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The Aoanthug Leaf in Classlcal Phases of American Archi-

tecture 1800-1900 ‘ Y 7 £

Thesis directed by ;?“%4“““””’ - »Aagézakdéig%23‘22::““/

The purpose of this investigation is to show the

extensive use and persistence br the acanthus motif in
American exterior and interior architecture during the
period of 1800 to 1900. This study is based upon the pre-
dominance of the leaf motif as 1t occurred in domestic, clv-
ic, commercial, and ecclesiastical bulldins or New Zngland,
the Middle Atlantic states, the South, and the Midwest,

Data for this study has been compiled from availe
able literature concerning the ocecurrence of the acanthus
leaf in American architecture, including Nineteenth~Cen-
tury architectural handbooks and iconographic collections.
Information regarding regional adaptations of the leaf
motif has been obtained from a form letter survey sent to
thirty historical societies. FPhotographs have been used to
aid in illustrating the prominence of the acanthus leaf in
decoration.

Through the ages the acanthus leaf has been a promi-
nent decoration in the field of architecture. In 1ts dee-
orative forms, the acanthus motif imitated its thistle-like



leaf but with subsequent use and development its design
became more symboliec and abstract.

The acanthus motif attained 1ti height as ornamen-
tation in American architeecture during the Greek Revival.
Throughout the entire period, 1800-1900, the acanthus motif
expressed its classicel origins; however, during the middle
of the Nineteenth Century this leaf ornament assumed ab-
straction in both domestlie and eecclesiastical decorations.
During the last two decades of the century, the acanthus
" motif has occurred 10:; frequently in erchitectural
ornamentation than at any>othar time from 1800 to 1900,

This abstract of about two hundred and fifty words is ap=-
proved as to form and content., I recommend its publication.

Blgnod_z—w—f /W«.{

Instructor in charge of dissertation
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CHAPTER 1
INTRCDUCTION

Through the ages the acanthus leaf in the decorative
arts has remained an important ornamental motif, appearing
in various forms of art from the earliest periods of Oriental
and Greek civilizations to the Twentleth Century. The leaf
pattern was represented in realistic fora on the Corinthian
capitals of late Pifth Century architegture, and a continua~
tion of the motif existed in Foman art. Variations of the
acanthus leaf were evident in later periods of European art,
particulartly in the Renalssance md the Neo-Classieal Revival
of the Eighteenth Century. During the Nineteenth Century the
acanthus leaf, very popular as a decorative motif in Ameri-
can architecture, reflected its classical origins. In the
Twemtiolh Deituiy 16 BELEE (Gltetl 10 oiit (B0URaT “Siiihine
tation, but ite application has become subordinated by a func-
tional point of view.

The persiatence and popularity of this decorative
motif is due to its intrineie beauty and adaptabllity to
rhythmie design. Its long sharp cleft leaves closely um-
ble common plants such as the roadside thistle, parsley, and
celery characteristics of which have given the acanthus
motif a simple graceful movement of line and flexibility of
shape that has been an sesthetically exciting and satisfying



theme for the designer.

In early stages of development and application, the
acanthus motif closely resembled the native plant form. is
the designors learned 1ts potentialities as decoration, the
motlf becamo more symboliec and abstract in pattern. ‘

~ This investigation will demonstrate the extensive use
and persistence of the acanthus motif in M#&n architec~
ture during the period of 1800 to 1500,

Its leaf form was used =more extensively for ornamen~
tation than were other motifs in thst mtm, remaining a
prominent ornamental device in New “ngland, the Hiddle At~
lantic states, the South and the Hidwest during the entire :
period.

Since the clnnxm and renalssance origins are re=
flected in American design at that time, the chronologleal
development of the améhm motif will be traced through
the periods of art terminating in the Hineteenth Century.

Examples of the acanthus motif in exterior and ine
terior architectural ornamentations of the Nineteenth Cen=
tury will be ghosen to illustrate the character of the leaf
form smployed in both public and private buildinss in New
England, the #1ddle Atlantlc states, the South and the Mid-
west. These examples will be partially represented with
photographs,

A form letter survey has been used to coclleet spee
cifle informstion concerning the variations of the acanthus



motif in American architectural ornamentation during the
period.

The bibliography for this investigation has been
compiled from avallable literature on the acanthus motif
in American exterior and interior architeectural ornamenta-
tion in the Hineteenth Century. These sourges were found
chiefly in the University of Colorado library and in the
Library of Congrees, Wasshington, D. C..

In addition many examples of this leaf form were
studlied from photographie and monographic collections.

The term "acanthus™ is defined by a general reference
and a dictionary of architectural terminology as follows:

: Acanthus, the name glven to a group of thistle=-
like plants, native chiefly to the Nedlterrancan re-
gion, several of which are grown as ornamentals.
They are handsome plants, with stems about 3 feet
high; large much=divided, usually spin-toothed
leaves, and showy clusters of red, purple, or white
flowers.l

Russell Sturgls explains "acanthus”™ thus:

A, - A plant growing freely in the lands of the
Hedlterranean, having large leaves, deeply cleft;
the sharp pointed leaves of some species strongly re-
sembling thoese of the familiar fleld and roadside
thistles, Carduus, (or Cnicus, Gray) Lanceolatus
Virginianus, and others., The two species
deseribed and figured, acanthus mollis and A, ap&an
osus, are very different in character of the leaves.

3¢ 1In Greek, Ureco~Roman, Syzantine, Romane

esque, and neoclassic architecture, a kind of decor-
ative leafage, assumed to be studled, or to have

1 Suzzallo, Henry 2hg_!!&£§g:;.ﬁ'% gloped
York: P. Fa Colller and Son,




been studied originally from the plant, A. A state=-
ment in Vitruvius (IV. Ch. I) as to the origin of
the Corinthlan capitals gave rise to the common bew
lief as to this origin, Other leaves, as those of
parsley, celery, ranunculus, and meny root leaves
of herbacecus plants, sesm well fitted to have been
the origin of one or another variety of this cgommon
motive of ornament; but it is customary to speak of
the leafage of the Corinthian capital and 1ts varile
ants, of that in S. Sophia and the Syrian Greek
churches, of the similar leafage of twelfthecontury
work in France, and of the modern imitations of
these types, as aganthus leaves.2

oo L0 L iRT 6

2 Stm%il:id Rmnui AI ﬁw }9_{ Arghi tect:
1ding, Vol. The Macmilw
% mpsny, 1901) p, 8. ; '




CHAPTER 11
HISTORICAL REBUME OF THE ACANTHUS WOTIF

In all centuries and countries the designers of arche
itecture and of the various arts have promoted the extenw
sive use of the scanthus leaf as a decorative motif.

From the earlleat perlods of Greek clvilization;
through the interim of the Roman empire; throuszh the stages
of change that characterized the eras of Byzantine, Romane
esque, and Gothle; through the transitional periods of the
Renalssance, éa@qm, and Hocoecoj to tho times of the Heo=
Classical Revival in Eighteenth Century Zurope, the acanthus
leaf has represented huntj in artistic expression. OJince
its first appearance in America this leaf motif has been a
popular ornamental device in architecture and has remalned
so to the present time.

Zbe scanthus leaf in Jreek orpament. In the early
development of Ureek art, ornament was subject to Oriental

influences. Igypt and Asia Minor had influenced these early
art forms in Greece principally by exchange of ideas through
trade and commerce. Lgyptisn and Assyrisn motifs brought

to lisht in the exeavations of Troy ‘lnd #dycenae indlicate
their origin. Though Oreek civilization must honor its
Fastern heritage, the cultivation and attalnments of its

own culture has so profoundly influenced the development of









Eurcpean progress that Ureeco must be regarded as the verie
table souree of literary and artistic mmum’

An interesting feature of the Erechtheunm decoration
iz the scanthus ormament, used here perhaps for the first
tizme in lmportant archlitecture, with the posaible exception
of the asroteria of the Parthenon. This decorative element,
appearing in the latter part of the Fifth Century had fare
resching effects: 1ite presence here is a foretaste of the
Corinthian upim.‘ The folilage from which these syme
metrioal patterns were derived grows wild in southern Zurope
and is found in two varieties of plant speeclies, one of which
is qxip@.\!).ud to Greek ornament.

The “scanthus spinosus,” preferred by the lGreeks,
L v en cimanputerts SRt

Rarly representations of the scanthus loafl were ag-
companied by native flowers and Egyptian lotus leaves.

These were intersingled with stems of the acanthus which
gracefully reached the helight of the capital itself.

In Greek architosture, the Doric zust be deseribed
as an order of clarity and simplicity which became partly

3 Garbett, Bavard Leey, riselis C

itegture (London: Virtue % ngiégh'

4 rovertson, D. 5. mx

m&%mﬁn ca;brxdgn mmg;« %).
5 wletcher, Sir Sanister mg}gn

{How York: Charles 5 Serdbner s ons, léagi ﬁ




superseded by the zore complex variations of the lonie
and the flamboyant Corinthisn arrangements of the acanw
thus leaf., The leaf forms of the Corinthian style dise
rlayed freedom and beauty of rich ornsmentation, typi=
fied in the scanthus leaf arrangements on the eapitals_ar
the Tower of the Winds and the FMonument of Lysicrates in -

Athens.®

The acanthus leaf in Roman ornament. The Fomans
nade no attempt to utllize the quality and spirit 1n301§ld

in the creative works of the Ureeks. Instead, they mere-
1}‘%@”4 the Corinthian order and many scanthus ornamen=
tations from Greek sourcoa; Foman classical styles and
ornamentations are by no means original in the true sense
of the word but rather "mere amalgamation of borrowed
orders and independent ecreationa,"7

Iin Greece, the temple was the nualouq_qrunn& which
were concentrated all the manifestations of the rxn§ arts;
in Rome, the emphaslis was political and practical with
ornamentation that was more superficial than integral.

' The acanthus leaf as employed by the Romans in the
Corinthian order wes very cornate, and the leaves surrounds=
ing the capital were usually naturalistic displaying the

technical perfecticn of the seculptor rather than harsmony

as decoration.

6 Speltz, Alexander, Styles of Crmament (New York:
£, Weyhe, 19 e Pe 5‘-
7 Garbett, op. glt-. Pe 6.
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The acanthus rinceau, or sscroll, as a contlinuous
design was alsc & favorits Foman ormement; the leaves
were used to mark the successive branchings much more
elsborately than they had been in Oreek presentations.

The Foman acanthus was ususlly heavier, less orisp, and
z=ore drooping than the Sreock, being derdived from the ascan-
thus mollis specie.®

The "acanthus mollia”, preferred bg the Romans,
has broad, dlunt tips, flat in section.

The ﬁe(g?imuon of the acanthus with other motifs
such as flowers, vines, rosettes, and figures was also
common in Fomen work, ?n.turn utilized in the Soman mode-
ificatlion or the Greek atyle m mupnneﬁ in the Temples
of Castor md Pollux, 10

A variant of the OGreei Corinthian order earhusise
ing the refinement and precision of scanthus detall was
called the “"Composite Order.”}} This Fomen order combines
the anguler Ionlec velutes with the acanthus-cireled bellw
shaped capital of the Corinthian style. This s typieally

€ “the seanthus ¥otif in Decoration” (Hew York:
Hetropollitan Huseum of Art, 1934), P« Z.

9 #lotehor, op. eite, P« 131.
10 Spelts, Ops olte, P 76
11 8nxth A. T, Po
» - m' and 81“.1' Jﬁmg

Low, m&m.
lﬂﬁé), ”. '




exemplified in the arch of Septimus Severus in Rome,l2
Also, the leafl motif, presumably the acanthus, was

c¢haracteriastic of the handetooled jJjewelry of the late Foe

man period.l> ‘

Ihe seanthus leaf in Sysantine ornament. BSysantine
may be regarded as a conglomerate style of art which de-
veloped in the Eastern maafu Empire from all the varied
 styles which were in existence during the Sixth Century.l®
Thus the Syzantine style represents a fusion of decorative
principles; the Celtic arts, the Hellenistic and the Byﬂ&
and the purely ornamental and non-representional art of
central Asia:l5 During this transition, ornsmentation was
extremely elaborate, particularily in the early Byzantine
decoration with its use of intertwining tendrils of acanw
thuses derived from the classical Ureek details. "The
convenient motifs of liellenistiec ornament~-the egg-and
dart, Vitruvian seroll, acanthus frieze, garlands, eto. ==
persist to the last, but with modifications that made t;:ndr
way westward in later times, along with other and novel
decorative features of uhian‘ the Antioceh aonqa:na have

12 Spelts, QDa ait., P. ?E.

13 pennison, Walter, and lorey, G’hn‘-ha Nog W
in §|§.\ Shristlan ay Ag. Hew York:
Hacmillan Company, 151 s Ps Z(

4 ~ ‘

2 Speltz, ops add., P« 125,

15 Hamilton,J.Arnott, el leling v g
ration,london:B.T. Bataford Ltd.,1933), p. 1ll.
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10

produced the earliest examples.”16

The acanthus leaf was not modeled as artifically as
the Foman and other clesssical representations. In Syzan-
tine decoration, stone was undereut to provide a darkened
background for the profiled, flat pattern, by using shal-
low lines, sharply cut pﬁrfbrt&iana, and an extensive
@rilling.l?7 This flat, sharp-edged acanthus, characteris-
tic of the Eastern Empire became a surface decoration that
followed the shape of the block which forms the eapital.

The acanthus leaf was generally arranged alternsate-.
ly in two tiers as in the earlier classical examples, but
it was often carved in elaborate twisted, wind-blown,
and swaying foliage. Vases, animals, and grotesque beings
were frequently interwoven in a leaf pattern which closely
reseambled the native leaf form. |

Aganthus ornamentations made thelr appearsnce "in
the churches of 3. Demetrius at Salonica, where the leaves
in the two tiers are blowin in opposite directions, and
of 8. Sophia in the same c¢city, where they are both blown
the same way, and at 8. Appollinare in Classe at Ravenna,
where they are blown flat open,"18

16 uorey, Charles Rufus Christian
ton: §vtnattcn Bnlvt;nﬁgslgbnt + 194

17 Jackson, Sir Thomas Grahem, 11y gsa‘np
ﬁiﬁh&&gﬁ&gg;>(cambr!dgsz versity 88,
1920}, Pe 53«

18 ibldes Pe 53.
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the acanthus leaf in Romenesgue ornament. Out
of the chaos in western Europo‘and under the strong domie
nation of the Christian Church, the Romanesque style rose
te prominence during the Twelfth and Thirteenth Centuries,
The development of the Fomanesgue style was based upon
the ar.aouﬂbnan.nlasnical archi tecture, being very
strongly influenced by the Byzantine art of the Near East
end the infusion of individual characteristics of northe
ern Europe. ‘ .

In 1ts early stages of development, Romanesque
ornament tended to be coarse and heavy. The acanthus
and other rallatad motlifs, derived from variations of
native plant tofas. were rudely carved into effective
conventional representations, However, in the later Ro=
manesque period, the elegance and refinement of the acan-
thus forms were reminiscent of the clnnsicgl detalil of
dreece snd Fome.

Throughout western Europe the acanthus, both as
a separate leal and as a rinceau or scroll, was a popu-
lar form of ornamentation during the late Rbn-nnlqu'
period and early Gothic“puriaa. being employed most pre-
valently in localitles which had strong tradition of
Fomen art. Flgures, flowers, birds, and grotesque ani=
mals were often combined with the acanthus motif. Ese
pecially characteristic of Romanesque leaf decoration was
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the acanthus whorl, a variant of the Roman rinceau. Cap~
itals were carved with coples of acanthus leaves from
claseleal prototypes and a variety of leaf creations from
northern Europc.lg

The Romanesque was primarily a religlous art, lani;
festing itself differently within various countries in ag-
cordance ilth the character of the people of those goun=
tries. ©Since most follated decoration was patternmed from’
local native plant interpretations, few classic ananthn"
motifs utro:ovidcnood in the late FRomanesque ornamentations.

