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A evelopment of Concept Struoture 

Thea1s directed by Aesooiate Professor Roland M. Reiss 

A ooneept, in the context of each of my works, is 

both 1ntelleotua.l and visual in oharaoter, onoe a oon­

oeptua.l order 1s 1n1 lated into the work itself the 

artt t becomes aooounta.ble ror each successive dec1e1on 

and :..tt1tude, A real1zat1on of the extent to which the 

artist can distinguish b.1s own expressive world oomes 

out of a personal structuring in one's methods or recog ... 

n1z1ng and confronting the issues of each concept. In the 

working prooes.a cues for further development are often 

taken from the aonoept rather than the piotorial image. 

The artist t akes~ stance 1n the conscious control and 

development of the 1n ·eract1on between concept and 1.mage. 

The artist•s primary opportunity a.nd reeponsib111ty 1n 

relation to contemporary developments in art 1s 1n making 

use of them as reference points and concept stimulators. 

Th 1d behind the piece, the phys1oal activity involved 

in making it. and the product 1tselft all may be seen to 

amplify, mod1fy, and parody one another. 

This abstract 1s approved as te form and content. 
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Iba ohosen tb word concept to identify a work­

ing visual intell otu unit. No element in my work 1a 

simply sap, a color, a ~ x ur or a pictorial element . 

Bob. visual elGmen is s:pec1f1o in nature; in the case 

o:r shape for inst no , a ourv d ahape1 1ade up of arcs, 

wi•th th oonters of the circles from which hose aros are 

ak n. falling two inch sap• along a l1ne moving baok 

in spaoe aocord1ng to linear isometr c drawing. The 

point in b.i oase is that I am r sponsible for cstablish-

1ng botb. intellectually and pictorially b.e exact nature 

of th ahap, eaoh timo I use the shape, Th1s specify.~ 

ing proooss goos on 11th eaoh clement brought 1nto the 

work. Each of theae elements mus have an eu ablished 

relationship w1 h each of the other elements,, i . e.; 

shap to oolor• color to llne , line to texture• texture 

to mat 1·1a1 , ma e:rial to applioa ·ion and applioation to 

shap, A concept tb. n 1n the cont xt of each 0£ my 

works is both intelleo ual and visual . 

The commitment to a concept or a par icular se of 

oonoepts ict.ate,s product un1que to that commi ment . 

The ar ist b 1ngs h1s a itude to sch particular problem. 

,, 1 thin this at 1 udo ·the art is comes to grips with a. 

wid range of issues . In arder for me to confront these 

issues, in1 ti ally, ·hoy mus be aok:nowledged ., There must 

be av ry conscious an strenuous examination of the 

1ssues and a refusal o accept any p1otor1al davioee at 
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face value . They- cannot at a beginning stage of con­

ceptual development be ignored beoause of a judgement 

abou heir comparative value in relat1on to any other 

issue . The 1n1 1.,tion. of the conceptual development 1s 

the result. of an order outside ef the work and 1s to 

th1s ex ent an arbitr . y referonoe from wh1ch develops 

a sequence of conceptual maneuvers . Once this conceptual 

order 1s in1 iated into the work itself the artist be­

comes ocountable !or aoh suooessive deoi ion and 

attitude .. 

I -ee the degree or kind of conceptual spec1fica­

t1on as being the product o! the artist•s bias. These 

conoep s x1st 1n gre t part as personal visual symbols ., 

Tbe concept becomes an open door out o! which o her con­

oep so emerge. The artist is completely a the merey 

of hL .. own biases and b.1s means of man1pulat1.ng them. 

If an 1 sue is euga.ged that is in some aspeot arbitrary 

then th1s apec1f1o aspect must be through eare·ful 1den­

t.1f1ca ion ackno,ledged n.nd brought 1.nto play as a deter­

m1n1ng 1ssu$. A realization o.f t.he ext nt to which the 

art.i<>t oan be his own man oom s out ot a personal s·l;ruo­

turing 1.n o e • s m thods of reocgn1z1ng end confronting 

the issues of each oonaept. 

