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My thesis exhibition is composed of 3 .::Jain-i:,in6s and 4 

drawings . In che 1Jaint i ne, s I use t-ae human form as I use a 

plant , an oriental rug , a fish . I use cl form fo r its shape 

and its relationship c.o ovner shat.Jes , and for Lie essenti&l 

spiric it possesses- f or its "magic ". A "likeness" in a port­

rait is only important to me insofar as it probes the soul. 

I , in fac t , first ~)aint the !lead to a somew,1at complete 

state and then proceed wi t h the 11 actual 11 painting . As the 

1rogresses , t.1e head becomes less of a ;,ortr ait ; it is abs-

tracted , and becomes a comi)lete part of the paint i ng . I use 

short uris ~le brushes wich w.1ich I scruo on oil paint . ,{hen 

I pr 2;,are my canvas , I inclua.e pieces of string -knotted or 

s traibht- in my ges so , Tne 6esso itoelf ib always of a sand­

umber color ·tlnich I roll on with a nubby r oller to avoid the 

smoothness a brush would inevitably create . I use a closely 

woven but heavy and thick Bel.::sian linen . All tnis is done to 

create as coarse a surface as I need , and to give a s ensation 

of a sand , stone-like surface worn by elements of nature and 

time. I use no oils or varnishe s . My paint is a~JplieJ. in lhin 

dry layers , evenlually no r ming a somewhat crusted 2nd ahays 

Jry surface. u1is surface sensation is essential to lhe con­

ception of the t.J"urk. I st r i ve fo r a sense of time marking 

and paring away what once existed . In a br0ader context , art 

subject ed and eXiJosed Lo tue eros_;_on of t:L'l!e, is wnat inter :sts 

me . For insta,1ee, 1ith ,rimitive c..nd anclenG E-rt , we do not 
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res,0ond Lo L1e original intention of the 1v0rk. 1'i11e a.:.td siL­

uations have a::._ _,ereJ. rela Lions.1ips . ,Je can only see the Par­

tnenon in v.1e cont3xt of 1 }73- w.1ite and in frag,nents : a sort 

of na~edness Lhat exposes t ru th . 

I focus heavily on silence cJnd stillness : 0hat mo,n-

ent wnen activity has momentarily halted (not in a rnetamor::-1hic 

state but in a co.nplete state); ,rhere wei"'ht and timing ot; tne 

elements present are workin6 together , whetner Lne character 

of vheir union be ;:;ymmetrical or assymmetrical , or both. fime 

ond 1novement in l'lY work exists somewhere .:ietween tne :<inetic 

and the static . 1'1.epeti tion of an element or sha1)e is used to 

arrive at subtle variation, c.nd emphasis of tnat v2riation. A 

geometric2l fo r mat orders and coni:.,radic ts chaos and assymmetry, 

which in turn contradicts oraer and sy,nmetry . I try to use t.nese 

op_i)osites to expl or e t11e moment w,1en t.1ey meet . In my wo rk tnere 

is a quality of stillness out there is also tne rnythm of re­

petetive f orms ,,hich deny and em.1hasize the stillness. In rele1tion 

to this , I have :1:)ticed my 2 year old dau 0 nter r10vin6 in ::,earch­

ing ~e~etitive movements : each LGe same and each dirferent and 

each emphasizing the whole and Lne individual 11ovement- like 

the seried columns of Lue Parluenon aid tne sysLemic work of 

_{obert .ty•nan , Jol Le ,'1itt , and Eva Hesse. To paraphrase Lucy Lip­

,_.;ard in .cel8tion to ..::va Hesse : Eva ' s work has a fanaticism 1.d1ich 

has absorbed a stron5 formal sense and has the quality of sup­

pression and release- of oein6 free and con:·ined , regular and 

irresular . 
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~cale, color and visual proximity are intinately 

voven toi::,etner to create 001,h f Jrrn and com.,ent in rriy work , 

whether tne wor,, is in 2 or 3 1imensions. /1s in M,srk Van 

Daren ' s poem 11 Undersong 11 , art is like nature , woven from 

storm &nd calm and com letely unified and nel d by a ::,lrong 

but lc,ut t 1read : a cons lant _,,alm and constant sturm oeneath 

Lhe surface. At any moment tne narmony may break oven d10u5h 

it is frorn this state from which tne harmony grows. :Je are 

obviously Jealin6 in contradictions . It is not ~asy to gr asp 

tnis , c:nd I think, in reference tony own work , it is im;i-

ortant to see a oody of work in order to uevel,)p an uncters tanain6 

of it. Inis is true c.,f conte'119orury art in 6 e.,erc:.L In0 nar 

.tler6 1nan has said t!1at he ex~)ec ts those wno want to understc:ud 

his work , to see all h i s films . One or two is not sufficient. 

Jean rtenoir has said that all r1is films are about the same 

tning : 1,hey are all one work . 1herefore , one cnust see as mucn 

Renoir as possib,le to know what he is about . I agree witr1 t.in::, 

appr oach. To understand the whole , the parts must be looked-at 

closely , 

My drawinus c:.re ace,ual.1-y subtlely layered 11 con...,truc­

tions 11. ln8y consist of off-square ,.ax ~a_ver ~a~ed at four 

c0rners to clear 6lass , brown cardboards , anu a mirror . The 

cardboards have pencilled 0 rids, somew.1at centered. :£ach .;::x 

9a~ar nas ~our &reas of an oil paint snape or brusn~troke , 

wnicn is _,o,newuat abstract exJ,Jressionist in cnaracter. ( In tnis 

con vext I s,.:e my dra,1in6s as painterly as ny ;iaintings~ lhese 

. aintect areas re~eat ~1e ta~ed corners . ~he taJes are not cut 

e e1ly out ar~ , Jrn irreJ~larly , and Lnsy in GUrn re0ea ~he 



rlr,,ri1,,,"" • .;s I .efer to ne1 , S"::e,r c·t first 2 Ji1en~.:.onal 

and flat and ,ve i _; ,tles~. But nun,~ away fr0,n L,e wc1.ll, a::, in 

the t,l&.ss lrawing , t.,e .Ja ,er , tne va~e , and t11e .-1ai r1" , oeco1e 

scul 1;..ur,,l 0ojects- floal,in6 wei5hts- independent b0Jies. 