However, the acanthus motif shows 1tself in the
Romanesque capltals of a classical aosﬁfhna character on
the Bapistery of Plsa begun in 115320, and many of the
acanthus leaf surface carvings of 3. Ambroglo in Milan
were composed with animals, rlﬁa. and eagles, In this
same church the jambs and lintel of the doorwsy are carved
with interlacing leaf pattorna‘al The acanthus loat ap=
peared in realistic form upon the composite capitals, the

19 metropolitan, op. ¢ltss P. 2

20 s , o {GBw
W P Ly X

2l Jmknon,.nn._au.. Pe 259
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panels and cornlices of acanthus serolls, and acanthus
follated metalwork upon the doors of Saint-Gilles, Gard.22

Ihe gsoanthus lsaf in Jothig gormasent. “The Jothie
syster was ismmediately svolved cut of the Fomanesque of
Sorthern France, which began to a8 8Une its characteristics
forms in the eleventh century and reached its completest
tyre . . o by 1110 in the mave of the Church of 5t.
Etienne of Sesauvsls. But the prineciples and elements of
this Homanesque in turn were partly derived from more
anelent sourges, and froz various distant Mnt:u. in
fact, this evolution of the architecture or ua Hiddle
Ages begine with the earliest departures froam the principles
and conatructive forms of the art of lmperial Nome and oule
minates in the Gothie ert of the twelfth and thirteenth
centuries."€) This new style which spresd over Spain,
Italy, Germany, and England owed its origin to that desire
of a fresh creative impulse in the fine arts.

Crnasentation was relatively plain and simple in
treatasnt during the infancy of the Sothle movement. This
simplicity soon disappesred, however, with the mdvent of
the highly decorative work that characteriszed the latter

22 gyana, Jcm,

%% Tige




part of the Gothic era. The principal ornament of the
Gothle style was leafl uoaldins.z‘ Acanthus follage and
its variants were exceedingly popular, and thoush the
leaf representations became somewhat over-emphusized and -
oxécsalvn, the interplay of line and richness of light
and shade displayed a design of great lightness and rhythe
mic expression. Freedom permitted the deaigners resulted
in innumerable variations on the acanthus leaf natitc
"Gothiec is in no sense an independent, thouzh it
is a distinet, style."25 The acanthus motif in early
Gothic ornament was rich in conventional leaf serolf-uart,
fore~shadowling the use of the natural leaf form. Occasion-
ally the tradition of the Corinthian volute made itself
felt in ornamentation. !Hany of the capitals were still
Bynantina in character with foliage intertwining birds,
flowvers, and animals, In the late Gothie era, the aoanw
thus motif spprouah.d more realistic tendenclies with twiate
ing, wavy, flame-like patterns, ultimately becoming

2% yarren, Herbert Langford, Ihe %mm E‘f
Classig (lew York: Haomillan
Coupany, 1919), p. 145,

25 soore, op. gltes P. 9
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flamboyant in character. Such practice led to comparative
disuse in favor of the local follage.=0

The Cathedral of Senlis, France, shows mitiaﬁm
of the acanthus leaf in early Gothic taste of coarse heavy
leaf sculptured capitals.2? Of a somewhat more advanced
and richer edaptation of the scenthue motif is the employ=
ment on the capitals and mouldings ef the Canterbury Cathede
ral, fngland, about 1174, The leafl motif was abstract and
severe in pattern, and had folisge of the Syzantine style
mixed with animals. Acanthus rosettes and sprigzs of the
orisp leaf were on the anpular knots that support the core
ners of the square sbacus.28

ihe aganthys lesf in “enalssange orpament. The
classlceal Renalssance in architecture and ornamentation

was Italian in its orizin and, for over a century, had
little or no effect on the varied national styles of
nerthern Hurope. In the sarly Sixteenth Century traces
of the classle Italian influences were slowly asccepted

- for the ubmdomd Jothie forms., ". . « « whoreas in the
Twelf'th Century the Romoi&ua style was in use everywhere
the Gothie being but a slisht modification of the FRomene
esque commended itself at onece. In the Sixteenth Century

26 - sotrorolitan, @R« Glis, P 3o

27 oore, QR. Qites P 309.

28 Jackson, Sir Thomas ?mhm, W
gig Mma?gy ﬁ'ﬂ. ﬁis),

5‘ Pe 197.
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the Gothic style was in use everywhere except Italy,
and the revived classsic methods were a complete denial
and reversal of 1t, W¥hile from about 1510, the Itallian
influence was always present in the building of northern
and western Europe, it was not predominant until much
later, and never being accepted without question until
the reign of Louis XIV."2? Consequently the revival of
classic formalism broadened the more complex Roman forms,
wherein ornsmentation found a remewed richness and a
variety of conceptions in detall dctign._,

This revival of classicm in the Renalssance brought |
the acanthus again into widespread popularity, emphasige
ing exuberant Roman forms such as the repeated rinceau
and the foliated termination of figures. The leaf motif
was also adapted to a wider variety of materials such as
woods, metals, fabrics, and ceramics. Chiefly an archi-
tectural and sculptural ornament even when used in metal
work for the decoration of furniture, the coanthus motif
became common in various forms of the decorative artse-
wood=carving, ceramlies, and ceremonial armor. "Prints,
too, were a fruitful field for the development and spread
of the acanthus leaf as an ornament, many of them having

29 Sturgis, Russell, European (tow
York: The Maemillan Company, 1 s Ps 380,
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been made originally as patterns to be worked in various
mediums."30 Widespread use of brogades, velvets, and
damaske promoted the scanthus leaf motif to a leading
position asong populsr desizns.

The Winistere de la Harine>l and the Corinthian
adaptations of the acanthus leaf on the eastern front
of te louvre>? are fine examples of the rich architectural
ornasentation of the Fenalssance era. The acanthus leaf
motif was popularly employed in reslistic form on the
eaplitals, window arches, cornlees, and mouldings on the
exterior ornamentation of St, Peter's Cathedral in fome.>”
Varistions of the scanthus leaf ranging from naturalistic
16 semi-naturalistic were used on the "S" shaped corbels
in the cortile of the Falazzo Fava at Sologna. The motif

" appeared in a number of single ornsments on the profile

of the corbel. An enlarged leaf rosette was applied on the
top of the seroll and a stem of realistic acanthus was
presented to be growing bu% of & vase into a graceful fole
iated seroll in rolisf on the side of the corbel,>4

30 sumponm. 2R« Qiles P 3.
31 sturgis, op, eit., . 486,

32 ward, ¥W.H.,Ihe Qmmm ke Denalesange ia
Vol. 1 Chaerles Seribner's Sons,

» Pe 229,
33 Mmoa ¥illiam J., ané Stratton
H in Italy ti-ﬂew

Charles %:mm s D 156,

3% 11d., p. 107
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Ihe agenthys leaf in 3sroque ormsment. "At the
period of the Renalissance, general culture, and even life
itself, was based upon antiquity; simultanecusly, art re-
turned to that ideal of calm and correet beauty which we
eall amszqn."'” For nearly a century, during the late
1600's, there was an ornamental style of extremely modie=
fied and mis~applied classical forms, BSecause of a con=
suming temptation to copy, intellectual advence during the
Baroque art dropped to the lowest ebb of decorative spirit
and produced little but ugly and tortured extraveagance.
"The creation of & wholly distinet category of ornament
swept over the continent full of new~fangled classic com=
binations of agenthus ornamental motives,">6

Baroque ornmamentation displayed an exaggeration of
the scanthus leaf design., Its leaf form was purely imie
tative of the antigue forms of the late Itallan Renalasance.
This characteristic was shown in the scanthus sculpture m.
such exterior and facade features as capitals, pllasters,
arches resting on ornamented columns, and corniges. In«
teriors of woodearvings, plaster reliefs, and metal fit-
tings of acanthus foliated desipns expressed freedom of
personal taste. The furnlture was elaborately veneered

35 Kimball and Bdgell, A History of Architectur
(ne:oiork: Harper ;mx Erothong%, shers, 16
Ps -

36 Rathbun. : {(Hew Haven:
Yale ﬂni't%mg ﬁu.‘%ﬁ EL Ps gﬁ -
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with fine grain woods and decgorsted with shell, medallions,
and variations of the acanthus leaf, worked in metal orna-
ment.

“The Baroque 12 withal a masculine style, virile,
and blustering and bold. Ite feminine counterpart, the
Rococo, came in the 18th century, substituting prettiness
and charm for Baroque naw:inm.'” The acanthus ye-
mained in use as an ornamental motif ‘through the Seven=
teenth Century, although 1t was modified and even eclipsed
at times by the heavier and more elsborate motifs of the
baroque style. _

On the exteriors of such Saroque bulldings as the
Barbantine Fonastery, lLuceca, and the Palace in the Plazza
Arringo, Ascoli~Fleeno, about the turn of the Seventeenth
Century, wrought-iron, door-gratings were elaborately de~
talled with naturalistic acanthus stems and leaves inter~
mingled with rose buds and m.” The Altar of the
Annunciation in S. Ignazic, Fome, and the vestment cup-
bosrd of gilded metal in S. Valentino, Terni, are shoice
examples of the delicate acanthus on capitals of the an~
tique Corinthian .;31.,59

37 aronson, Joseph, Ihe e e
(New York: Crown Publishers, 1! , ;

- 38 PRicei, Corrado, 3arogue
J%B in i1taly zwndon* ﬂelum Boznm.%

39 inid., p. 86.
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The agenthus leaf in Rogoeo ornament. As the classie-
cal influence of the 3arogue ornament became less obviocus

and effeetive, ornasentation assumed an elegance which was
factitious and mannered. "The art of the rococo, one of
the freshest artistlc creations since the Gothie, was, like
the Gothie, & product of Ffrench ¢reative genius. The bagke
ground for the development of the rococo was farnished by
French architecture and decoration of the reign of lLouls
XIV to the end of the seventeenth century."0

The extravagance of this movement appeared in every
concelvable form of decoration in presenting a more elegant
and radiant style, whether exterior or interior, with an
over-aiundance of applied acanthus ornamentation. In ine
terior decoration the motifs assumed an extraordinary de-
gree of elaboration, unconscious of their disproportion,
extravagance, and om.rauc;i in relation to interior
plans and elevations. Furniture was harmoniously decorated
with delicate acanthus ornament, based on the patterns
and forms of this general mﬂ&nm movement. The acan=
thus spray approached the garland in many instances; and,
although it became artifioclal foliage, it retained the
characgter of its acanthus derivation.

In the early Eighteenth Century the shell and other
motifs supplanted the acanthus leaf to a considerable om

40 gimball, Piske, roat!
éfh%%gd:lmu’ﬂ%%ﬁ%& n&"ﬁ.&" o%% 1943),
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Though somewhat modified from the classical tradition, the
"rock-and~shell” and the scanthus lea’ were ilmportant ore
naments of the FRoecoeo period.

"In the architescture of interiors, the plastic
barcque forms were subordinated to a Teutonle treatment of
paneling, almost purely geometric and with multiplied sup~
erposition of elements. In painted surface ornament, a
few development, purely French, was going forward, evie
denced above all in the arabesque, which abandoned both
the mannerist type of Vouet and the Raphaelesque adapta~
tions of Errand. Bandwork, mingled with asanthus foliage
in the patterns of embroiderers and of parterres en bro-
derie by gardeners like Mollet and Boyceau, was taken into
painted arabesque by Le Brun, in the characteristic form
of C-serolls connected by short straight bars, with palm-
ettes radiating from the junction of opprosite serolls,"41

"The real spirit of the Rogoco, a freed naturalism
in decorative expression, became distracting, frivolous,
and too superficial tc effect any permanent great archie
tectural manifestations."42 |

The interlor details of the Chambre du Roi,

2R | m.' Do 3230
42 Hetropolitan, 9D« gifes Pe 4.
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Versailles, was notable for variations of ths ascanthus moe
tif on cornices, pllasters, over-door treatment, fire-
places, and candelabras.’> The acanthus leaf was agein
realistically repreosented in the Corinthian style on tre
capitals and ornamental accessories of the Altar of Notre
Dame, 44 .
European ornsment. 53y the beginning of the Zighteenth
Century the continued interest in classicliam together with
the exeavations of Pompeil and Imperial Rome led to a re=-
newed attraction to classic art especially in the wanm-ﬂ'
of northern Europe. “The ferment of democracy and the :
disquiet of farereaching pnuaiul changes had begun to
precccupy the minds of men to the detriment of all artise
tic reaction, in absence of which, taste tended to swing
back towards the safe stendards of classic models. 45

The meomnt of imitating and wyjing antique ore-
namental affectations promoted a strong revival of classie
tendencles in Eighteenth Century Europe.

This recurrence of classicism in the second half
of the century lead to a fresh revival and adaptation of
the acanthus motif in the forms of leaves, sprays, and
socrolls. It is charascteristic that the ascanthus motif

A3 Kimball, op. _cit., figz. 62.
A4 1p14., Pi8. 75

A5 Hamlin, A. D. PF., Amm;gamwum-
Hew York: lLonzmans, Green, and Coupany,
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was only a subordinate part of the whole decorative scheme
and that the leaf ornamentation was lighter in scale in
keeping with the delicate and fanciful taste in design of
the pericd.

Variations of the conventional acanthus leaf pat-
terns with some Foecoeo influences may be noted in the
archi tectural ornamentation of Giuﬂml monumental and
comminl facades, over-door trim, and door grests. Ine
terior ornamentation was supplemented with plaster ceiling
and pilaster decoration, carved wall panels, fabriecs and
rugs, and hesvily designed furniture detail, Among the
minor arts the scanthus motif was lavishly displayed on
a variety of household fixtures such as console brackets,
¢locks, candelabras, and fire sereens, Ococasionally the
leaf motif was used in painted and earved ornamentation
on ceramicware, glassware, and metalware,

"Of this style the examples of Frelsing and Schon=
brunn show a return o classie forms differing widely from
the Focoeco style which existed in the first half of the
18th century throughout Germany and the Netherlands."6
In accordance with the conservative character of the Eng-
lish, the scanthus motif was well represented in the ore
nasentation of Sion House and Luton House. This is

46 spoltz, op. glt., p. 544,
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particularly true of the Luton House with its Corinthian
styled capitals and the acanthus leaf moldings dealgned

by Robert Adams.47 The meanthus leaf ornament which
flourished in the decoration of the French interiors, and
in furniture, appears in serolls, swags, garlands, and
rosettes on the door and frame in wrought steel from the
Palais de Justice, Paris.?® ilso, the motif 1s 1llustrated
in the scanthus leaf scrolled bands and moldings, and the
siniature Corinthian capitals flanking the mantelpliece of
& country house in Blanquefort, Gironde.*9

csuse of thelr ognvie.tzcm concerning religious intolerance
and politicsl uprisings, our predecessors separated from
the fixed traditions of the Old World. Thelr manners,
customs, and mode of living also made s departure from the
turopean tradition. Hence, the early domestic architec=
ture and ornmsmentztion of the Ameriean colonles differed
from the accepted styles of art and decoration whieh pre=-
dominated in their varied mother countries.

