ia now 1 ta 01'11 Talae 

and not, u before ••ntioaed, a ••hiole for aooial, rel1-

g1oue, moral, or po11t1oal a79t•• of •al•ee; 11111.11, lt7 

•a:r of apoatio aearohing, all the gloriee of the past 

beoome &Tailable to the oontenu>o:rar7 artiat, ao that art 

1• no more u aaotionalised world thaa a g].or1:!ied worl4. 

Bather 1t beoo•• aaother worll, a dynaaio otherworll, ■o 

ihat toclq' e art oontin'OA■ put worka lmt onl7 on the 

■urfaoe. Ita oontent. •anillg, aud at7le poiat IQ> a q­

nua1o othern••• (Georg" Kathleu •aata• 011t ill pa1Dt th1e 

dpud.o othern•••) which in the YOoal>ul&r7 ot .lrah1le 
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Gork7 ( Gm-len of Soohl , 194;7), laokaon Pollaok ( She -
olf, 19-'3), Ul1am Basiotes, Adolph Gottlieb, Willem 

del:ooaing, Philip Quto11, Ro ert Kotherwell, or Jlart 

Bothlto baa aohleTed. a poetr7 heretofore aaaoeiattJCI with 

illa,,1er7. !he .. artiata baTe· aehieTed an etteot of 1mm•-
41ao7, ag1atioD, motion organ1sat1on, pure pa1nt matter, 

11pt, an4 an aot1Y1se4 •urfao•, aeathetieal.17 anproo­

••••d, whoa• purport laaoomee that of gi TiJlg pcnrer of 

•peeoh to the ltaaio element• of painting, where alaatraot 

fml4amentala (sr-ar) beoo• the 9J11tu of ita poev7. 

!h1a power of apeeob ae•••• an •zprea■iYe k1neathea1a 

(elnfthl9:!1) lato paint 11&'tter which r•-•reatea the 

paint.ins proo••• an.4 wh1ob 1• not 1Doompai1ltle with an 

Saetn-n oono•pt of "Yi tali•" that reaehea 1nto an under­

atan41ng ~o•aion with all thlnga and. trauoea4e Tieual 

avfaoe to i-el1Y• the exper1enoee of an o'bjeot OT idea. 

!hua, A.batraot Ex;preaaionlem aqgeeta aome'th1ng be7oat 

1taelf. an othenaeaa wb1ob 4ef1ea preoiae de:f1Dition, a 

ap1ritual1am {lUt• that ill tile "11pt" o:f R<)'thko) wh1oh 

more than ~••t eohoea a ao1en:l1fie age that oan 41eeolve 

eol14a into moTing ener17 or b'aTel futer than the wane 

of aoan.4. "!1'11.th• now 11•• 1n ■oaething h144en. 1ome­

th1Dg that ex1ata bat reaaiml lntangible, •o•tbiD.g 14en­

t1fia•l• ~at laaplioabl•, eqa1Tooal, an4 1a Abatraet 

Bxpreee1oA1am aoaethiag which beoomea 4u1ng and reai1-• 

.. 
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1fber oett1o~, mo ion, easat1on,. OT moot eco11ee th• 

iouohatone of li~e.10 

fbia "othft"D ••" 8ll4 ffaenaatton" that a•t the tone 

for. 1 trao Expr a1on1•m• an4 the 1Jmedlao7 8114 •»••d 

nth whiok 1t 1e registered, with lta 1.n4eterm1nate end 

rut!. n.ta.ry tt1})NesiYe Yooe.l>ular7 of bruah etroke-oalltg­

ra h1 u4 ti Yat d urfso• of pure paint 1118,tter and •xu-

eraat Y1ta.llt7. ool re the merioall pain:tlng aeene with 

an u:o1 •• t not expe:rieno•cl° e1no• the :rmo17 Show; aa4 

1n an. 14lo■ »re4omia.antly natl•• in oharao°'er. (Dore 

• ton, Art• ul Arohiteotue, »re1at1 a .. gate& picture 

of A-•tr t Expre111oa1•'• queat foT ••h an otheYneaa. 