;laxpa 1..1':"ff is an unco :mon ,,iateriol i,1 that it is semi-tr,ms-

lucent and ..;emi- vran_,)arent . It iE, like skin in l _,s waxy 

L,exture . I t re,;1inds ,e of ornimal .;ikins stretched on a frame 

,10ld tl1e ::.kins . FuuctL,n a 1u a i0 'JL.- .___ics ,h·e inl,i, a,,ely CJ ,-

• l , inac... 

J.,/ ... ""..:_.1.J.: ~1 c: I". ·,c..-1 ..:J iore 

t.. .- ., l ess. Syt"lmetry and assyrnmetry co-1.1in~le :.-v 1..:--' defL. 0 • 

c=.nd e:nphosize he 0L1er. Flat space oecomes ;.;hallow layered 

space a,1d moves again to flat space, as in rriy drawin6 s . Thus f2.r, 

1JJY work has taken ,he sl1ape of the off- ::iquare. Tne 1Jopularity 

of this sha.Je has been ,oartfucularly stronb ::;j_n(;e tne "all-over" 

influence of Jackson Pol lock. .vhen I first oe6an ;:,a in tin~ "'Y 

series of neads, this "all-over" feelins beca·e a ser ious tnou6h 

ctiffi,;uli:, c,oal , since Lne idea vf a -"'urtrait, i•·,rneJ.iately 0.enies 

2n all-over emphasis . My more recent ~-'aint,int..s have come closer 

Jo Lnis _,ual oecause u1e uead ,ms ,Jeen vre ,.Jbviously J.'eauced 

in i .porLance and ,e _,ail ac l,i v i ty . .2.1e .,riad nas ueen 1'e1Jlaced 

at c i,nes oy o vr"ier _ le·nents wnic 1 lend · 1ore easily in connota-

tion lo oec0inin6 one w1.ti1 1.,ne total _ _painting . The ot:.,ject .1as 



5 

·,oved ~ntc, t l''" ' 1 lPCk_r:iund 11 2nd ,_ 1e 11 bac~"'rou11d 11 rias nuved 

forward. in importance . I think I be 6 an with an alle~icwce to 

Mycenaean vaincing wiGn its ~re fo r mal , monu~ental structures , 

and have riov,__,d inLo a 6reater kinsni r and a,_.Jpreciation fo r Lde 

r1ore naturalistic and freer as,.Jects of Minoan G.rt . l am deal­

ing wi d1 trc ditional thin 0 s in an untr2.ditional way . My aJ_proach 

is un'-'r~.ditional in that whe concept remains in tne niddle of 

my work , wi Gh the work movin,::; coward tne concept fro ,1 various 

stylistic directions. I f ind tnis a val i d and excitint way to 

work . 

I have t ried beiefly to -....escribe lhose qualities of 

art wnich are most 0 eanin.:;ful to me . .Lhey Ere qualities wnich 

ari:,ists o "l,en 5triv e -c.owards . ;:)if'ferent '1ovements have di'.iff'erenL-

2 pproac11os to reaching t11e sane t,Oal : from .r-:at-isse ' s II Jaace 11 

with i-cs convulsive creatures rejoicia6 in t,1e vr6icstic oirth 

of time and 11anki1cd , to Tan:..,uy ' s silellt , air1.ess , ti:ne-arrested 

world ..;f infinite s pace, ieopled by .;rir'1ordial stones , Gu Pol.1.ock, 

l'{otako , lfowman and ..>till , vh10 .ere 00sesced oy '-'ne eart,h , and 

.:.-'ossedsed by the mysticism of lil8 very elr.:,roenval arid .Jriaitive . 
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i'Jurnoer of :,lides c._du meu.ium 

#1 Pa:'cntine; 48 11 X 60 11 

,f2 .Faintj_~ 60 11 X 72 11 

B Paintin.; detail 

ffe4 Paint ii11-,: 60 11 X 60 11 

,f5 Paintint, detail 

i/=6 ainting detail ------

~,ax-JaDer.i__ mirror , __ 15..'~!2'.' 
tape , oil Daint 

#8 Wax;:iaper , 9_il.._ pt..!. , 
c2rdboard , tape 

,f-9 lax'aper , t<il-2~ • 
cardbo.,rd , oil 

f10 Waxnaqer I gl ass ,_ 
tape I o_iJ_....2_aj.n t 

14}11 X 15½11 

1J~- 11 X 14}11 

&.1dy with 1la_na I S Rus ---

Joe I s a ,-lizard 

Joe I s a :>lizard 

Maya I s_R_:u~g~-------

Ha_ya ' s Rug 

I-lay a I S ."\U.rr.__ ____ _ 

Space Drawing 1 

S ;)_§28 :J_I'_?_W_i_n_g_· _2 ____ _ 

S.:iace Dr awinr; 

Space Drawing 4 
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