During the middle of the Eighteenth Century varia=
ations of the acanthus leaf and other classical motifs

AT  1p3d., p. 570, pl. 359, fig. 1-3.
48 Ibid., P. 553, pl. W, £ig. 3.
49 1ma., p. 552, pl. 345, rig. 1.
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became known as an ornamental device in architecture and
decoration. Different styles of ornamentation were dee
veloped as a result of the srmdn_g prominence of American
archi tectural designers and an inorease in Amerigan trave
elers on the Continent, who stimulated a classical revival
here,

In the eolonial arts scanthus ornsmentation first
appeared in furniture decoration such as the carvings upon
the knees of the Philadelphia Chippendale ghairs.® Later
on, throuzh the Georglan atyle handsome and imposing dec~
orations of leaf carvings in rhythmic sbatract designs
were introduced in eariy American interior decoration.
During this perilod carviags and similar appliques typi-
fied the classic interpretations of acenthus stems of the
Henalssance era. The acanthus leaf was a prominent motif
in plaster reliefs of celling decoration and was popularly
enployed in frieze ornamentation of omr‘ treatment.
Variations of the leaf motif were richly carved in relief
forms on the mentelpieces and fire sereens. In the co=
lonial interior, the fireplace developed from a simple
hearth into the elaborate featurea of classic acanthus
formalism, HMany Southern mansions employed painted
decorations of leaf~draped urns end leafage serolls,

50 Bond, Harold Lewis, An iIncyelovedia of
(Boston: Hale, Cushman, and Flint, 193? s Do
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undoubtedly classic acanthus forms lmported from Europe.

During the late years of the Eighteenth Century
acanthus ornamentation became heavier and bolder until the
end of the FHevolutionary movement, when ornament was proe-
duced with more delicacy and m.nw in scale. Hetween the
Independence of 1776 and the War of 1812 architecture be- '
came more monumental in character, and the ornamentation
more reserved under the new conditions of self-government.
In the early 1800's the refinement and delicacy of Geore
glan detail gave plage to the severe ¢lassicism of the
Greek Revival in America.

Crnamentation in Zighteenth Century America had
many national tralts of design, although it consistently
resembled European classieism. Adaptations of the natural
acanthus plant form were evidenced in the gapital and
cornice degorations of many late Seventeenth Century
Philadelphia and Germantown houses.>! In the late Eight-
eenth Century the acanthus motif was also applied to ine
terior architectural features of stalrweys, cellings, and
fireplaces in many houses, among them which were Corn
House and Brewton House of Charleston.>® The acanthus
motif was simplified and variations of the European classic
leaf form were conventionalized in pattern for furmiture

51 Speltz, op. glt., P. 535, pl. 334, fig. 1-8.
52 M'i Pe 5‘00 plc 3381 fﬁGn 1‘4:
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and interior applications of Ameriecan colonial style ore
nanent,




CHAPTER I1IX

THE ACANTHUS LEAF IN EXTERIOR CRNAMENTATION OF NEVW ENGCLAND
1800-1900

From the time of the log cadbin to that of the
fashionable mansions of the Eighteenth Century, the carved
scanthus was seldom found in exterior ornamentation. Many
of the bulldinge constructed after American independence
were infrequently touched by any contemporary innovation.
In New England the houses were subject to local elimatic
elements, avallable bullding materials, and social tra-
ditions in such a way that distingulished local types of
erchitecture and ornamentation developed.

In England wood was a traditional building meterial,
and the colonists brought that tradition to America. Wood
is a versatile material that lends iteself tc a variety of
uses and treatments, and harmonizes well with other ma=-.
terials such as brick and stone. Fline was the favorite
structural and ornamental material but cak and blagk ash
were slsc used.>5? :

Stone was widely used in construction but within
limited distance of the quarry. Hassachusetts had its

53  Robinson, L. Eugens, . Awe
(New !ori: The Mil%‘
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granite quarries and Vermont supplied the marble for most
of Few Englend’s ecivie bullding. Few carved details, how=
ever, were executed in stone for skillful stone-cutters
were scaree.

Cast iron was produced in most parts of the country
a2t & cost within reach of all, The fecility with whiech
it could be wrought helped to promote the use of the flex~
ible acanthus motif. Caste-iron fences, rallings, and bale-
conies were composed of welledesigned decorations of agane
thus and the closely related anthemion.

In many towns such as Salem, Soston, Newport, Nane
tucket, and Portsmouth thers were prominent examples of
transitional houses which introduced a simple and plain
exterior ornamentation of classical origin. Popular among
these detalils were variations of the acanthus leaf.

The exterior ornamentation of the New England home-
stead was usually concentrated on the main doorway and the |
decorations of pllasters and the caritals of the ontrance=
way. Later, when porches became a f@hiembi; sddition
to the front facade elaborate acanthus leaves were heavily
ecarved on 1ts single row capitals, During the beginning
of the transitional movement in architecture and ornamen-
tation, this leaf motif was conventional in pattern and
sparse in application.5® When Furopean travel became more

 Chendiers.iagenh, FYerRLtsy B
P. 54,
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ecommon, variations of the acanthus motif with an excessive
exaggeration of detail became more popular. Doorways and
porches began to be enriched with an elegance and refine-
ment of acanthus detall, and capital decoration became more
flamboyant with its multie-rowed leaf forms., These forms
were semi-naturalistic to abstrsct in leaf pattern.55

At this time leaded glass of intricate designs on
the transoms and side lights were characteristic of the d
door-way. The forms were developed into rhythmical ab-
stract leaf patterns, imitating a spiny leaf with succese
sive branchings; very often these apiny leaf forms, inter-
pretations of the classical acanthus, were repeated in
carved wood bands on the cornices, overedoor treatament,
and exterior trim.

- One of the most attractive features of the lew
ingland homestead was the classical portico. The earliest
approaches to porticos are found in the baleonies over the
entranceway as those on the John Hancoox House of Beston.
Later supports of simple acanthus detalled hm tals were
added and the appearance of the portlieco became apparent.
Strong bold lines were used on the earlier porticos and
became more and more refined until quite delicate propor-
tions were attained from about 1800 to the 1830's. The

% Yizery Spoviton G40 Yousss of Mew spgjend
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portico then appeared with a grand style of the scanthus
leaf application, ite capitals being richly qurvoe with
eonventional acanthues stems in triple tiers of semi-natur-
alistic leaf curviaga.56

Under the influence of Zurcopean importations such
as the Adam Srothers astyle of England, the acanthus ore
namentations followed more closely thelr Greek and Roman
origin with the result that the whole embodied delicacy
without consequent loss of strength or vitality.

It was the custom of the designers smunin to fo=
au# minor interest on t& main cornice and moldings by use
ing simple carved detalls.

In the Nineteenth Century as strict adherance to
clsssical details decreased, considerable freedom was es=
tablished in'the use of ornament. MNutules, the projecting
blocks on the underside of the cornice, were often hand-
carved in single acanthus leafescorolled brackets, These
leaf-scrolled brackets became very popular and were gen-
erously applied to the exterior trim and facing on dormers,
bay windows, and other srchitectural projections.>? Window
' valinon. under-aill decoration, and exposed beams were
alsc given the added dignity of ascanthus form, usually in

56 Salomansky, Verna Cook, "An Exemplar of Old and
New asoloninl Details”, House 3eautiful, 1927,
. P« B17. - '

Ibid., D 485.

57



32

a semi-naturalistic pettern that often approached abatrac-
tion in design. There were numbrable examples of molded
design in rhythmie bends of swirly "8" curved acanthus
leaf patterns.

The caste-iron store fronts of the Hineteenth Cen~
tury often displayed acanthus foliated ornamentation,
similiar tc console secrolls, in narrow horizontal panels
over the windows and entranceway.

In this period there were many minor applications
of the acanthus motif in architectural cornamentation, in~
cluding the New England garden summerhouse. These faneiful
laticed structures ummy had attractive ornamental barge-
boards on the roof and serolled appliques of twisting acan~-
thuses such as were displayed on the balustrades of Neo~-
Greek bulldings.58

The Governor Lansdon House, Portsmouth, Hew Hamp-
shire. During the late Eighteenth Century, amid the re-

vival movement, the effects of late g¢oloral architecture
remained evident. A fine example constructed before the
turn of the century in Portsmouth is the mansion of New
Hempehire's first govermor, Governor Langdon, built in
1784, Here the acanthus ornamentation is concentrated on
the exquisite multi-rowed Corinthian capitals of the

58 Bieknell, Amos J.
AT, (R gEes dnon o Shommell
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porticoed entrancewsy. 4lso, at either end of the build~
ing there is a Corinthian capped pilaster veaching the
full height of the front facade, These srchitectursl
features seem to exproess in emphasis of structural se-
curity as well as decorative charm.5?

The pickmen-Shreve-%ittle House, Salom, Hassachu-
setts. ZHrected in 1816, this ailding is one of Few
Ingland®s finest exawples of lieIntire's designs. The
portico has been termed the best hand-carved woold Corine
thian portico in the countyyj the comice is heavily or-
namented with acanthus leaf carved scrolled brackets on
the mutules; and the wrought-iron railings ui fences
have the lesf mot if mounted on eseh reils

This dwilding is rich in classical detail and un~
usually harmonious in ornamentation,60

The Dean Tucker House, Sslem, Mussachusetts. The
portico of this house, built in 1804, shows a splendid
development of the scanthus mot if in ite cspitals, The
tell slender laét spplicastions are corispend realistie in
form, 51

achussets., This house, built in Sslem in 1800, reflects

59 pratt, Richard, "Portsmouth, New Hampshire®,
Ladies mm&» 1948, pe 4%

60 uixer, 9pe Sites Pe 80s
61 saiem Historical Society, Salem, Hassachusetts.
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the mastery leintire had aschieved in architecture., The
house demonstrates dignity and grace; the ornamentation
retains simplicity snd classicel restraint, The acanthus
mot 1f was employed on the monumental facade in the form
of large leafed rosettes bhetweon each arched window case~
went on the ground floor, and in the single row of drooping
acanthus leaves reaching the scrolled volutes capping the
Mhﬂwh“'

The Howard Coonley House is an excellent example of pro=
vineisl refinement with claseic subjects, The architee~
turo denctes a fresh ineriomn character; the decoration
closely resembles ssui=-abstract treatment of Romsnesgue
ormament, ranels of incised wood=carved acanthus leaf
and stems appear in rhythmic conventional designs on var~
ious structural projections. 4lso, variations of the
acanthus leaf are carved on brackets and scrolled bands
ranging from the realistic to the semie=sbstract, Similar
crnament s was spplied to window valances, cornices, chim~
neys, el exterior moldings,5d

62 Hamlin, Talbot Faulkner,
irehitegture (New Haven:
» Pe :
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The ¥illiam R Rodmen House, Jew Bedford, yassachu~
gettss 4n architect of the early Nineteenth Century,
Russell Warren of Providence, Rhode Island, has left many
notable specimens of temple~like builiings in New Zngland,
imong them is the classical mansion of William R Rodman
of Hew Bedford, 1833,

This building is one of the most expensive and pre~
tentions in southern Hassachusetts, It iz construeted
of native quarried stone, snd the ornamental finishing ma=
terial is imeriosn white pine. The duilding is severe and
bold in architectural claseicism, snd there is little dis~
play of omament save for the complex leaf carved gspitale
of the portico and the scrolled bracketes snd pilasters
flanking the main dcorway,%%
cuts In this church the classic tradition is also domine
ant, There is 1little of the eclegance and refinement chare
acteristic of the inglish Adan brothers' influence, The
architecture is monumental, end thore is little thought
of omementation except for the awkward sprawling acanthus
scroll on the pediment, This ornanent is several hundred
times ite original plmnt size with ite successive leaf
branchings flamboyantly designed into swirling "S" scrolled

“ﬁi.x..ar, Ope cite, pe 170.



patterns, Othor acenthus leaf applications appesr on the
Corinthian capitals and pilassters, and on the bvorder decoxr~
ations of the church tower,68
The doorway of this renovated mansion seems much too so=
phisticated and elaborate in clsssicel acanthus detail for
the rural architecture of Rhole Islands The scanthus re-
presentst ions are simple and direct in their dignified
wodifications of the classie Corinthian order, It was
found that the original doorway and the acanthus triple=
tiered capitals were designed by Dwight Jemes Baum in the
niddle of the Nineteenth Gentury.S6

Cther applications. In Boston, the house of Thomas
Wigglesworth hae four wood carved capitels of single-roved
acanthuses which ornament the enclosed plazsa of the front
facade, The Ling Hooper House of Danvers, ilassachusetts,
exemplified sn early spplicution of the elassic Corinthian
order which flanks the centrsl facade twoestories high.67
The Boston State House desimmed by the eminent Charles

- 65 Hamlin, o 0pe g& ox Pe 99,
66 Downing, intonette 7., Zarl 95_%
! 16, 1 .

% | Richmond: Garre

o R&iam, xu.lm n ?ﬁrk Ehe §ik&ng Pres &3.
% :
IO3ET, pe



37

Bulfinch aleo demonstrates the use of fliamboyant Corinthian
capitals in ecivic arehimtwtﬁa

Hany srchitectural festures were rich in native
ornament &l treatments of the Corinthian capitals snd leaf
scerolls which were never found on the pages of Hineteenth
Century architectural handbooks, In New Ingland the peo=
ple in various loealities became connoisseurs of a more
free imericsn vernacular in deasign, The ileeting House
at Hos 27 Church Street, Newport, Rhode Iglasnd, is an ex~
snple of spontancous development using ecanthus patterns
surrcounding drum~shaped capltals, 4lso, an enlarged
8ingle scanthus leaf wmotif is mounted on the keystone of
the palladium window,

68 Hemlin, Paldot Faulkner, Gresk R
tecture in imerica (Few York: Ox
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THE ACANTHUS LZAR 1IN IBTERIOR ORNAMERTATION OF N HGLaED
1800~1900

During the early Nineteenth Century Colonial simplie
eity and directnsss were replaced by the clsssical phases
of contemporsry Suropean trends; consequently, the imerican
interior developed revival ornamentations. imerican de-
signers of this period, while following foreign protobypes,
wodified the interior features to comply with the simplexr
tastes and the limitations of thelir own technical ability.
The designers and builders spplied individual touches but
retained the basic forms of the foreign molels, Their
ornamentation had & sincerity smd charm that beosme typic-
ally imerican,

Greek frets, anthemion, and classicsl acanthus humiu
were among the coumon motifs euployed in Nineteenth Century
¥ew ingland interlors, The scenthus motif was eancentrated
on mch interior architectural features as mantelpieces,
doorways, stelrways, end interior moldings,5?