Aa Aehton put■ it, in 1ta aabig•ous •111>ert7" from the 

boande of ree.aon., a r•• ing 1-ed.iae7, lnstantaneit7, a:d. 

unoontrolle geature the "new painting" beeomee the Yer7 

a1 ff of poetr7 \a .. d on the prlneiple of ambiguit7, 1117e­

tioima, and a oal.ligraphio oono•»tion ot the world. the 

act itaelt beoomtng a kind of •noraou aigna-ture whe:rein, 

:&o ahto • llark !olae7' e "whlk writ~" 1a exempla.J7.11 

But one ahoul.cl 4 that though ••aaationa11•• and a 

laJ>ge•a1se4 ipatve aip'\ 'beeome mere alogaa or a.oadem-

1o1• for thoee with little to a,q, to the true arti■t 

they • Tehlol•• b7 which to e:xpreae hie 01111 aearohed 

for ••••as•, \eat, and \7 wa7 of hla own means, whieh, 

1n the oaae _of A.batraot Ks»reeaion., \eoomea en impulse 
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•n•ra through a1''breT1atecl ••an• a.ad 41reet impact of 

aenaat1011.) 

!he aew clyaaaioa an4 exulteranoe of Abatraot Expre•• 

a1on1aa where apaoe laeoomea aotual 1netea4 o'f Uluton­

iat.1•, where ealltgraph:, ta.tea on a life of lia oq, 

wher• paint matter e.nd oontent ~eoome 1n41Tia1\le QI 

1ntroapeot1 Te, where ltruehwo:rk. tone m.odula.t ion &114 oolor 

are treed froa traditional obllgatlona to modeling ant 

ohiaroaouo .f•uoh a ah1ft teemed baaio for the o,aratioa­

al en.erg7 aeo••••ZT ,ln euoh 47D.ealoa) 1a41oat-e a "aohoo1 • 

at 1ta beet attencl-4 lt7 av.eh painter■ aa Jira.as Kline, 

Qork7, Pollook, 4el'.ooJ11ag, Basiot••• Qottlie'b, Kother..U. 

8011.lqee, 11ath1e1l, Rothko, Gu:aton, Xen10 Okata, Carl 

llon1e, ant Hana Bartug. !he 'f'a.!'1.et7 of etyle •uggeate4 

ln aaoh a 11 aohoo1• (t:rom 4.Xoolliag' .■ guat1JJ.eae to Gil._'• 
ooolllt••) ia ln itnlf a atrong 1ndioat1on of lhe moft­

aeat • e T1tal1 t7 and ln41 T14a.ali•, a4Tanc1q 1n a Jl'IIJIN!' 

of 41~terent 41reot iona at oue: Ka~t1U18 preeo.te a for­

mal. •1rruture and call1&raph7. SoiJlagea' expl'eaeion 

••••• an expan.din.g, blown-up "Teraion of Batv.ng, an 1m­

••n•• and, foraeh.l signature, eo to apeak. llln.e, 1nflu­

enoe4 'b;y Oriental oall1graph7, preaent• great, graYe, 

black eipher• that enter .and leaT• the oaziTa• at oblique 

angle•: blu4geo.nin.g fora, aggreea1Te pigmellt, pene~atiag 
► . 

proportion and apaoe oonaept•. Kathieu aota out in »aillt 
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a qnlillio othen•••• Ddoolling'• taage beoome• Yiolet, 

a'lmoet b'1ghteaiq, 1n .i'ta org1utio, Teh•ent, agita't•d, 

d.1 l>olloal exoii•ut, and reafflna th• or-4o that the 

TU7 effort of pa1nt1ns 1• what pain'tlnge eboald" 

abo~t. (Plal• 1.) Rothko and Guston present a new d•­
Telopaent ln betraat Exprnaionia,m, that of softening 1.n. . I 

12 

the clireotion of po•tle fin••••• mood, auggeatione of the 

atmoapherlo, IID4 1n liotbko'a oaae, Teritable wall& of ·\ 

light, through waall•• that gi"te off "t'ape, water7 depth~ \., 

and ••1111(1. U■t11Aaea. 12 llothko ellbordl.nate• oolor 1:a. a ) 

queat for light ••n.aat1on and a gl11apee of an ••h•real, '"? 
/ 

epiritual world. (Plate 2.) G•ston 1mpar1a a m114, ooo;l 
\ 

abatraot "lmpr,ee1on1•m" r•lllniaoent of a 8 blown-11.p" , , 

•oaet. (Plate S.) CloN to Rothko and Guaton ie the ) 

poet1e1s1q 11004 of Xenso Ol::a4a, eo, through Tague aa4 ,/ 
. _,,, 

flat waeb.ea,, 4r1pp1Dg br11.:eh, ru\a anct ataina, oreatea a 

harna.o11toua and ..-ar1e · play of felioitoua diNOTer7. 

