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EUROCLYDON 
 
Inspiration: 
 
Euroclydon [yoo-rok-li-don] is a greek term referring to a Northeastern wind which blows across the 
Mediterranean, bringing severe weather in the autumn and winter months. Acts Chapter 27 documents 
the severe weather which befell the apostle Paul on his way to Rome. He was traveling to make an appeal 
to Caesar after encountering persecution by the Jewish people. When the crew is in distress after 
jettisoning many of their supplies in the height of the storm, God speaks to Paul, urging him to instill 
faith in the crew that they would not perish. After several days of being diverted off course by the winds, 
Paul and the crew were forced to run their ship aground on the island of Malta. Despite the severity of 
the conditions, the entire crew survived. 
 
Performance Notes: 
 
Each performer has the same first 2 pages, as these two pages require awareness of other parts occurring 
in partial aleatory. 

 
 
 

 
Box notation indicates aleatory. All material inside the box is to be performed outside of the meter of the 
piece for the duration of the arrow which follows. In the absence of rhythm, the performer is to vary the 
duration of each pitch, for example. Thus, it functions as a form of constrained improvisation. 
 

 
This gesture refers to tremolo speed. The more feathering, the closer to a “flutter” the effect becomes. 
Conversely, the less feathering, the closer the gesture is to individually articulated bowstrokes. 
 
 
For strings, this effect is generally a portamento. For woodwinds, this effect designates a smearing 
between a finger gliss and portamento. Pitches in-between should chromatic in the latter case. 
 

 
The upside-down V traces the pitch as you move up in the harmonic series of the underlying note or 
notes. 
 
Waterphone: 
 
 
 



Bow up or down depending on the direction of the line. The range is within your own aural discretion, as 
performing on the Waterphone is fundamentally indeterminate. 
 
 
Altar Bells: 

 
 
I will provide you with this instrument for the rehearsals. It is rung by maintaining a straight arm 
pointed down, rapidly jerking your forearm back and forth rapidly while grasping the handle. The sound 
should be earnest and piercing always. 

 
My main concern with the percussion part beginning at m. 60 is that the rhythms played are dynamic, 
authentic, and spontaneous, from the intuition of the percussionist. Congas should form the core of the 
percussion groove, but they might not be the only instrument required for this section. Take the piano 
rhythm as an initial starting point from whence to begin improvising. Growth and development of the 
sonic envelope throughout the section is encouraged. You can never be too wild towards the end of this 
section 
. 
Piano 
 
Since it is about an ocean storm, this piece relies on a wash of sound. Pedal tastefully throughout, 
allowing for a lot of bleed-through during repeated aleatoric figures. 
 

 
Tap the palm of your right hand against the lowest strings of the piano as if it were a hand drum, with 
the damper pedal engaged. Pedal so that the piano sounds echoey but not oversaturated. Subtly clearing 
the pedal will ensure that it isn’t too messy. *Wearing gloves or using other protective equipment might 
stop this gesture from becoming painful!* 
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Not conducted. breathe audibly. Each gesture should be made within the span of a breath in or out. 
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