The fireplace in New Zngland was the conter of
fanily 1life and a necessary festure., In time, It evelved

imerican Colonies 7 .




into a sentimental pure decorative interest and was gonerslly
constructed of stone or marble, Iater In the cantwry, pare~
ticulurly during the Victorian Gothic ers, some houses used
metal firebacks and firebox coverings which were embellished
with elsboraste scenthus serolls snd various other mot ife.
Gemerally the theme of the New Zngland interior reflected
the simplicity end dignity of its exterior. However,
with changing modes of decoration, msny wealthy homesteads
inc orporated more elaborate detuils,?0
rFaneling Zreguently enriched the Nineteenth Centuxy

interiors end the degree of embellishment depended upon
the importance of the room, During the early decades of
the 1800%'s paneling eumphasized simplicity @a ite decor- |
ation depended on the classieal lines of molding, The acan-
thus motif was frequently found in leaf rosettes and leaf
forme on the molding., About the 1840's with the introduc~
tion of new styles of paneling, over-mantel decoration be-
came more elsborate, These changes afforded new opportuni-
ties to spply variations of the scanthus design which ap~
recred in swage, garlands, rosettes, wresthe, spirals, and
occasionally in painted designs, Wood was a predominent ma=

terial for the mantelpieces and corresponding trim through~
| out the Nineteenth Century New Znglend homestesd, ™

Rogers, Heyric R, . . Interio:
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Acanthus leaf carved pilasters were often used as &
wall decorstion, sppearing on either side of the firepluce,
and rising from the floor to the cornice, or oeccasionally
from the dado. These acanthus leaves were Sguatty and the
*8" of the profiles was much more Wtﬁﬁ than well de=~
tailed Greek exsmples,

Stairways of the New England homostead became a
distinetive interior ,iutnre for acenthus ovnamentation,
Although they were sngular and prim during a%c\ early 1800%'s,
by the middle oﬁ the century these tutwiz became more or=
nate and more delicately carved. The scanthus stem was ﬁ-ﬁ .
with freedom and flexibility in the serolled brackets which
ornamented the stair-ends benesth the moldod mosings of the
treads and were freguently jig-sawed appliques, These ore
namentations ranged from the realistic to the abstract in
design. In later decades applicst ions of the classical ‘
acanthus motif were employed on stairways to emphasize rhyth-
mic beauty of balustrades and mewel poets. Often a pine=
apple with an scanthus leaf base served as the finisl of the
newel post, These features were made in mahogany, and in
the country distriets, muple, cherry, and other fruit woods
were useds >

Interior door and window trim was generally simple

tu
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with an emphasis on line and form, Frequently an acanthus
leaf colsole scroll is used in winlow decoration and flank-
ing in the door trim, Abstrect foliated ommments sach as
rosettes and scrolls were ofton eamployed on the door and
window trim. The scanthus motif was slso found in mmall
leaf forms on door moldings snd band decorations

Interior gcornices with epplied ar painted acanthus
decoration became populsr in the latter halfl of the Eine~
teenth Century,
ghires, The interior treatment of this mansion has the sim~
plieity of line and classical detsil characteristic of the
early Nineteenth Century interiors, The ascanthus lesf ore
namentations are focelised on the parlor mmmtelpisce Al=-
though there is an abundance of acanthus detsil in relief
applications of this interior festure, the exaggerated ar-
rungement 8 of this leaf motif appear to be s delightful con~
trast to the interior simplieity. The fireplace is construe-
ted of white Vermont marble with paneling of native wood,
in over-glaboration of naturalistio scanthus leaf relief
patterns surrounds the fireplace. Jlarge leaf consoles and
spirals of acanthne lsaves snd gtems are intermingled with
fruits and ribbons in a sweeping graceful formal balance.
The over-mantel decoration has & rectangular psnel bordered
with erisp, deeply cleft acanthus leaves with flowers and
ribbons in high relief patterns, The drswing room mantele
plece displaye en arrasy of scanthuse foliasge with a Greek
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fret. In the dining room thers are fluted pilasters with
bands of single acanthus leaves on & miniature espitals
and in the hallwsy the leaf mot if appears on small leaf
sorolls of the interior cornice, and in pierced relief
csrvings on the stalr-ends of the grand staircase, 4
3 House, ¥srren, Rhole Islgnd, In consers
vative sections of the comtry Colonial simplicity lin~
gered well into the Nineteonth Century, IZxamples of acan=
thus leaf detall are found on the mantelpisce end the key-
stones of the interior srciways in conventional carved leaf=
serolled bracketas, The exaset quality of the ineised leaf
serolls of over-door decorstion is difficult to determine;
however, the soroll and twisting leaf patterns are charse~
toristic of the acanthus,7d

Qsk Hill, Pesbody, issssohusette. Ouk Hill was de~
signed by Samuel NeIntire, a ecapable asrchilectural designer
and wood carver of the sarly Hineteenth Century. The acan~
thus leaf motif was employed on the mantelpliece in ros-
ettes and leal moldings, Delicate arrangements of this
leaf form are found on the interior cornice and door with
miniature leafed sorolls, This motif is especislly char-
acteristic on the parlor maentelpiece in lsaf borders and

™ uixer, ops gites pe 41
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tall leaf console forme flanking the fireplace in natural~
istic representatiom,’®

The Horrisen~Otis House, Boston, Hassschusetts. 4%
the turn of the century this bullding was designed for a
wealthy Boston merchant by Charles Bulfinch, 4in acanthus
and bead ceiling centerpiece ie the primary decorative in~
terest of the main parlor is the gilded mirror snd candle
seones flanking the mantelpisce are of acanthus derivat mﬂ’

Zhe Hoffet-Ladd House, gortsmouth, New Hampshires
Une of the finest examples of scanthus application on in-
torior architectural features is found in the lentwarthe

Gardner Houses Although it was constructed in the late
Aighteenth Century, interior additions were completed in
1792 by HajJor William Gardner, In the dining room, two
fluted pilasters with double~tliered scanthus capitals
flank the plain paneled fireplace. The main foyer has two
sculptured keystones of simple carved ascant hus leaves on
the archways., The mantelpleces throughout the mansion are
flanked by pilasters of composite capitals with meny vari=
ations of the leaf form which are squatiy and drcoping in
realistic tm:m.?g

76 1bid., pe 232.

77 Ivid., p. 228, ‘
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shire”, Portsmouth Historical 3Soclety, rortse
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Other applications, The Blaine House, Augusta,
Haine, the residence of Haine governors, employs the ascan-
thus wotif in Corinthien fashioned capitals of the main re=
ception room; the acanthus wmotif in rosettes and leaf mold-
inge has been used in the door enframenent of the Zingree
House, Salem, Hassachusetts, 1504, designed by Samuel Mo=
Intire; snd aminsture scanthus-tiered Corinthimn ocapitals
support the mantelpiece in the main parlor o the Pickman~
shreve~Little House, Salem, kassachusetts,80

80 uixer, ops cites pe 80



CHAPTER V

PHE ACANTHUS IBAP IF EXTERIOR ORNAMENTAYION OF THZ MIDDLE
ATLARZIC STATES, 18001900

In the early decades of the Nineteenth Century the
desire for Greck art swept the country and Creek Revival
ornamentations prevsiled everywhere until evontually clase
sical details were used with more freedom here than in
Zuropes FNearly every building had full Greek cornices,
pillars, cast-iron grilles, baleconies end balustrades,

The Greek elassical motifs, including the scenthus leaf,
were prominent in ornamentation of domestie, ¢ivie, and
church architecture in the middle Atlantic states.

In northern New York the use of wood for structursl
and ornemental purposes closely followed that of the Bew
ingland homestead, In Penneylvenia and Maryland woold orna=
mentation was incorporated with fisld stone and brick con-
structions Zlthough much of the looal architecture was de=
void detmatto:\z. soms wooden ornamentations of Greek
theme were used. Among these serolled bargeboards and cor=
nice supports were predominant during the Vietoriam Gothie
era.%l Carved and molded wooden details persisted in the

81 Bicknell, op. gits, ple 10s 35, 57
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architecture of Maryland and Virginia. Varieties of native
woods used were shellbark hickery, white osk, hard maple,
and often poplar for the susllest ormaments,®?

The exterior ornmmtaﬁon of nm'th:in nansions was
concentrated on the capitals of the main porch and minor
features of the doorwsay. These doorway features ineluded
the miniature scamthus~tiered Corinthien capitals and pilss~
tors, and small leaf-scrolled bracketss Realistic scanthus
forme appeared in wool carvings on the balustrades and stair
way applications; variations of this leaf form were used in
formel bands snd borders on window corniecing and porch ceils
ing decorution. In the later pericds of the Vietorian Gothie
end Romanesque, Jjig-sewed appliques of abstract foliated pate
terns in lace-~like appesrance were founi on metal grilles,
fences, and gate posts,

In many towne sach as Rochester, Albany, and Utiecs,
thers are prominent examples of Greek temple srchitecture
upon which the scanthune mot if retained much of its clasei-
cal identity. The Greek Revival buildings of the Syracuse
ares show uses of the scanthus leaf in various forms, Some
capitals were obviously based on an adaptation of the "o
er of the Winds" capitals,® Their acanthus leaves are

82 Robinson, ope Gibe, Pe 150.
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rather sguatty, and the "8" of their profiles is much more
exaggerated than are those in well detasiled Greek examples,
Another use of the leaf form was the roof balustrades in
panels featuring an "X" pattern of four leaves with a ros=
ette In the center, "Greek Revival doorways, and occcasione
ally windows, sometimee use a leaf console at emch side to
support a cornice."® it various pericis, both early end
late in the Hineteenth Century, the acanthus lesf was
sometimes used in place of & capitsl on &Mcata;

The acanthus leaf persisted in the Syracuse urea,
as in many other northern towns of Rochester and xm«, |
after the end of the Greek Revival, Victorien architecture,
which took its inaspiration from the Renasissance, made lave
ish use of the panels filled with foliated carvings, ms ths
Feo=iomsnesque bullding of the 1880"s offer uses of the
acanthug leaf, One use of thie motif was in part of a 8
string-course molding in commercial ornamentat ion.

In Pennsylvanis and Haryland the people were slow
to adopt the revival architecture and ornamentations, pre~
forring their simple provineisl arts. In commercizl orma=
mentation the acanthus mot if took varlous forms of leaf de~
sign during the Gobthie end Romanesgue periodss The leaf
form was popularly employed on casteiron stare fronts;

84 gnorgaga Historical issociation, Syrsouse, New
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metal leaf m@tmgs were applied on street lamps, railings,
and fences; acanthus carved pamels were used in civiec deo~
oration; and the acanthus leaf was a prominent feature of
Gothic and Romsnesque ecclesieatical ornamentation, Acan=
thus decoration was sometimes atteupted in stone but more
often in woods. These pstterns were simple and limited us
to exterior placement,

In the early 1800's Thomas Jefferson and Benjamin
Latrobe first introduced striet interpretations of classi~
eisa in America, which were primasrily developed in the
architecture and ornementation of Marylsnd amd Virginia,B88
The use of acanthus decoration added refinement to the
restraint of the pure clussical forme The most prevalent
of the exterior acanthus applications were the Corinthian
capitals and leaf~sorolled brackets, The leaf motif was
found in sexi-paturalistic representstions on fan-lights,
entrance~ways, and window cornicing; exterior casings,
reilings, porch balustrades, and faBhionable newel posts
were also embellished with abstract and realistic leaf
patterns, iany of the Tidewater estates had metal gate~
ways with luzuriantly displeyed gpiralg of scanthus

85 Pallmedge, Ope Sibes Pe 924



twisted into fanciful folisted designs.®® Gateposts were
often surmounted with eleborate ministure acanthus leaves
and a carved pineepple, This ornamental feature, & syabol
of hospitality, also surmounts the crest of the roof of
the Brandon-on~the-James estate in Virginia.S8?

The acanthus motif was extensively used in civic and
monumental ornsmentations This leaf mot if becume more in=-
dividualistic and creative in the decorastive forms of
menor architecture; whereas those ornamentsl features to
be fixed on the e¢ivic and monumental edifices were in strict
charactor with claseical Greek and Romsn forms,S8

The Pirst Iresbyterisn Church, Ubies, New York.
This btuilding represents the influence of the Greek Revival
movement upon ecclesisstical architecture andl ornamentat ion.
The ecenthus motif is sparingly used on such architectural
features as mxtali, pilasters, and window trims The leaf
motif is flamboyantly displayed on the capitals of the por-
tico; leafe-scrolled brackets are found on the window vel=
snce decorat ions; aend ministure Corinthisn pilssters flank
the main doorway. Thie motif is also represented om much
interior architectural features as capitals, window scrolls
the pulpit, and interior furniture.®?

88 Chantler, ops oite, Ple 19, 21.
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The LoRay-Cheumont Maneion, Chaunont, New York. Aal-
though this btuilding is not entirely designed in Greek Re~
vival architecture, ornamentation of the Greek theme is evi-
dents Decoration is simple and limited to general exterior
applications on this northem New York mansion, using the
scanthus as an ornsmental device., Among the leaf details
eaployed are small well-proportioned Corinthian capitals
on the main poreh; acanthus leaf serolls onm the windos bale
cony balustrades; and jig-sawed applicues of abstract
leaf designe are employed on over-door and stairway appli=-
cation. There are minor sppearances of this form on the
transom of the main doorway end on the gateposts to the
sntate, '

The John Q. Stevens Howse, Hew York, New Yorke The
Stevens House shows a different and more elaborate treat=
ment of the Greek Hevivale The details here are of the
purest Greek type. Meny unususl applications of the acan~
thus motif appear on cornices, chimneys, md exterior trim
such ag a band of equally spaced large leaved rosettes,
which span the main cornice, and chismeys which are decor-
ated with scrolls of incised "S" leaf-shaped designs. Har-
monizing with these desisne are intermediate bands of acan~
thus leaves snd stems separsting the larger folisted aress X

90 Hamlin, Ope Cltes Pe 129,
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The rublic Librery, New fork, New York. Tho New
York Library is an example of Hineteonth Century monumental
build ing, Tremendous acanth~tiered Corinthian capitals and
pilasters extend the height of the fromt facsde} a series
of leaved brackets is naturslistically carved on the cor-
nice; snd in window velancing, branches of acenthus have
been developed into formalized patterns on large self-
serolled keystones, This leaf is also used in minor decor-
ations on lanposts, balustrades, and exterior metalwork.?d
by Thomss U. Walter in 1833-1847, Gipard cm;go is a
master~piece of adapted Greek Corinthian temple architecture.
"When the institutions of lesrning were rich, there was no
such molding snd modifying; the details amd the forme, '
though perhaps recombined, were themselves line for liner92
The result, such as the main bullding of Girard College

mey be richer and more elegant but it sometimes lacks the
vitality of the simpler, more native work., One of its most
distinctive features is its leaved capitals executed in the
true Corinthisn style.
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fennsylvenia Hospital, uilt at the tum of the Hinetoenth

Century, shows ornamentation that is &imple bat refined.
The ascanthus leaf motif is evident on its slin monumentsl
Corinthian p‘matcré. characteristic of Bulfinch®s archa~-
tectural ornamentation,®3

The Piret Bsnk of the United States, philadelphia,
Penngylvanis, Designed by Sammel Bloiget, this publie
building has a dignity of seale and a monumental grandeur,
The acanthus motif is represented on the front elevation in
pure classical form., Corinthian lsaves adlom the huge cap~
itals and pilasters of the main tow~story portico end
similar leaf sculptures are employed in windew amd door-
way decorstione?4

The Courthouse, Petersburg, Virginis, This eivic
building is of simple Greek form constructed in 1835 Wy
Cs Pallaxrd, architect,s There are four scanthus~tisred
eapitals on the main facads, The ascanthus leaves are real~
istic in pattern mnd differ from the conventional Corinthi=-
an order inm that only two tiers are presented, One tier
reaches half the esgpital-body in a border ormamentation

93 Ibiﬁt’ Pe 106,
94 Inid,, pe 114
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while the other seaches the full helght of the ecspital=body
in sapport of the abacus, These acanthus details are re~
peated in the wooden bell tower.?®
ville, ¥irginia. This educationsl building of the Roman
order was dullt in 1818 by Thouas Jefferson, architect,
The structure, in its dirset simplicity of monumental form,
excludes all ornamentation exeept the six Roman Composite
capitals on the main facade, The acanthus leaves are flat
and drooping, and erranged in Corinthian fashion, "Digni-
fied, simple, graceful, strong, it endured as a tribute to
the importent influence Thomas Jefferson had upon the de-
velopment of architecture in the United States,"%6

Other applications, Many ecivie and commercial build~
ings exemplify variations of the acsnthus leaf in archi=~
tectursl ornamentat ioﬁ. Among them is the Pemmsylvania
Railrosd Station of New York where the scenthus is repre~
sented on the towering Corinthian capitals, minor details
on railings end lamposts, mnd exterior metalwork. Secores
of Corinthien capitels and pilasters are found on the
elassical leaf ornamentations on the Greek Revival apart~
ment houses of Washington Square, This lesf motif may slso

96 9he Virginis Historicsl Society of Richmond,
Richmond, Virginias.
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be seen in a network of public slevated railwey stations
constructed in New York about 1860, The leaf farm sppears
in metalwork, arsbesgue~like window patterns, and in
plerced and jig-sawed roof sapports ranging from the real-
istic to the abstract.

fcanthus reliefs are employed on the window core
nicing of the White House, Washington, DeCe, 1792-1829,
Also, long sorolled brackets and elmitam of ascanthus leaves
are raal,zatmauy carved below the windaw 8111.97

Other government and civie buildings in Washington,
De Ce, Show the scanthus motif in their ormementation, For
example, Corinthian espitals and pilasters have been used
extensively on the central pavilion of the west facade of
the Hational Capitols

97 wgotes on the White House", Department of the
Interior, Office of Hational Parks, Washington,
Ds Coy January 1854, ' ,



CHAPTER VI

THZ ACANTHUS LEAF IN INTERIOR ORNAMINTATION OF 2H3 wIDDLE
APLARTIC STATZS, 1800-1900

Coastal mansions of the iiddle atlantic states
were iniluenced by New England's ornamental traditions.
Gradually such revival asrchitectures as the Greek Revival,
Gothic, and Romanesque became more prominent thenm New Ing~
land simplieity., The employment of claseicsl motifs in
interior design became widespread, and variations of the
acanthus leaf remained popular throughout this region.