Got111eb encl Ko'th•r••ll think in large, rtgoroue, paiate11-

J.7 ,erae and ach1••• a ireme114oue flow ot eneru. Jlo'lher­

wll ••• deTeloped ~ f:ro1n earlier 41ehact1ng hier•­

gl7Ph■ toward. a eynthes1a betnea the oonaoiou.e {4ts1pe4 

ahspea. calculated oolor} and the unconao1oua of obao11-

rit7 and automatia; a oomb11lation ot reaaoned and emo­

t1onal•intuit1v• eleaenta. ant in eo doing lleoomea the 
' . ... 

1ntelleotual leader of the Abstract bpresa1oniata. 



(Plate,.) Gottlieb oo~bine• a oertain emotional.lJ ool­

o:re4 memorJ-1mage with a •n.•• of atr11otural. cliao1pl1ne 

and a peraoualiaecl BJ&ta of h1erog17»ha. (P1ate 5.} 

Gork7 an4 Ba•iot•• are plone•r• bl tla141t7 of exeout1on 

and a lnairuen al in rae:rging the ana'bigu.1 t1•• ot ilaage. 

ey:111\ol, and. n.J"real1at-1Ue ~antaey meaalng b7 aeane of 

apreaai Ye oalllgra1>h7 u.4 atUlatJ.ng apaoe 1n Qorq. 

(Plate 6) and olo••• aenait11'e oolor aymboltena 1ll 

Basio't••• (Plat• 7.) fheire. lllte the fazituy of Klee, 

beoomee lp1oal iJl 1iha1i the7 speak 'lo themael"f'ee ill their 

own YOloee. Gork7 •••• Kiro-lilte flree-toS'II to .xpr••• a 

na1Te, undfeotecl MlllOJ'J'. (M1ro eetallliab.ea hla image 

b7 wa7 of outline a.ndtal.ation 'llhUe Gort, eatabl1ehea line 

unlul.a'tlon}. Buiotea e:q,lolta a aophlatioaied ab&trae­

tion of epbola to proapt h1a fantaa7. 'robe7•a •WJli'te­

wr1t1ng" and Pollock'• ":peraonalised -1tywr1 tlna" present 

a calligraph7 Tital enough to prompt the onlooker to re• 

oreate the painting pro••••• fteira 1a a lineal-tm:pasto 

excitement eo aot1Ye u to defy either the purely 4eoora­

t1Te or eompletel7 contemplat1Ye ltu.t imparts a tactile 

exoitement where paint an4 •••lnl becoae one. 1or !obe7 

an4 Pollook apaoe le aolaal rather than ill11aional7 and .. 
their ehoioe of color like that ot A~o an4 !8Rl&70 la­

pliee apaoe without 4•.eor1b1ng it. (Pl te 8.) 

!he 'Abatl:'act Bxpr•••loniat, like the Chine .. painter 
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or th• 1.N4~..,..l )Q'atio. 1a ol•••••4 with the proe••••• o~ 
11.alure an4 the ap1r1tv.al :· ezpanelon.~ ooniraotion. growth,. 

4eoa7, diaaolutioa Ul4 flow. I.IUifeatinS it••lf 1n. tlow­

iq ••ah•• OT line. agitated, 1•p aaloaed bruahwork, 

ecratoh••• rullinga, uanaluoeneiea.,, peraonal lmpaato,. 

ft•••• 11.t• the phyaleal llocliea ot natve. are real.1 tlee,. 

th• oontent- an4 the pigment 1ncl1Tia11ale; the prooe•• 

• &117 aa .utohlq aa the pro4uot. 

