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Pillage of l’Hôtel de Castries in Paris (1790), by Pierre-Gabriel Berthault, and Jean-
Louis Prieur. Images of the French Revolution, Stanford University Libraries

https://exhibits.stanford.edu/frenchrevolution/catalog/wg048kq9575
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Professionalization
of archivism
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History of media archives
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Paper Print of The Untamable 
Whiskers (George Méliès, 1903), 

Library of Congress
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https://commons.wikimedia.org/wiki/File:Paper_print_of_The_Untamable_Whiskers_(Le_roi_du_maquillage,_1904),_Georges_M%C3%A9li%C3%A8s_greeting_to_the_camera.jpg
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FIAF (International Federation of Film Archives, 1938):

● British Film Institute (1933) – founded by Royal Charter as the 
National Film Library 

● Reichsfilmarchiv (1935) – the state film archive of Nazi Germany

● Cinémathèque Française (1936) – founded by Henri Langlois and 
Lotte Eisner

● Museum of Modern Art film archive (ca. 1935) – led by curator Iris 
Barry after 1937
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● 1969: IASA (International Association of Sound and 
Audiovisual Archives)

● 1977: FIAT (International Federation of Television Archives)

● 1980: Recommendation for the Safeguarding and 
Preservation of Moving Images (UNESCO)

● 1989: National Film Preservation Act (US)
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● 1990: AMIA (Association of Moving Image Archivists)

● 1993: NFPB call for post-graduate education

● 1996: Selznick School of Preservation, George Eastman House 

● 2002: Moving Image Archival Studies, UCLA

● 2003: Moving Image Archiving and Preservation, NYU

● 2000: National Recording Preservation Act (US)
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● "Pillage de l’Hôtel de Castries" by Pierre-Gabriel Berthault and Jean-Louis Prieur, 1793, public domain. From Images of
the French Revolution, Stanford University Libraries

● “Paper print of The Untamable Whiskers (Le roi du maquillage, 1904)”, photo by Library of Congress, public domain.
From Wikimedia Commons

All other images in this chapter created by the author

This course, Moving Image Archives: Curation, Management, and Programming, was supported by OpenCU Boulder 2022-
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