Hantelpieces remained the principal feature of New
York end Penngylvania interior ornamentations., These
were usually constructed of wood and marbles In this
section, where the Greek Hevival lingered longest, the ascan-
thus motif was generslly represented on the keystones,
serolled brackets, and rosettes. Acanthus leaf consoles,
naturalistic in detail, were extensively employed on fire-
place and owmrmantel decoration, which in the city mansions,
became more flamboyant in keeping with revivasl modes, The
scenthus leaf motif was generously applied to mid-centwry
overmantel mirrors and paneling. These were sometimes
8imply decorated with rosettes and leaf scrolled mountings,
and in other instances, the leaf mot if was presented in
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a Buropeasn treatment of extreme elaboration and gilded
applicat ion better known as "second Rocoeo” style. 8 varie
ations of the acanthus leaf were dominant on interlor archi-~
tectural features of theseo mansions slthough other motife
such as the fleur~de~lis, shells, and grapes were popularly
employed.

Acanthus designed metsal fireplace grilles becaune in-
ereasingly popular during the latter half of the Hineteenth
Century. These fixtures were sculptured with foundry pat-
terns of acanthuses intermingled with other classical forms
in band or border decoration,??

Hore, in the Xineteenth Century, as in Hew Zngland,
stairway ornamentation remained angular and prim with s ,
rising intevest for variations of the ascanthus seroll.
These variations ranged from the naturalistic to abeltract
folinted patterns of the classieal leaf forms In later
decaden, the use of the acanthus ornament in stalrway elab-
oration was increased by the revival modes of the 1870%s to th
the 18%0'&100 The coastel mansions became known the coun-
try over for excessive decorative trestuent of stalrways in

98 z1liott, Charles #yllyn, The Book of American In~
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the Binétecnth Century interior. Up to the 1860's, the
stair-ends wers the only portion of the stalrway that re-
ceived eny decorative attention, Succeeding styles fo~
cused acanthus leaf epplication on the balustrades. ILater,
the newel post became an aecentuated interior feature with
the use of highly carved aamtm leaves, During the Vie=-
torian 18%70's, pierced and Jig-sawed appliques becames prom~
inent in acanthus ornsmentation on the stalrways,iOl Rxe
cegsive stairway detail came to be particulsrly fashion-
able in New York and New Jersey coastel nmmsions of the
Late Ninetecnth Century.

Interior trim such as moldings and commices remained
rather simple and plain except for tracery reminiscent of
the Victoriam Gothic period and an occasional unidentified
leaf form in the moldins, pmesumably of acanthus parentage,
In many instances, scanthus roseties adorned the window
trim, and the acanthus mot if was duplicated in Corinthian
capitals, pilasters, snd over~docor paneling of the interior
entrsnceways Spirals, serolls, festoons, and gilded orna=
mentations were pﬁpﬂlﬁt. inlarged realistically presented
acanthus lesf medsilions, rosette, borders, and a 5@:&
over=all pattern work were representative of ceiling orma=
mentations In the latter part of the Nineteenth Century

101 picknell, ops gite, ple 10, 35, 37
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the growth of ornamental elaboration stimulated the adep~
tion of additional acanthus trimmed metsl sccessories such
as light seones and "srtistic™ bric=a~irsace

In Virginia and darylsnd, mantelpicces followed
the general forms of ornamentsation as in Hew York and
Fennsylvania, At first the scanthus was sparingly used on
keystones smd fireplsce panel decorations, and occasionally
snall leaf-scrolled brackets were employed on the mantel
cornice, about 1520 Jefferson’s importations of clussical
Greek and Roman ornament iniluenced the treatment of in~
terior axrcehitectural festures, and the acanthus leaf was
greatly popularized in console form, rosettes, spirals,
and leaf borders in wentel paneling. Often mantel dec~
oration became over-elsborate and heavy with leafl orma=-
ment . Acanthus tiered Corinthisn capitals and pllasters
were not found freguently in Southern mantel decoration
alt hough meny refined examples of the scanthus uayldr:-ntv'
were executed in Maryland and Virginian nsensions. Veria=
tions of the motif appear in ¥rench Gmpire style featuring
slender single scanthus stems in band decoration 6! the
capitals.lOg In a majority of instances, the :zrtyxgnn
was framed in marble and the mantelpiece was made of woold
with carved details. Later the mentelpisces were construc~-
ted of molded plaster,

)
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mae:mtvively; an egually important interior archi=-
tectural feature of the lsrylend and Virginisn mansions was
the grand stailrway. The stairweys were conservative im
design and simple in ornamentation. iiuch of the decoration
was in jig-sawed appliques and simple carved relief ornament,
located on the stair-ends and usually painted to harmonize
with the interior scheme, In lster years, stairwsy decora~
tion became more excessive in acanthus pattern but seldom
approaching even a semi-naturslistic presentation. Dur-
ing the 1840's, acanthus designed earvings end mountings
became more frequent in bvalustrade decorat ions Stairways
of the main entrancewsy in most Southemn mﬁm were
eircular, a style which allowed excellent termination of
pattern and form in featuring newelpost decoration,lO8
These acanthus patterns were eifective in simple line osrv=~
ings sand quite often exaggerated in height reasching upward
half the height of the post-boly.

The interior trim of moldings and cornices was gen-
erally simple and treditionally trm'tu classic forme
Dado boards, docor ani windos trim, anf wgll paneling were
commonly trested im the Georgian theme st the beginning of
the century. However, in some cases, Southern interiors
shov ed excessive acanthus ornamentation in the over-deor

103 1vide, pe £54a
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trestment and window valencing, wall paneling, and even
ornate acanthus leaf appligues of consoles and roaatimz‘m

In the Southern mansions of Baltimore, Fredericks~
burg, and Washington, D. C., where Victorisn ornsmentation
was expressed very vividly, the ascanthus motif constently
appears in Jig-saw applicuess JLcanthus centerpieces, ros=
ettes, and bordere of single leaf folisge were popular in
ceiling decoration, These were often presented in stock
puatterns of plester ornamentse. Wallpaper imported from
France and piceturing historic seenes o1 using all-over
floral patterns was occasionally substituted for wood and
plaster panels. Corinthiasn ecapitals are evident in the
historic scenes while secsnthus scrolls, rogettes, and
spirals were common in sll=over patterns,

The General Lesvemworth House, Syracuse, New Yorke
fhis fashionablo monsion was built during the late Greek
Revivel movement in 18359 by General Leavenworth. The acan=-
thus motif appears as a major decorative motif on the ine
terior wall decoration, wspiiaz-. and ceiling ornamentation.
Interior pilasters have capitals which are based on an adap-
tat ion of the "Tower of the Winde"™ capitals, "This Cor=
inthian capitel, which is of the simplest kind, has been

m Ibidn Pe 252,



found with very slight changes sll over Greece."308 some
drawings of this feature were uade by the Historie sneriesn
Suildinge Survey (Project B-8-l1) ses Shcet § of the messured
drawinges The Losvenworth Houss aleo exesplifies the use
at.m acanthus leaf on a large wreath in the calling o~
nagentation executed in plester, from the nildls of which
hsngs » oryotal ehandeliers Delicate classicel leuf dew
simms are carved on the nmain stalrvwey and door ufM
The johm D. Norton House, iyrecuss, Kow York. This
digznified mansion, Wailt In 1848, 1o one of Syrscuse's
finont temple mu&mm saploying an ‘ancathus carved cone
sole st oach sifle of interlor dcorwsys snd windows to sup>
port the wmuﬁm'
scanthus lea? persisted in the Syracuece sres even after the
end of the Greek Revivel.,. The variety of viectorian asvehi-
tecturs wihlch took its inepiretion from the Hensissance
wade lavish use of panels filled with the leal end floral
earvings, of which appear im this Syracuse house, Inter=
ior cornices with scanthua leal putterns wove common applie
cations during the lstter purt of the contuzyre 08

105 3peltz, 9pe 8ites Pe 56e
106 (nondage Ristorical aissocilation,Syracuse,lew Toxk

1307 ppsa,,
108 1via,
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ZThe Nathan Roberts House, Canasota, Jew Jork, At
various porioaq, both early and late in the Hineteenth Cen~
tary, the acanthus laa!‘ was employed in place of a capitsal
on the door-posts, 4 modification of this practice was to
place en scenthus leaf carving in the freize immedistely
over the door-post, An exemple of this modification may
be seen in the early Fineteenth Century @welling of Hathan
Roberts in Canasotsa, New York. The acenthus leaf in this
example closely resembles an osk leafs This featwre has
been recorded by the Historic imerican Buildings Survey
(froject 6-8-4) and there ie a Getail on Sheet 6 of the
measured drawings. 4n scaenthus rosette appears on the core=
ner blocke of the interior window trim. The leaves of this
application might be considered scanthus; however, their
character is not too strongly marked, 109 .

The D, S. Kemmedy House, New Yoxk, New York, This
household is representative of meny perieds at interior
architectural ornamentation. The library is of the Gothie
Revival style, designed by Alexsander J, Davis. The mantel=
plece remains the accentuated feature of this room with its
over=-elaboration of ornament noted by severe lines and
geometric patterns. m wood work of the overmantel pilece
is ornately crested with naturalistic farmal~belanced

Ibid,
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acanthus forms, Acanthus leaf ornamentations sre carved on
the marble facings of the fireplace, and acenthus serolled
bric=a~brac in metalwork is also to be found in this room.
The drawing room interior, however, presents a very d4if-
ferent style, for it 1s an unusual example of the Rocorwo,
The fireplace and over-mantel plece are elaborated with
acanthus leaves in scroll patterns and curved leaf forms,
and are presented in realistic pattern, The painted wail
decorat ione are typleal of mid-century New York mansions
with designs painted to represent paneling which is cres~
ted and ornamented with large umtha§ "5" gerolls and
gingle foliated mot ifes, The massive cornice has intere
mingled scanthus forms of wood carvings and large fore
malized painted leaf decorations of the acanthus leaf,ll0
The Roosevelt Houwe, New York, New York. Bailt
about 1850, this house was the residence of President
Theodore Roosovelt, The cornice board of the parler is
incised with sceanthus leaves and the window valances are
gilded plerced frumes with spirals of leaves, Other vari
ations of the ascanthus appears on the overmantel plece,
the fireplacs, and the metalwork of the light ing fixtaresi-t
The Vanderbilt Lenslon, New York, Hew fork, "This
habitat of the richest man in the world which, for twenty
five yeaers remained the last strong hold of ceremonial

110 zogers, Ops Cites Pe 142, ple 130.
111 1pid., pe 268.



goclety in imerica, was built by William H, Venderbilt
in 1881," This mansion hardly represents a true ¢ross~
section of American adaptations of the acenthus motif in
interior architectursl ornamentation for it seems to be
a noble collection of Louis XVI aiehitaatnrt and decors=
tion. Acanthus motifs prevall everywhere in the archi-
tecture of the mansion. In the main sslon, gilied acan~
thus appliques decorated the ﬁmtr pllasters which sup~
ported the composite styled acanthus capitals. In the ‘
great hall, primarily used for formal receptions, the
acanthus sppears in single naturalistic motifs below the
scrolled bracket of the over~docor treatment, In the ball=
room, handsome and dignified in the tradition of Versailles,
are fluted pillasters of the Corinthian order amd n,z&l;n
ereated with wavy crisp acanthus ;ltm The mantelpieces,
peneling, fabrics, tapestries, and furniture are also
represented with the acanthus leaf mot £, 112

The J. 2. Morgan House, Brooklyn, New York, This
house was built about 1870. The interior architectural
ormnamentation of the parlor is rather plain except for
the acenthus detail on the fireplace aml the leaf detail
on the cornice board, In theﬁ mtar of the ceiling a

112 srne Vonderbilt maim." House Beautiful,
Jenusry 1954, pe 46.
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Wood Carved Acanthus Ornaments on Furniture and Metal

Chandelier Trimmings of Neluh, Bensalem Township,
Penngylvania







large scanthus medallion and minor foliated features are
displayed. In the 1890's, this mansion was completely re~
decorated after Zuropean travels, and excessive ornamenw
tation appears throughout the entire mtarut.m

The 4. I. Stewart Mansion, New York, New York. an
excellent example of the high styls of the Seventies under
European influence based on the Louls XVI style is the 4. T.
Stewart mansion. The heavy cornices of this mansion are
rich with acanthus leef forms, ioldings, celling decora~
tions, and small scrolled brackets sre trimmed with acan~
thus leaves, Coumposite capitals of scanthuses and other
classical motifs, and leaf carved window valances are among
the major scanthus detailed interior festures,llé

sndalusia, Bensalem Township, Pemneylvaniss In the
remodeling of this mansion, about 1884, Hicholas Biddle em-
ployed every phase of the Creek Revivel, The interior dec~
orstion follows Greek line and form, and 1ittle ornamento-
tion is evident, These forme are popular in scanthus de~
tail, Semi-naturalistic scanthue leaves in plaster work
are applied in single bend decorstion on the capitals snd
eciling aewlloahlu

115 Rogers, gpe Sltes Pe 142, pls 153,
114 bide, pe 152, ple 138,
115 Ibid., pe 256,
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The Brice House, innspolls, Harylasnd, In the draw-
ing room of this house an Mucxts detail of an scanthus
console appears resting on the baseboard adjacent to the
fireplace. 4lso, the soanthus motif appears on the fire~
place and ceiling decoration in small realistic leaf carved
brackets, There are leaf rosettes in minlature ornament
on the muntelplece amd occasionally on the handwcarved
moldings. 136 icenthus ornamentation is displayed in simi=
lar patterns on & panel enclosing an anticue %imn wall=
paper in the Supper Room of the Governor's Palace, Co-
loniel %illiamsburg,il?

The Chase House, inmapolls, Maryland, In the din-
ing room of this innapolis dwelling, the main interior
door hae over-door reliefs of naturalistic acanthus in
spiral brackets of lerge leuvess The moldings whieh flank
this doorway are ormamented with turned acanthuses in
vertical bands end, at the basedoard, this band of leaf
Secoration forms a large c¢ircular scanthus rosette. Bands

of the leaf faru are also aupw.a on the pediment of the
118

doorway.