In .ou14erat1on of the poa•i-le fatue of noh a 

a\atraot expreea1:on a •J>eo1llat1Te 1Ji-reat11at1on. lnto 

rgaaen-t• lk>th roi- act aga1nat abo\114 enaue: 

Alnraet bpn••lonln la ae :p2'eoartoue ae it ta 

apNtaolllar, ut ita 1Dtro•peetin u:pr•••1•en••• bu ita 

opponent• 1dlo almor the • eaYe .... ntali tr' ( ••tlonal) a:p­

p:roaob and••• u eng~ae<l olar1t1oatioa 1Detea4. 

fteN a'Mlorreata are the "aonetruti~tate" who point to 

the expreaa1011iat aa OQ who •wa110•• in the mue of aa 

or1lutio haraa•at of ••lt" while the7. the oonatm­

~1n.ata, reoonetrul Tiaa.al enTironae11t 1n terma of the 

4e-pereonalise4 but •4117etlo8 po~entialltte• ot the fu­

tu •• 18 !b1a lteoo .. a the \attle or, ot the pvlat: enter 

eaotion or natut, exit art. 

A~atraot. Bzpr•••1on1•• aa.4 Conatraot1v1am repreaent 

two 41at1ut pol•• of twutieth oeatuy art, and 1n their 

ao•t eztr ... appl1eat1oae are perhapa •q11.all.J' fatal to 



ao4ern art. fill• ean 1aY01Te aa."bmiaa1on to 0011-Yen\lon 

an4 1ntellNtual prooedure - :r1g1ct ab•l1n•noe, ooaoe4 

au.bm1ae1on, tightneee ant meohanio&l e:tt1o1eno7 on th• 

one a14• (ooaetno't1T1•), ana cliaa1pat1on, in.oohereno• 

aa4 a1ml••• iulllgenoe or regurgtta,1011 of the ••lt oa 
14' 

the other. (Aoa4ea1o reaaon without emotion o-an b•-

oome oolcl,, etatle 4eoorat1on - eaotlon w1'tholti a1m ou 

•••ra• a• uoontrolle4 ehaoa.) 

fo4a1•• Abe,rao't Bx.,:reaa1on1ua produ.oe• ngor, Ti­

tallt7, growth and tlexi'bUlt7. AJl4 it it T-1.D• an. art 

of iaqination aa4. 41ao0Ter7, and aot 11et-el7 of lioenae 

or naoaaemioa", it will oont1nue to offer atregth ant 

»•r•on:al pote.no7. If, honTer, 1 t ohoo••• lo bMome too 

"b'•e-floa,1.ng•, 1.e., 41eaeaoo1a'tecl 1'.rom reteren't1al 

•ontent, 1, will ,loae 14ent1fioaiton a4 lteoome an~rQM.-, 

eolel7 leoorat1Te ant lut an.other oollN'tlTe aggregate · 

of 1;he aeohan1o• et lll04.ff11 eooie\7 rather than 1a41Y14u­

al.1atlo. "If 1t beooua O011plelel7 aon-refueniial an4 

tiftu•• in lte aon-oo•ittal att1tu4ea, it thea will M 

4eflolent ln regaN to u7 int••••• llea,1onal lnTOlTe­

unt or peraonal point of rte11"' 16 an4 \Mou •aiml•••• 

toolle - aa eeoapiat Yol4 - graamar perhapa, 'bu.t ao, 

poetr7. (l1ath1Dlt1ng or av.toaatio a4opt1on of the methoda . 
of Abatraot BXpreaa1on1n beeome• umo4eni aoatem1otem• 

but not un4.eratan41aa or t~• 1n41T14uallat1o.) 

