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In my work, I have concerned myself with the presentation
of an abstracted human figure.
following question:

I have attempted to answer the

How far can the human figure be abstracted

and yet still retain some relationship to the human form?
This body of work is divided into two groups, one portraying the upper torso while the other portrays the full
figure.

Both groups of work utilize the same constructional

techniques and are involved with the gestural qualities of
the human figure.

In my newest work, the full figures, I have

incorporated an angular placement of the components comprising
the figures.

The result being an increased sense of gestural

movement, tension, and a decreased emphasis of the vertical
axis of the figures.
The concept of anthropomorphism,

(an association of

human characteristics to an otherwise non-human object or being), has been a major influence in my work.

The amount of

information termed as a human characteristic, i.e. eyes, nose,
mouth, arms, or shoulders, varies from piece to piece .

The

placement of this imagery that relates to a human feature is
located arbitrarily to further the abstraction of the figures.
The perception of the viewer and his or her own visual image
bank will, to a degree, determine the extent of visual associations with the human figure with which I am concerned.

Primitive art has also had an influence on my work, specifically Native American totems,
sculpture,

(i.e. Tlingat) and African

(i.e. Dogon) both of which deal with an abstracted

figure to some degree.

Cubism, which drew heavily upon

African art, has also influenced my work, in that Cubism
attempted to present simultaneous multiple views of an object
which can be seen in work by Picasso.
The psychological implications of a multiple view also
has a relationship to schizophrenia, the condition of having
multiple personalities, which I am also concerned with.
I have dealt with the surface in several ways.

The

placement of the cutouts, which allude to eyes, are arranged
to achieve a sense of animation created by the viewer walking
around the figures.

In the newest work, I have simplified

the imagery considerably to emphasize the forms.
As a result of completing this body ·of work, I have become increasingly concerned with portraying an abstract figure.
The full figure works placed centrally in the room are the
newest pieces chronologically and also the strongest work in
the show, in that the scale, the use of altered human characteristics, and the placement of cutouts work together to portray an abstract form that still retains some relationship to
the human figure.

In partial fulfillment of the requirements
for the degree Master of Fine Arts
Michael J. Bliven
has submitted this written thesis
as a supplement to the creative thesis
and twenty slides
which are in the permanent possession of the
University of Colorado and recorded with the
Department of Fine Arts
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Number of Slides and Medium
Medium

H

1. Front View
Low fire clay, Wood,
Underglaze, Pencil,
and Paint
2. Rear View
3. Front View
Low fire clay, Wood,
Slip, and Paint

4. Rear View

WX D
Size

X

44"x18"x3"

"
70"xl 7"x6"

"

Title
"Blue Boy"

"
"The Last Bop in
Boulder"

"

5. Low fire clay, Wood,
Cardboard, String,
Wire, Paint, and
Pencil

78•x60"x48"

"Untitled"
Installation

6. Low fire clay, Wood,
and Paint

71"x17"x3"

"Stick Figure"

7. Detail

Pin arrangement
for stacking

8. Low fire clay, Wood,
and Paint

74"x16"x3"

9. Clay, Wood, Glaze,
Paint, and Pencil

o.

Installation

II

1. Rear View
Low fire clay, Glaze,
Paint, and Pencil
2., -; Front V;i:::ew

"Vestigial Figure"

"
38 l-fxl6 •~x3 ~•.

1 Reces~es

Hea:rt·"
rt

"

o;( The

3. Low fire clay,
Underglazes, and
Paint

35"xl5"x3"

"Cry Before the
Storm"

4. Rear View
Low fire clay,
and Glaze

37"xl6"x3"

"Personality in
Multiples"

s.

Front View

"

"

6. Low fire clay,
Wood, and Paint

36"xl6"x3"

"Cactus Jack"

7. Low fire clay,
and Glaze

34"xl6"x3"

"X-Eye"

8. Low fire clay
and Underglaze

39"xl8"x3"

"Referee"

9. Rear View
Low fire clay,
Underglaze, and
Stains

34"xl6"x3"

"Untitled"

"

"

o.

Front View
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.

1-§tr·c?/4'
1,