“_’ Am » ’«h (+11° dy b4 is ’ ‘h
117 goloniel Williamsdurg, Williamsburg, Virginia.
118 ghandler, ope Sites pls 214
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The Vietor H, Sutro House, Georgetown, Washington,
De Cos In this eerly house, erected in 1826, the decora=
tion acecents the beasuty of Georgisn classical simplicity.
in the dining room the ceiling ies decorated with a clasei~
cal acanthus plaster border. Elaborste scrolls and spirals
of acanthus forms in reslistically carved reliefs adorn
the mantelpiece. The docorway of the entrance hall is
flanked by flat fluted pnm.ara support ing elassical cap=-
itals with two tiers of single acanthus leaves, 1? }

Eenuore, Predericksburg, Virginis. This building
remodled in the late Eighteenth Century, ie representative
of the acanthus motif in interior architectural festures.
In the dining room, the mantelpiece and ceiling are prom=
inent in acanthus ornamentation. The mantelpiece has large
realist ic relief serollwork of wmtm‘ gpirals and scrolls;
the overmantel has & projected panel bordered by sprige of

crisp acanthus leaves and bead ornament; and the over-all
eeiling desipgn is predominsntly of leaf pattern and scan=
thus rosettes. The acanthus motif is concentrated on the
ceiling ornamentation by the use of wreaths, medsllions,
rosettes, garlands, spirals, and border trestments,l20
Other applications. The present Hayden Hotel,
Syeacuse, Hew York, built in 1804, has Corinthisn gapitals

119 1bid., pe 23,

120 Tho Lennore Association, Fredericksburg, Vire
et
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flanking the interior of the main doorway.l2l 4n elasbomate
newel post of a stalrway in a Rochester house is elaborately
carved with large acanthus .‘Lcatu.lzs In the Homewood man-
sion, Baltimore County, Harylend, the parlor mantelpiece
displays an scanthus application on metal fireplace g:inulﬂ
in interior doorway of White Hall, Amme Arundel County, lary-
land, is extremely ornate and almost mtirclr in acanthus
leaf emm.w‘

121 opondags Histerical issocistion, mm Few

York.
122 gonmidt, Carl Fe, GE ival Architecture ir
tho amﬁﬁatu Axm_!'%%z Sehmidt, 1045]

123 Chandler, Ope gite, Ple 10e

124 1v1d., ple 17.
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CHARTER VII

THZ AUANTHUS Lua® 1IN BITERIOR OREAMSITATION OF THE SOUTH,
1800~1900

Sparing use of ornamentation was one of the prime
virtues of Southern architecture during the first gquarter
of the Nineteenth Century., ©The South was the first to use
direct classicism and the temple erchitecture of the Greek
Revival, Oreek patterns revised by Nineteenth Century
designers stressed simplicity and reflected the slow-mov~
ing, luxuriant life of the regions |

In suburban and plantation architectwre the acanthus
mot if eetablished a sense of dignity and substantial reposes;
in other localities where the French and Spanish elements
were predominant the acanthus leafl became artifieisl and
guaint, Public buildings and churches were few and no
more elaborate than necessary.

In the South, native woods such as dbur osk, slash
pine, and loblolly pine were most widely used ss decora~
tive materiale, while black eypress was widely employed
voth structurslly and decoratively in plamtation archie
tecture, 124 )

124 ovinsen, Ope ¢ite, pe 156



Little &riek ornamentation was employed in the
~ South. Stone was sometime used but was not common in dec~
oration for the supply hasd to be imported from New England
and often from Zuroepes

The versatility of wrought-iron, well-displayed in
Southern architectursl ormamentation, was & leading feaw
ture of suburban ornamentation of Charleston eand Hew Ore
leans, Zlaborately detailed wrought-iron banisters, trel-
lises, and balconies of honeysuckel, grape-vine, and pate
terns of intertwining scanthuses were customary on the
Southern !aaa&c.m |

The ascanthus motif was extensively employed in ur-
ban architecture, Corinthian at?w aend single~rowed scan-
thus leaf variations were carved on the capitals of the
entranceways, and the leaf motif became a supporting dec~
oration to the fanciful gateposts of the cowrtyard. It
was used also on window valances and cornice scrolls and
was often featured in wrought-iron banisters snd railings.
The leaves and stems were ususlly naturalistically modeled
in metalwork of trellises, second-story balconies, and
street-front grilles, 26 Ggraceful exterior stairways of

‘e

128 em-ungs Gerald L. in irchit
_gi, (Bew York: Charles %M ] m.,

126 gurtis, Ziisabeth Givbon, at 8 and Doorway
of Charleston th rol “Tﬂi'ﬁz&__
Cenfury (Now York: , Pook Fublishing
ompw, 1926}, p. 124s
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such elaborately designed wrought~iron banisters and rail-
ings were particularly characteristic of Charleston's
town honnuw?

The plaentation was symbolic of an economic structure
of weslth, power, and leisure, Its mmtuﬂm was
grand iose yet dignified and stately, embi.niag vutnm vlth
AQlicaay’

The Corinthian order was characteristic of most plan=
tation manors with acanthus lesf motife centralised on the
capitals and pilasters of the graend portico., Illustrative
of the classical Corinthian application is the manor of
the Belle Grove Plantation in Louisiana, 1866,%%% mmor-
mous six foot capitals carwed of cypress wood were spplied
in four seetions around the bLrick core of the column, A4
narrow band of stiff uniformly designed stems of acanthus
extended asround the base of the capital-dody., On the sec~
ond tier, thi feathery drooping ssanthus was carved many
times its original size and reached half the cap ital-boly
to support the classicel cerolls, Spirsls of twisting
fisme=like amcanthus leaves were arranged in a flamboyant
manner on these scrolle.l2? pilasters of the Corinthian

127 1vid., pe 126.
128 paughlin, Clarence J., Chost - th
D1 Hew Yorks Oherles' SCTORGr s Sons

129 1bide, pe 8%
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leaf pattern were alsc employed im support of the colossal
portico. |

In minor appearances of manor ornamentation, the
acanthus lesf motif was adapted in a variety of forams on
serolls, brackets, window trim, doorways, and second=
story structural projections. These were generally realis-
tic in carved form but individualistic in their exterior
placenants

Wealth and the stimulus to build proved invaluable
in the ornamental development of the Bayou and NHew Orleans
regions, The peoples of the Bayou and New Orleans concen-
trated their decorative efforts on the metal baleconies,
cast-iron fronts, and minor ornamentations suggestive of
their subtropliesl living.
The character of the ornament was neither Freneh nor Span-
ish but truly an independent style bused on factors of
soelisl customs, local materials, climste, and the onltural
tastes of the time,*®C

The acanthus motif was foremost in popularity among
native and olassieal foliated pattemms, Long baleonies,
often referred to ae "galleries,” were elaborately designed
with geometric, floral, and acanthuse lesf designs. About

130 yumford, Lewis, B?_:_g h in irchitecture (New
York: Harecourt ° Conpany, po 66
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1840 the galleries gained such popularity in Southern
architecture that they were commonly referred to as "cast-
iron facades" in commercial ornuamentation, These metal
facades were excessively decorated with conventional
acanthus leaf castings and often incorporated with the an~
themion, grape~vine, and native folizge.

The acanthus motif also appeared in leaf-designed
roof balustrades called "widow's walke,” These wrought-
iron balconies were constructed for the women who watched
for their husbands to come in from sess > Although the
leaf motif was sparingly eaployed on the main facade, vari~
ations were found in rosoties, scrolls, cornice brackets,
and carved over-door details.

The fimothy Pord House, Charleston, South Garolina,
This town house was built in 18003 and slthough it is dated
from the high Adam period of Charleston's architecture,
the ornamentation is not in character with the faneiful
deteils of that time, Little decoration is found on the
street elevation but classieal ornaments were applied on
the features of the entranceway, The acanthus motif is
used on the capitals flanking the main doorway and on
carved seroll appligues on the over-door treatment, The
acanthus motif slso appesrs in the Corinthian style on

Gvans, &lliott, "Southern Architecture," Hise-
tory of American irchitecture, 1947,
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the miniature cepitals and window valancing of the second-
story porch which faces the courtyard., This leaf form is
used on the metalworks in the courtyard on iron foundry
stock pattern fences, fountain decoration, and metal gar=-

den furniture. o2

The §illiam Gibbes House, Charleston, South Serolina,
Built by William Gibbes, this mansion is one of Charles~
ton's earliest and most haa&mmo oxamples of late Georgilan
architecture and ormementation, Srected at the turn of
the Nineteenth Century, it exhibits a main facade that is
simple and direet in classical lines, and aslmost devoid of
ornamentation save for extraordinarily ornate seanthus leaf
forus on the peidment and windows, These applications are
in the form of enlarged scrolls of crisp relistic acantus
leafl patterns placed benaath sach end of the classicel pedis
ment. The leaf motif is also repested in ministure forms
on the sorolled brackets in window sill decoration,td®

The Dock Street Thester, gharleston, South Cerolinas
One of the ecarliest p:!.ayhmué in imexiea, this theater
was built before the Civil War within the Flanter's Hotel,
a famous hostelry, The main facade has little ornamentation
except for the tremendous wrought-iron gallery built the
width of the theater. This elaborate metalwork feature is

132 "Charleston 's Historic Houses,” Historical Charle
est:zg Foundstion, Charleston, South Carolins,
Pe ®

153 Ihtd.-, P 34
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conposed of circular patterns of twisting and scrolled acan~
thus stems and leaves in vertical frames, Belween each
frame is an arch and & blaustrade of scanthus metal work

of similar foliated patterns, These intricate features

of the "cast-iron facades™ give the building an air of com=
fort and regional ehuru.vlﬂ ,

The Governor iutledge House, Charleston, South Cero-
lins, DPuilt across from famous 5%. Hichael's Church, this
house was one of the earliest domeriic buildings to apply
metalwork ornsmentation in Southern architecture. The
graceful wistaris hung halconies display some of the most
delicate scanthus leal ironwork in Charleston. The acanthus
leaf motif appears on meny sdaptations of exterior archi~
tectural ornamentation, The supporting brackets and bale
cony posts are realistically represented with acant hus
serolls in detailed metalwork, These also sppear on minor
structural supports, The "3" serolled acanthus leafl motif
is extremely used on the metal castings of the bases of
heavy columss, window grilles, wood carved dcor-way details
metal stairways, and fences of the cmtyart.m'

134 yrignt, Richardson, "Charleston,” i Ga
den, 1940, pe 408 ' " House s fer-

135 1vid., e 46.









The Hermitage flsntstion, South Caroclinas Ome of
the largest plantation manore in the Carclinas is the "Her~
mitages.® It was built of bricks, made on the plantation
and according to plans drawn in the classical Creek Re-
vival style by Henry Meailpin sbout 1830, Its frank uncom=
promising Greek lines are softened by the refinement and
delicacy of sparingly used c¢lassical ornamentation, The
acanthus leaf motif is also found on architectural features
such as the stairway, caepitals, pilasters, and window deec~
orations. The capitals and pllasters of the main portice
are single~leaf cepitals of the acanthus motif incorpor~
ated with the igyptisn lotus leafs The scanthus motif ap~
pear again on the wrought-iron balusters of the double

stairway and on "8" profiled scrolls in window sill dec~
ia6

oratione
The Frederick Rahr Plantation, sthens, Georgis. The
acanthus wotif was concentrated on the Corinthiaa capitals
and pilasters of the main portico, and on the doorwey and
window ornamentation, The smployement of the acanthus leaf
ornementst ions gives a sense of decorstive balence and rTe=
- l1ief from the monotony of pure classeic architecture, 4ip=-
plications here are typieal of the classicsl forms of

135 1bid., pe 46.

136 Rogers, Ops Cites Pe 260e



78

Greek and Roman revival srehiﬁeetnrt in the mth.w?

The Belle Grove Plantation, Louisiane. BExterior

applications of the scanthus leaf are focused on the large
easpitale and pilasters of the colossal portico, and there
are minor appearsnces of the leaf motif on window corni-
eing and balconies, 4 detalled description of the acanthus
motif in exterior ornamentation of the Belle Grove Plan~
tation, 18566, has been previously presenied on page 65

Stripped of almost all its ornamentsl velue, the Belle
Grove now 1ies & great hollow hulk unbelievably ruined un~
der the onslaughts of Louisiana heat and rsinum'

The Belle illience plantation, Loulsiana, On the
banks of the Bayou MQueés. one of the richest regions of
Louisiena, stands the classic manor of Belle Allisnce built
by Charles Koek about 1846, This manor combines the mas-
siveness of plantation architecture with the delicaey char-
scteristic of the wrought-iron ornamentatiocn of Hew Orleans.
The main floor gallery is extended slong the sides of the
menor and is partly inclosed with metal railings and cano~
pies of delicate acanthues designs. These lesaf applications
are the only aesnthus ornamentstions on the building and

137
2ratt, Richard, "Georgia,” Ladies Home Journal,
mwuh 1949, p.‘w- X

" Laughlin, Sps 9-.’.‘-.?-?* pl. 88,



are more abstract in form than the common foliated metal
decorations typiesl of Southern architecture.:®?

The Cabildo, New Orleans, Louisiana., This famous
Hew Orleans public building possesses the antiquity and
magnificence of Spanish and French regional decorations
The wrought-iron balconies built in the late 1790's show
a repemblance in leaf design to those of classical Greek
acanthus forms, The front and side dormer windows, com=
posed of wooden seroll-shaped comsoles reaching the height
of the dormer, were constructed in 1851, The consoles were
designed with realistic full foliage of the ascanthus plant,
Varistions of the motif also eppear on the pediment, 40

The Pred Ogden House, Hew Orleans, Louisians. The
ormament on thie msnsion is representsative of the intricate
metalwork of the aristoecratic mansions of New Orleans®
Garden District, The acanthus motif, with other popular
nat ive and classical ornamentat ions, 18 concentrated on
the main dcorway and on the baleconies of the courtyard.
The capitals of the main G.Mty are ornamented with single
leaf acanthus veriations as well as the c¢lassical Corin=-
thinn order, The acanthus motif is seen on "S" shaped
leaf=serolls supporting small baleonies in over~docor dec~
oration, and is used on the wrought~iron two-stoxy poreh,

139 1pid., 2l 64
140 Hamlin, Ope Citey Ps o
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Acsnthus Leaf Motif on Capitals, Balustrades, and Exterior
Trimmings on & Plantation Manor, Natchez, nu;uuum.. :






trellises, and on elaborate lace-like fences and gatepostis,
An abstract leaf seroll is incorporated with the grupe
detail on the garden furniture and appears in the fountain
decorstion, It may aleo be observed on the cornice brackets,
on cornice panels, and on the foliated metal trim of the
toa!,l‘l

l"lmna, Hamilton, "Boomtown," "Dreamtown,”, Holi~
day, rebruary, 1sas. pe 58



CHAFTER VIII

THZ ACAHTHUS LEAF IN INDPZRIOR ORFAMIETATION IN THE SOUTH
1800=1900

Ornamentation in the interior of the Southern man~
elons was of a grand scale andi usually characteristic of the
Greek Revival decoration, This interest in revivel Greek
form end ornament existed as the primary decorative style
throughout the South in the Fineteenth Century., Three ocut~
sta.namg srchiteetural features, of the Southern interior,
were given decorative preferemce in the use of acanthus
ornament; the stairease, the double parlor, and the carved
mantelpiegs,

Mentelpieces were the chief interior ormementative
intercet of the plantation manors and town houses. These
were usually construeted of marble, loecal and imported woods,
and metal=works They were decorsted with delicately in=
cised and relief ancathus patterns and leaf scrolled forms
but sometimes, "the fireplaces are not elaborate--usually of
simple marble slabs with a shelf above,"142

Although the mantelpieces retained to some extent an
over~all smplie ity, enlarged semi-naturalistic carved

142 7g11madge, ops gites pe 138,



forms of acanthus consoles and foliated "3" serolls were
often used to relieve the monctony of eclassieal rigidity.
Small scanthuses, intermingled with beasd ornament, were
added to narrow decorative panels flanking the fireplace
and placed underneath the msntelpiece. Keystones, a dec~
orative fixture usually applied to arched fire openings,
were ornamented with single acanthus leaf carvings or mold~
ings in wood and werbles 3rese mountings of ascanthus leaf
design from #8tal work was very prominent in mantel decor-
ation of the Southern interiors 48 in other parts of the
country, the decorative fire box became exceedingly popu~
lare These fireplace fixtures, often elaborately soulp=
tured in realistic acanthus patterns with scanthus m@s}fﬁ
or capped lege, wers commonly in relief or plerced stock
pstterns, In meny instences, individuslistic ereations

of leaves with a central acanthus rnutn.l‘ﬁ :