One very simple mo.ans of man1pulat.1ng images 1s t o 

take any given image and specify any particular charac­

teria io of th t image-. Onoe th1s is done. a:n opposite 
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or o ppos1ng characteristic becomes to some extent appar­

ent. Another means of ma.nipula. 1on operates 1n l the fol­

lowing way: any direct v1si bl.e evidence of the ima.ge 

could be completely el1m1nated; leaving only the loglo 

whioh tr1gger d the elimination wh1oh could affect the 

total ooncept struotu.re. Tnese simple methods of oonoept 

1nvest1g ·tion are used wt tn greater ()r less$r ref1nement 

by many tists. They re simple and obvious conceptual 

tools 1n t emsel ves.. Their 1mpl1oa ions are neither 

specit'io nor gene:t'al until hey oome under a giv n con­

oeptun.l b1as. 

Once ab g1nn1ng reference is 1n1t1a ed, oonceptu l 

struotur1ng begins. It 1s of partioular int rest to me 

at Ile present 1me, that struo uring follows a oer·ta1n 

p th 1n relation to 0th.er possible avenues. Ident1£1ca• 

t1on of this developm nt can of! r new 1ns1ght. In the 

working prooess I often take my cue fo.r f'urther d velop ... 

ment from the eonoept r tller than the pictorial image.,. 

However 1 1n my work I feel thy do not exist apart :trom 

on ano her, 

Concepts and 1m ges interact and thereby create 

n w concepts and images. The a.rt1 t k s a stance 1n 

conao1ously controlling and developing th1s interaot1on. 

Tb.is structuring 1 effected directly by both 1m ges and 

implied att1 udas. Much of this stimulation comes from 

the art world. 
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The art work of any time 1s a produc of he impor­

tant i ssues of that period ., Within the contemporary 

art product and t e art1st 1 s motives lies moat fertile 

area of study. Thie ha.a aluays been true to eome extent. 

Today,11 with the dre.m.atioa.lly increased exposure of the 

art pro uo and ·tb.e mpha.sis in universities and 1n pul).. 

1.10 media on verbal explanation o:f art, ·he artist ha 

the option of drawing from an enormoua body of potentially 

u eful 1nfonnat1on~ This phenomonon offers a:n opportu­

nity co direct value judgements to a. larger range of 

a-rt produo s n._.olarations either pro or con a.bout any 

art product re a secondary concern.. Tb.e art1s·t' a primary 

opportunity and reopona1b111ty implicit 1n this contem­

porary exposure is 1n making use of it as a learning tool . 

The various important personalities and issues in 

con·t;emp-ore.ry art exist as reference points . Irnporta.nt 

art represents an involvement to some ex reme degree in 

one direction. The s1m11a.r1ties. motiv~s, and 1mp11ca• 

·iona hat exist between various referenoes oan be valu­

able for the art1st in grasping his own position 1n the 

continuity of art activity, The 1ndiv1dual extist 1s 

responsible :tor a. thorough grounding in contempora.ry-

1ssues wh1oh affect him in his art 4 Even if be feels 

.,,1ey are 1rrelevant he must hold himself responsible 

for. having inves·t g ted them at leng h . 

I have olready stated that~ ooncept exists in 
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part. as a visual aym.bol. One aspeot that further typi­

fies my approaoh to art through concept 1s a strong for­

mal, spatial awareness. Space or a derivative o:f a 

speoif1o spa.ti.al reference aots as a key motive th.rough .. 

out my work. An acoounttng for the aotua.1 spaoe whioh 

a work occupies is of major 1mportanc~h The physical 

manifestation of the pieoe is e. primary issue. The idea 

behin~ the p1eoe, the physical activity of making it 

and the product itself amplify• modify• and parody one 

another. These various aspeots enoempass the total oon­

oept oon inu1ty. Eaoh st te of he p1eoe ie a speo1f1o 

function of an invented logic wh1oh deve.lops 1n 1 ts 

production. 
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