16 



•Ko4,ern aca4emio1em,w lf g1Yea doainanoe 1n to4ay•e 

art, wotal4 ••• aalla aet to any fallhionable wilt.Cl and b7 

ao doillg would •1ot out the Yer7 T1tal1em of Abetraot 

Bxpreaaloniem whiah la the force of personal impact. ce:r­

ta1nly, thta eort of aoa4emleiem 4oea •xin to a degree 

and. aa auoh •••• a leooratiTe aubmiealon to faehioaal»le 

at7le at one extreme and a peeu4o-emot1oaal, therapeutio 

"regurgitation• of the eelf at the oppoeite extreme. ll1• 

ther of th••• aot1Titiee are too automat1o or a111ll••• to 

permit an 1Ul4erataa41q or ••n•• of what they are about 

or where the7 are golng. Rather they ••em 1-ent on teoh­

nioal, meoha.iioal effieienoy on the one han4 or the 4e­

euuotion of all poa1t1Te inhibltioa on the other. !he 

moclern "aoadeJIT' atan4a for paint for pl pent' a aalte, u-

1nh1 b1 te4D.eas for the sake of being different, 1nainoere 

ambiguity for laok of aoaethiq oourete. •regn-1ttation 

for the eoUl'a aake." Th••• attribatea beoome mere rule 

or l1oenoe rather than T1\a11am, a oomprom1ae rather than 

peraonal aeoeaa1t7 Ul4 pointa al muoh of the "a.rt" kiq 

produoecl toclq; that whioh ia "4eoor-at1Te." 1n "1004 

"taate," or •automatic .. " Suoh u academy 1a att•nd•4 'by 

both tho•• who writ• about and 4o not u4erattm4 aa4 

thoee who cto and beooae fakera. 

The atrengtha of A.batraot Jspreaaiontam are the 

greater upreasiTenese of the 1Dlllled1ate effeot, the 

16 



ae4uot1on• o"f pure paillt matter. the UJ11t7 that vgeno7 

impoaea in reglatering ■enaation. an4 the explorat1Ye. 

imasinat1Ye aee4 for 41aooTery; ita Tisor. Yit&llty. 

growth ancl flexi\111"7. The •&kn••••• lie aaain 1D 

aoademiea tn that "the aubtler uea of the language of 

painling IR&J degenerate aa ari1ate ohoo•• to eseniae a 

pailltlng Teraaeular of esple1i1Yea auct mere ltoenae alou 

and that the allaeae of personal et7le or oon.teat •&7 ••­

coae aoae\hhll of a tetiah. 16 Ia addition, the art1at 

oottl.4 "tranaoend" to an amb19uit7 ao remote u to be u­

attte of hie portraia,l or hia parpoae in •o doing. He 

ooul.4 reaoll a oo■plete 4en.1al of a oaltue rioh all4 41-

Tene and l1■1t hia flmetion to the titillation of the 

•7•• ("!he world le filled with good 4ee1p, bat huger• 
1, 

for propheo7." ) 

Art mut oontlnue to a)aorb aoral 1•••• aa well aa 

aeatlletie pro\l•• It aat oontlnae to be the artist'• 

feeling• a)out u 14ea •phaa1se4 - 1Ulderl1ne4, in order 

to perform a Tital laager7 &1l4l e:spreea1Ten•••• re~oroel 

b7 a oompatlbl• fona and paint application ao that oolor, 

tenure. allape, aoo4, eto •• leoom• an intepal part of 

lb• meanln1 of the work. and. Abatraet ICxpreaeion.1• oa 

embraoe all of th••• thinga. 

1'1 
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(Plate 1) Willem de Kooning 



"SUMMER" 
Philip Guston, 43, has trouble finding 
titles for his pictures, decided on Sum­
mer for this one because he happened to 
paint it in the summer of 1954. Milder 
than Claude Monet, Guston might best 
be described as an abstract impressionist. 

William Baziotes, 43, paints abstr 
are symbolic rather than expre• 

•L: __ D,.. ,.,u>.,,,,;,: \..,... ,..,.,,u,.. • "'"f'l...,.. 

/ ~----..1 

SIDNEY JANIS GALLERY ----. 



(Plate 2) Mark Rothko 



Willem de Kooning, 51, the m1 
created this gaudy clash of 1 

ea{. Title ,i...;..· __ ..,_.......,.,,-w 
:h came :I1 
- - ---="",_ 



ao 

(Plate 3) Philip Guston 





(Plate 4) Robert Motherwell 





(Plate 5) Adolph Gottlieb 



"ff p
u

ts ideas to
 ~

o
rk

 fo
r 

I 

--faffO
T

E
C

T
IV

E
L

Y
 l!.A

C
~

G
E

D
.,.m

otor oJ 
~ured accuracj 

:. 
,,;,,,,,,,t 

• r 
Jc S

c
a
n

 
e

ciallv develo
p, , 

1 
" 

r 
1 ~ 

• :i 
refiners 

\ V
"\ 



(Plate 6) Arshile Gorky 
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(Plate 7) William Baziotes 
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( Pl ate 8) Jaokson Pollock 



"WESTERN AIR" 
Robert Motherwell, who at 4r is an intellectual 
leader of the abstract expressionists, finished 
this dry, decorative canvas in r947. Its straight 
lines and geometric figures give picture a still­
life repose against an airy, sunlit background. 
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