Among the trunsitional trends of ornmamentsl appli=-
cation in the South, the ascanthus loa.t not if used for man=
tels existed in & variety of Buropesn forms, Since Rocoeo
and Victorian Gothic elements were omnipresent, some mantele
plecos developed new types ¢of ornsmentation including
scrolled brackets trimmed with enlarged scanthue leaves,

143 3@“‘; n‘n 2&6; Pe 264,



acanthus console serolls and leaf rosettes, and hesvy gilt
mirrors and paneled overmantel decoration of the Louis XV
and Victorian styless

The main stairway was an importaent srchitectural and
ornament el feature of the Southern interior. Its treatuent
¢f ornament was similar to those of regions previously dis-
cussed, The decorative patterns, imitative of the eclassicel
acenthus plant, were simple conventional jig-sawed applie
ques on the stair-ends, There were many instances of the
realistic cver-slaborate relief carvings of the scanthus
leaf motif during the mid-century transitionsl trends of the
Rococo modes. 44 In the late 1800%s claseiesl phases of
metal elaboration aided the charm of the stalrway especially
in the interiors of New Orleans and the Bijou menors,l4d
Newel posts were commonly employed in the termination of the
interior stairway; however, these features were not as dec~-
orative as those of the Northernm coastal mansions,

The scanthus motif was extensively used in interior
details on ceiling ornamentation, wall treatments, end gen~
eral decarative trim. The center of the ceilings of the ime
portant rooms were invariably enriched by acanthus design
in plaster worke.*4® ¢hese plaster molded cormices, leaf

144 yyight, Richardson, "Insile Charleston Houses. "
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shaped medallions, and rosettes wers generally of Greek der=
ivation., With the sdvent of the machine age, much of the
interior ornament in both the plantation manors and the ure
ban town houses assumed a repititious character from limited
stock patterns,

Leanthus leaves were widely sdapted im realistic pat=
terns of heavy gilt scanthus carved vslances., Freguently
the interior door and window enframement were csrved with
delicately designed bands and moldings of single acanthus
leaves on pilaster and capital wall treatment, These forms
were realistic in appearance and quite often plant-size in
presontation, Also, scanthus~folisted wall sconoes gave
their ricimess to the interior setting. Cornice decoration
was greatly emphasized with the use of florid spplications
of intertwining acanthus spirzsls and leal roseties in bor~
der decoratiom, These ornamental borders were repcated as
a whole or in individual units on the ceilings Character-
istie of the double -parlor ceiling decorations were the
variations of artistic plaster works of large acanthus
centerpieces from which hung lavish erystal chemelicrs.,l47.
The ornaments ranged from the maturalistie to the abstract
forms,.
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The Chretien Zoint 2lantation, Louisisna. in ex~
cellent example in interior ornamentation is the superd
plaster work of this manor, The classical snethus loaf is
popular in plaster work prinecipally on the ceilings of the
double parlors, dining room, and main ballways, 4 fanciful

ceiling medallion of the upper malon, decorated about 1831
is composed of crisp delicately molded acanthus ;muc
These acanthudes were of enlarged reslistic leaf patterns
 executed in plerced plaster form. This medallion is ap=
proximately five feet in dlameter with a gentral lotus
blossom motif, 4Around this mnit, individusl stems of
crisp acanthus leaves are displeyed in ecircular form. These
leaf farms are scroll shaped i profile. Surrounding this
arrsy of leaves is a simple Gxték’ mlung of miniature acan~
thus leaves placed end to end with interspeced scanthus
rosettes, Small sceled osrements identical of this design
_are repested in the ornamentstion of the hallway and li=
brary. To carry out this ornamentsl model other hsrmonious |
acanthus decorations are incorporated in the stairwey and
mantelpieces, 148

Afton Vills, Louigiana, This French villa shows &
marked distinct ion of Vietorian character with pseudo~Gothic
embellishments popular in the 1840's, The scanthus notif
appesars on such architectursl features as the plerced plss-
ter work ocornices and ceiling medallions, moldings and

148 Taughlin, 9pe gites Dle 37



serolled brackets, and losf-carved banisters in the neo~
Gothic styles, The acanthus motif is incorporated with the
popular grape cluster on coarnice panels, These panels have
been s0 intricately designed that the open space behind
them ean scarcely be seen, Thay represent outstanding
Southern craftsmanship, The scanthus leaf motif eppears
in decorative appearance in realistic acanthus forms but
sometines in abstract auian.-lw

The Belle Grove Flsntstion, Louisisns, This plen-
tation manor, built in 1866, is typlecal of Southern menor
interior treatments from the Carolinass to Loulsisna. Though
this menor is now & shamble of Southern ornamsentsl expres~
sion popular & century ago, there are, novortholoa'a, many
remnents of beauty and craftsmanship of the acanthus motif
in its interior decorations A number of well~proportioned
excuisitely~carved Corinihian cepri'sls and single folisted
pilaster caps may be sSeon heres These interior architec~
tural features are carxved of native woods, in meny cases
eypress; however, many of these features display ornament-
al plaster work. Here the acanthus motif, & popular clas-
sicsl ornament, is executed in intricate, aective, realis~
tiec form. This leaf motif is represented on ceiling me=
dsllions, cornices, and small folisted ornaments on the
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fireplace and overmantel decorations Here as was often
done, the plaster work has been painted; first blue, then
pink, and a final wash of lavender,i50 ’

.~ The Bredish-Johnson House, New Orleans, Louisiana.
The acanthus motif inm this 1870 town house is outstanding
in illustrating acanthus leaf embellishment on the staire
waye Acanthus leaves are represented in lesf-serolled
brackete on plaster molding repeats. Between the main hall=
way and the stalircasing is m snormous wooden archway of
plain moldinge, but sn enlarged full-length acanthus leafl
ig displayed on the keystone, In harmony with this feature
an acanthus motif in conventional form is carved on the
large seorolled projections at either end of the archway.
Theso are imitative of the imterlor pilssters in composite
style.ul :

The Povsyth Residszde, Garfe: District, Hew Orleans,.
Louisisna., The dcuble parlors of this nidnmtm mangion
are graclously represented with an acanthus eceiling or-
namentation,s This massive centerplece flamboyantly die~
plsys flouncing broad-leaved acanthuses, the chief decorative
form in the parlors. These are realistically represented in
leaf forms In these roome there also appsar Rococo adapta~-
tions  acanthus carvings franing tho overmantel mirror

150 ;1p1d., ple 90.
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and heavy elaborate window cmiu&mg

The Robinson House, New Orleans, Loulsisna. The acan~
thus motif is noted in this late century mansion, Its ine

trinsiec leaf pattern is represented on the mantelpieces
throughout the household, The fireplaces, generally of black
end white marble and cccasionally of imported interior woods
of mahogmny, cherry, and even rare tvopical varieties, have
& central acanthus leafed keystone. ilinor appearances of
the ornamental motif are chsraoteristie of the "S" serolled
brackets flanking the fireplace., In the main hallwey of thim
Louisiena mansion, the acanthus motif oceurs in individual-
istic form of rosettes on the cornices These are undoub=
tedly stock patterns of molded plaster nppuqm,m

The Ben Hill House, ithons, Georgis. In the mid-
century mansion the acenthus leaf motif is displayed in
singular elaboration on the central ceiling medallion of the
double parlors, These are simple expressed in a cireular
array of enlarged acanthus leaves terainated by a realistio
leaf rosette, These leafl medallions are bordered by con=
ventional moldings in geometric panelings The cornice Ia
deep and plain except for s narrow border of setive scanthus
spirals in semi-~naturalistic forms, Variatione of the

152 1pid., DPel00.
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acanthus ornament in barogue development are evidenced in
2ilt crested overmantel fixtures and in extravagantly de-
signed window valances in the Vietorian styles The pop~
ularity of the acanthus motif on furniture and fabrics in-
ereased the employment of the leaf wotif in Southern orng~
mentatione 154

Other applications. In numerous instances the clas~-
sic acanthus leaf motif has been employed in a wvariety of
decorative formss These decorstions may be insignifiocsht
in their meanner of appearsnce but are of relative hparimc
in noting the ornamental value of the scanthus motif in
Southern adaptation. Among these is the leaf mﬁ.: wh ich
prominently appears in foliated ribbon ornamentation on
window enframement of the BHurst Plantation, Louisiana, mmd
in Visux Carre, the 0ld city of Hew Orleans. The Labatut=
Puig House graciously displays realistic acanthus rosettes
in plaster appligques on the molding and overmentel decoraw
tion, In the lisdam Chaffrsix House of the famous Garden
Digtrioct, New Orleans, built in the late 1860'sy the ucan-
thus motif is represented on the leaf-tiered capitcls and
pilasters of the main interior dcorwsay. The esanthus leaf

154 georgis Historleal Society, Savemnnah, Georgia.
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application in metalwork om the mantelpiece accessories and

on the popular firebox in reliefs and pierced foundry de=-

signs may be Been n the Casa Miro, New Orleans, o0
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THE ACANTHUS LEAF IF ZXTERIOR ORNAMENTATION OF THE HIDWEST,
1800=1900

AB-the westward movement grew with the rise of towms
snd the construction of canals and redlroads, the buildings
of the sarly settlers were gradually replaced by fraue con=-
struction, These frame buildinge had no particular srchi-
tectural distinetion until the Greek Revivel. The archi=
tecture was simple and direet in classicsl form, and its
ornamentation had a spirit of antiguity and charms Decor=
ation was elmple and plain because of the limited facilis
ties for manufacturing elaborate materials and because of
the necessitly for sconouye

Bative and msnufactured materials were numerous and
varied., In the Greek Revival bduillding, marble columne were
frecuently substituted far plaster ones bul wood was used,
wore oftens Ornamentation was hand-msnufasctured by expert
carpeniers from a supposedly inexhaustible supply of
American white pine, Norwegian pine, black locust and im-
erican olm.‘us Hooden appliques were incised or jig-sawed
in imitation of Greek leal patterns, particularly the

156 Robinson, QOpe. ~'a£t,ﬂ, Pe 188,
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flanboyant acanthus leaves of the Corinthian order, ilold~
ings and trimmings were ocut by mechanlcally operated planes
to insure proper classical profiles,

dn influx of new materials gave scope to sculptural
ornsmentation, and in many metropolitan areas masonry sup=
planted wood earvings. Joliet limestone snd Bedford stone
were popular in domestic ornamentation; and in commerciasl
spplication seculptured acanthus wmotifs were incised in i
granite, such a8 Chicsgo's Grand Pacific Hotel, 1872,2587
ard the Tacoma Building, 188’!.1'58

Various classical forms of cast-irom ornament were
popular on window grilles, balconies, balustrades, and ex=~
terior trim, lietal appeared to have been molded from stock
patterns of architectura)l irom works, These fomndrys us~
ually produced utth but disamal snd monotonous commercial
ornamentat ion. 4% the close of the century a stesdy cur~
rent of new processes and uses of art metal prevalled in
bronse and iren, Y .

The ornmamental interest of the Chlo and Indians houes
was concentrated on the architectural features of the main
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doorway. The acanthus leaf, though sparingly applied, was
given more freedom of design. The lesf motif was carved on
the capitals of the colonnade and variations were often ap-
plied on scrolled brackets snd carved decorutive bands.
Also wooden appliques Jig-sawed into follated abetract pat~
terns, derived from the Greek scamthus snd snthemion, were
found on the pediments, Few applications of the classical
acanthus motif were charscteristic of church ornamenta-
tion of this region.

Classical details were realdily tranmﬁ«uc in the Hid~
west in the 18350's by means of architectursl han&hwka}w
iconographic collections, and builder's guides by isher
Benjenin®®l and uinerd lefever.162 These wers sccessible
to the laymen but were followed only when they conveniently
served, About this time Chicago adopted the Greek Revival
for its firet awchitectursl style. %> The use of the scen=~
thus leaf in Illinois was similer to that in Ohlo and In-
diana, Sut was more oxtensive in commercial architecture,

The acanthus motif wae employed, a® in other regions,
on such architectural features as capitals, cornices, and
a variety of exterior trimminrs, Acanthus embellishment

160 The Practical s Carpenter, 1830; and Ilements
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was characteristice of Chicago's coumercial "cast-iron fac~
ades" of the late Nineteonth Century and also flourished :
in ecclesisstical ornamentation. Churches after the 1850%'s
were predominately of Vietorisn Gothic style and thus were
richly ornamented with the classical acanthus motif,

About the middle of the Nineteenth Century elaborate
foliated sorollessewed verandas began to replace the Greek
columnated porches., The scroll-sawed ornament at ions of
these verandss, commonly reforred to as "bargeboards" were
of abstract designs imitative of the antique acanthus rin-
cean, +64

Acanthus ornamentation was also introduced in panels
of incised Byszantine-like leaf carvinge on the archways of
domestic and commercial bnildinga.ics these panesland dbore
der decorstions were incorporated with popular snimal and
flavor motifs. ~lerced acanthus reliefs were used on the
stalrways, foliated leaf ornaments capped the newel posts,
and balustrades were leaf carved, The leal form was also
found on window corneces, overe-door decorations, and the
Corinthisn capitasl of civic and commercial architecture,.

Similar leaf ornamentations were prominent in domestie

architecture.
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The Dr. John H. Mathows House, Zainesville, Chic,
This house represents elegance of ornamentustion in early
Ohios The main entranceway is a delightful study of Greek
form decoration with the scanthus leaf expressing Grecian
simplicity in unaffected designs, np;:liad to the facade,
The capitals snd pilasters of the main doorway are of the
lonie order with an ascanthus leaved rosette placed in the
center of the vclutu; The transom has three serolled cor-
bels carved with a single enlarged scenthus leaf, another
variation found on the Stephen llathews House, Painesville,
Ohio, has & single border of acauthus leasves on the capi=-
tals and pilasters of the main doorway. Both of ﬁ:m
Chio residences were completed about 1830 by Johnathan
Galdmith. 3y

The feck House, Zortemouth, Ghis, Woodwork is rare-
ly found as well executed and as rich in carved detail as

the over=door 8ecoration on the front entranceway of the
Peck House, 4 deep wooden lintel bridging the entire door-
way hes a formalized relief pattern of flouncing, spiral

in miniature carved forme on the window cornices and wine
dow 811l decorat ion, 167
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The fine houses of Horwalk were buili during the period
when .‘ieffe-rsonian clasgicism was replacing the late Colonial
and Georgilan styles, "These houses date from the '50's and
'40'e when the srchitectural publications of isher Benja=
min and Hinard Lefaver were spreading broafdcast their de~
signe in the Roman and Greek manner," ®® one of Worwalk's
finest Greek Revival houses is the Kimball-Wooster=iartin
residence, which was built by Moses Kimbaell in 1831, The
acanthus motif is imple and plain, and is used in limited
application on such featuree as the doorway and cormice.
Borders of ascanthus leaf in molded ornamentations are
found on the underside of the ecornice and scanthus dentils
are also prominent in the decoaration of the comices The
eapitals are decorated with single-row acanthus lmvmw’
Zhe John J. Glossmer Houss, Chicago, Iliinolss De=
signed by Henry Hobson Richardsen, architect in 1885, the
Glessner House is a leading exsmple of Romanesque ornamen-
tation in domestic architectures The acanthus motif is
found on the capitals of the main doorway and in the minia«
ture leaf ornsuents of the window decorations These acan~
thus applications are presented in Hysantine-like carvings,
with details of flat darkened pstterns in seul-naturalistic
form carved from local guarried material, presumably sand=

170
stone.
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fhe Kimball House, Chicago, Illinois. Built during
the 1880's the Ximball House is & chateau~like mansion.
It has many tariate‘ gables, balconies, and archways, each
sdorned with relief panels snd cerved decorstion of the
classicel aventhus leaf, Richly detailed ornamentastions
are displayed on other srchitectursl festuves realistiecally
molded in leal forms of border decorstion, relief panels,
and folisted swage. Varistions of the Corinthian capitels
are euployed; acanthus patterns in plerced stone work appear
on the baleonics; and acanthus carved scrolled brackets are
used on structural projeectians, Florid ascanthus relieis are

also found on the gables and gtaiz'ny,.l?l

ihe studebaker bullding, Chigsgo, lllineis. one of
the show buildings of Chicago, the Studebaker Building dis-
plays more pslaetial guaslity than coumercial eharacter. Des=
igned by &, Be Beasn, a prominent. Chicago architeet, it
was constructed in 1866. From the profusion of decorative
detall, it is apparent thet the archiicet featwred varia=
tions of the acanthus leaf mot if on capitals, arcihways, and
metalwork, rlat incised ascanthus lesved spirals are used
on the archways and window panels, and conventional, carved
acant hue leaf eapitals appear an the maln facades This
leaf motif wlso appears in minor ornamental metal work on

the dcorway and ventilation grillca.lvz
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The Grand Zacific Hotel, Chicage, Illinois. 4
structure of six stories, was this hotel built in the modern
italian style. Zdrected in 1871 1t was scheduled to ppen

in the yesr of the great Chicago fire that destroyed its

complete interior., Here the acanthus motif is presented
on the capitals and pilasters in Corinthian fashion, and
appears on leaf serolled supports on the cvornice as well as
on minor architectural festures of dormer windows, pile
asters, and kﬁyst onese 173

Other applications. 4 number of buildings, both
domestic and commercial, show excellent wmpplications of
the clossic leaf motif in architestural ornsmentation, The
oval window in the pediment of the iorley Hoaﬁ. Zaines~
ville, Ohio, has three realistic sprige of ﬁriup acanthus

174 The over=

folisge framing the architeetural feature.
door decopations of a church at Zoar, Ohio, has a iintel of
conventional acanthus forms spanning lutus leaf capitals;
end the fanlight of the o0ld dining hall of Western Heserve
¢ollege, Hudson, Chio, has a @ingle reslistically detailed
scanthus lesf orowning the elliptiecal teatw%u

In Chicago, the L, Hemilton liecCormick House of Italian
Aenaissance architecture has an omamental cast-iron veran-

da of ascanthus capitals and leaf borders on the archway.
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The Cyrus idcCormick House also bears the acanthus leaf

mot 1f incised on capitals, amd scanthus medallions and gare
lands on window cornicing, The acanthus motif alne appears
on the cornice, capitals, and pilasters of the lishlon Be
Ogden House; the City Hall and County Building, coupleted
in 1685%7%; and the Chamber of Commerce of 1866.377 zlab-
orate classical acanthus ormswmentations were demonstrated

in the architecture of the Columblan Zxposition of 1893&17&
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CHARTER X

THE ACANTHUS LEAF IN INTERIOR ORNAMENTATIOE O THZE MIDEEST,
1800-1900

The esrly forms of interior architeetwrsl arnamene
tation in the homes of Chic and Indiana are derived from
dastern and Southern sources. "The designers of this pere
10d seemed to possess an imnate talent for asdapting new
architectural fashion to the requirements for adapting
to the region, preserving traditional ususges, sceepting
local building materials, and conforaming to dlhnutie
exigencies,: There is conseguently a homogeneous expression
with numerous reglonal varistions,”27? In the iidwestern
home various forms of the acanthus leaf wers applied to the
interior features,: Although in this part of the country
ornate forms were ususlly not employed, clussical forns
in dwelling architeotnro'provuilea.'

In the interior design of Chio the acenthus leaf
was concentrated on the m&ntelpiecea.: The early builders
commonly designed their mantels in conformity with late
Zighteenth Century traditions. The elassk order was the
usaal basis of design. During the middle of the Ninetbenth
Century cast-iron facings of the fireplace were populars

These were ornamented with ascanthus leaves of realistic

179 1v3a., p. 8.
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commonly spirsl and twisting, and generslly employed in banl
decoration, The cast-iron facings were produced from iron
foundry stock patterns, The mantels of the Chio duildinge
were ususlly constructed of wood but sometimes of marble,
when decorstive detalls were applied, they were crudely
drawn and executed on the interior featuress The earlier
and more delicate designe of sunburst, acaenthus, and flut=
ings roflect the style of the Adam Brothers of England,
and their imerican followers Bulfinch and mmtuum

The interior doorway was ususlly plsin in provincial
design with only a fanciful motif of scanthus or lotsu
blossom used, These ornaments were simple in artistic ex=
pression and slmost asbstract in pattern. 4n example of this
appueauop is & sguare acenthus leaf carved motif on the
door enframement in the Bates-Brinkerhoff House, iHelmore,
Ohio.mz‘ In this seetion of the country, doorways were
often flanked by plasin flat pllasters wiht acamthus=tiered
Corinthian cepitals. Frequently an acanthus leaved seroll
was found mounted on the bascbosrd adjacent to the door
trim,

Stairways of Chio houses were simple with acanthus
gpirals and "8" scrolls in plerced or jig-sawed decorstion

180 prury, John, Historic Kidwest Houses (Mimnespoliss
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on the staire-ends. in instance of this application is the
~ AQams=-Grey House, Adams liills, Ohio, 182 Craftamanship is
more noticeable in stairways that sweep into a spiral on
the bottom step with incised details of the acanthus mo=
tif rathemn than the iashicna{sle newel pﬁat«»m

Windows were usually plain with s double~hung sash
divided into small penes and enclosed with a simple frame.
Frequently molding and carved rosettes of the scanthus form
wore applied to the enframement, @indow ornamentation
reflected the approach of the Vietorian Gothic by the em=
ployment of acanthus leaf tracery, foliated scrolls, and
other pseudo=lothic leaf applications, .

The acanthus motif sppesred as medallions, rossttes,
ond wreaths on ceiling ornumentation, These metifs were
realistic and crisp imn leaf form ranging from ﬁmiamo to
those forms many times their original size, 4ilso this
leaf motif in carved and Jig=sawed appliques was used in
bands and border decoration on the ceiling, In some mid~
contury Ohio houses, all-over pattermed wallpapers which
featured variastions of the scanthus leaf were employed.

In the later decades of the 1800's, interior orna-
mentation of the Illinois mansions became preocccupled with
en emphasis of excessive decorations iuch of the interior

183 picknell, Ope Clte, Dle 43
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detall of trimminge and cornlces, formerly of woold, was now
exocuted im plaster, In these Illinoie sansions, modl=
fiocations of the acanthus leosf appoared on m interior
features se mantels, stalrways, window and door trim,

Hantels venained the principal ormmanental feature
of the [ilinois interior with eladorately carved panels and
over-uantel wmizrrors in richly gilded fraswes. These nantesl
were constructed of wood, marble, snd onyx imported from
Zexico. The overmantel elaboration ema& of plaster
and woolen leal moldinzs, reeded columns, classical cor=
nices, and sn embellishment of acanthus decorction, Dure
ing the niddle of the Vineteonth Camtury, saniels wore
gonmmonly decorated with populsr acanthus folisted keratones
and seanthus lesf bordered cartouches These leal detalls
ware seni-nastaralistic in representation, 4% thiso tine,
metal stoek potterns, In the Chlosgo mansions, sxeessive
ornanentation of the ascenthus leal suposred on frames,
vases, fabries, snd furniture usually of 3uropesn impor=
tations

Throughout the Hineteenth Cantury door snd window
trin remeined relatively plain oxeept for an occasional
use of the scenthus, anthemion, snd lotus motife, Shers
wers numerous sprearances of heavy ascsnthas elaboration
. 0# over-loor panels and window cornieing. In the proe
. vincisl boues, whers ornasentation wes handled more simply
| &n ccesslonsl loaf motif was carved into the dado boards
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In acanthus ornamentation stalrways of the Illinds
houges were similar to those of Ohio, scanthus decorstions
occurred in Jig-sawed forme and ornate relief carvings ap«
plied to the stairecasing. Interior newel posts, although
simple in leuf ornamentation were popular decorative fea=
tmae.m‘ During the 1880's there appeared freguently newel
posts of pierced or incised decoration similar to those
executed in the Byzentine and Romanesque charscter of the
Richardsonian period,

The Farwell House, Hudson, Ohioe The interior of
this house with its simplicity of detail represents the

elegunce of esrly Ohio dwellings, Interior details are

almost devold of ornamnentation except for a simple ceil=
ing wedallion in the parlor. This centerpiece consists
of enlarged realistically designed gganthus leaves diver-
ngg from the central acanthus decoration in the circular
rim of the medallion there were single acanthus leuves,
placed end to end, interspaced with scanthus leaf rosettes,
Its presentation waec expressed with such simpliecity se to
harmonize with the remainder of the Mwm‘lﬂ

Shandy Hall, Unionville, Ohic. Ome of the oldest
buildings in the VYestern Reserve ie Shandy Hall, the

184 Ibidn. Plo 424
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Harper homestead at Unionville, built by Robert Harper in
1825« The bancuet room is particularly exemplary for the .
appli.a&uan of the classical scanthus motif, 4 chair rail
is carried sround the room forming & dedo board above which
is hung a French scenlec wallpaper with many classical
Corinthian capitaels, Imitating an interior cornice beard
is a wallpaper border of realistic ascanthus leaves in fore
mal balance, separatcd into smell pands by acanthus printed
rosettess This paper wag hung in the banguet hall of
Shandy Hall about 1830.56

Lenier's Oreck Revival mansion is a splendid example of

the interior architectural ormamentztion of the middle of
the Nineteenth Century. The overmantel pieces asre the
keynote of scanthus decorut ion. The clamsical loaf elaborate-
ly sdorne the over-mantel mirrors in sweeping spirals of
gilded plaster works in naturslistic pattern. These acan=
thuees have sometime beon modified into abstract leaf-
scrolled brackets mpplied to the base of the wirror resting
on the mantels, The acanthus motif is ohaw in drspery
deecign and acsnthus jig-sawed scrolls are mounted on the
headbourds of the beds. 7This leaf motif appears, too, in

186 113d., pe 163
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metalwork on the chandeliers and fireplace grillea.‘lm

The Jomes dhiteomb Riley House, indisnapolis, Indiang.

This house, built in 1865 by James Re Nickum, reflected, in
its interior decorstion, a mode of ormamentation that is
truly Vietoriasn, Interior furnishings are hamvily orna-
mented with fringes and over~drsperies; enormous scanthus
detailed gild framed mirrors hang over the mantels of onyx
and marblej and hesvy clussical acanthus leaved motifs sur~
mount the bodsteads., In Riley's private bedroom an excel=
lent example of acsnthus forms expressed in metal fire~

place grilles of foundry stock patterns may be stenglaa-

Zhe Msrshall Field Houss, Shicsgo, Illimois, One of
the few surviving landmarks of 014 Chicago's Viectorian resi-
dences is this red brick mansion, built in 1873 by HMarshall
Fleld, Typical interior features of the Field house are
the acanthus decorated keystone-arched fireplaces and the
excessive Victorian elaboration of acanthus and other c¢lussi-
cal degorations on the overmantel paneling, The newel post
of the mailn interior stairway is incised with seai=nature
alistic acanthus scrolls and ascanthus jig-sawed scrolls are
applied to the stair-ends, The scanthus motif appesrs im

187 Brury, ope Gites De 58e

188 1hife, P 464
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gparing application on interior trim save for the leaf
embellishment found on the window cornice bosrds of the
main salon, Acanthus leaf decorations sre employed on the
lighting fixtures, pleture frames, mirrors, draperies, and
fnrnitura.leg ’
Cther applications, A nuaber of interior architee-
tural features which bear the scanthus leaf motif although
not to an excess of application, also ocour in Illinois,
Among them is the abrsnam Lincoln House, Springfield, Illi-
nois, where the interior trim is slmple and plain, the acen~
thus motif is applied in raalisfia carving té the window
cornicing of the dining snd sitting roome "0 The mantels
of the Ulyeees ds Grant House, Galena, Ililinois, built in
186%, employs the scanthus leaf on the keystone aséroll
carvings of the parlor fireplaces  ® In the Willlam Os
Anderson House, Lexington, Illinols, a circular walnut
gtairway 1s trimmed with acanthus foliated details ia real=

istic carvings on the balustrades and the staireends.t9%

189 drury, John, 014 Ghicago Houses (Chicago: The
University of CRiGEgs sresi, 1041), De 57

190 141d., pe 59

191 prury, John, 01d 1;%;gaza Houses (Springfleld;
Illinéis, 3§a!¢.h storieal Soelety, 1948), pe 189,

192 prury, John, Historic Hidwest Homes {inneapolis;:
The University oF NInhesots Fress, 1947),ps 95.



CHAFTER XI
SUMMARY AND CONCIUSION

The acanthus leaf has been an important ornamental
device in all styles of design. It is & motif which gained -
extengive recognition for its artistic contributions in
arehitaetml‘ ornamentation, With its simple graceful move=
ment , crisp piny=-toothed leaves, and elasticity, the acan~
thus 1@1’ hss not slways been realistically represented but
varistions of leal designs increased with subsegquent use
and development of the acanthus motif,

Because of an interest in the ornamental aspect of
the acanthue leaf in general and its employment in classis
cul phases of imerican architecture in particular, this in-
vestnent was sttempted to record information regarding the
wide sproad use of the leaf farm in this country &uring
the Hine-~teenth Century.

Prom 1800 to 1900, the acanthus motif wae more 6z
tensively employed than any other leaf motif and it has
remained, even to this time, a popular ornamental device
in Yew Ingland, the niddle itlantic states, the South, and
the liidweat, To trace the acanthus motif and to illustrate
and explain those gqualities which permitted its endurance
in sfmerican architecture, then, seecmed a justifiable proj=
ect,



In imerica the acenthus motif has been used in
domestie, civic, commercial, and ecclesiastical ornsmenta=
tion, Its leaf form has appeared on such exterior archi=
tectural features as capitals, vaa& pilesters, cornices,
doorways snd balustrades; and on smch exterior srchitec~
tural features as mantelpieces and stairwsys, moldings, ceil-
ings and window ornamentations, uodifications of the acan=
thus leaf form are to be found in design varying from the re=
alistic to the abstract, and it has been used in many tech=
niques. The leaf motif has proved to be sdsptable to wood,
stone, metal, and sometimes plaster and paper-mache.

The study does not pretend to exhaust the entire field
of the acanthus leaf in imerican architecture; however, it
wes apparent that this leaf motif reached its utmost de=
gree of ornamental employment in all types of mimtulo
during the Greek Revival period about 1830's to the late
18408, The effects of this period movement existed prie
warily in domestile forme to the 1860's but, in some instances
throughout the South, northern New York snd Ohie, bho loaf
ornsment persisted until the 1900'se |

The scanthus motif in Nineteenth Century imerican
architecture wee generally related to the classical form
but, during the Victorisn-Gothic ers, the leaf assumed abe=
mmu@ in design particularly in domestic and ecclesias~
tical ornamentation.

In architeotural ornamentution the acanthue leaf was



more extensively employed in the middle itlantic states
than elsewhere inm the United States. This is mede evident
by the numerable examples found of its widespread employ=
ment in that regione.

Under the stimulations of swiftly developing seience,
soc lal democracy, and industry Quring the last two decades
of the Nineteenth Century, the uge of the acanthus leaf was
less frequent in architectursl ornamentstion than in any
other period, Thie motif became subordinated in decorative
ugse by the introduction of new mmtt such a8 the corn
and tobacco, the ovak leaf, an& the acorn mtitu
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