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Slater• John HerQert . (M.F.A., Fin~ Arts) 

The Mind Blower•• SurreaUa 

The•i• directed by Prot•••or Dobert Hawkin•• 

Thi• the1i• arrive• at a olear definition of 1urreali111 by ex­

ploring it• hiatorioal enviroi:aent, •• well u itl literary and arti1tic 

antecedanta. It avoid.a be11in1 any queation•, ucl attempt• to build. 

up a body of aolid tYidenoe before any oonoluaion• are reached .• 

It ia diviud. into four major aeotiona1 Th• Po1ina ot Qu•tiona, 

which di•ou••• •lll"l"ealia •• a ••••at, touctbiq upon the poet• 
/ . 

Beawtelaire, Rimbaud. and Lautreuaoat, •• well •• the more contemporary 

Breton. Proa here U, oontinu• into the painter de Chjrico, and follow• 

on to the influence of Boll&Dtic:1•. Th• next ••otion, entitled Four 

Surreali•t•• tnata with the artiata Dali, Ernat , T&D&UY ud Magritte 

in turn. Tb• third chapter, Surreali• before SurreaU•, explore• 

earlier vi•ual arte, and di•tinaui•h•• between tbt fanta1y in modern 

art and the intention o.t aurreali1tio paintin1. Sci•noe ud Surrealia 

•uaa••t• that, Jutt •• aurreali• b&I been ••arching for new ■ode• of 

thought, pn1aed neaeaaary for creating a life and. a co-■ology in the 

modern world, acienoe it•elf ha• been obliged to reTer•• or eliminate 

claa1ical •cieatific thinking to achi••• anner• to que1tion1 im-olving 

the outer reach•• of 1pace and the aub-ato■ic world .• 

More profoundly• the entire the•i• i• an attellpt to define aur­

realia in te:rma of it• healthier, ■ore oon1truotive upeot•• It clo•• 
. , 

not blink the pathology of Beaudelaire, Biabaud. and. LautreuontJ in 

tact exteuive quote• fro■ •o• of t!Je more horrifying paanae• are 
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included,. Bui it ia pointed out that their eo'Qi"age in invtatigating 

their aubcontcioua ia oon•iatent Yitb p1yohoual7tio practict, and 

that they, in un•en-inaly lookina vithin tb..,eln• and reporting 

vhateTer they foud, went a lona vay in helpina to oure the aiclm••• 

of their age. 

The obaraoter of Breton•• artiatic politico ud. autoorat ii 

de■cribed.. allo1tin1 the reader to d.iatincui•b bttween ■urreaU• •• a 

moveaent ud. •urreali• a1 a 1tat. of ■ind, a lpeOifically tventieth 

oentUJ:'1 •tat. of ■ind. 

The di•ouaaion of ·de Chirico lead• the aubject to the two Romantic 

paint.ra »icklin -..id. Freiderioh, and open1 the problem to the olaaaical 

leaninga de Chirico 'WOUld, be auppoaecl te allow, a• oppo■ed to the 

northern notion of "Gel'll&ll romantioi•"• ln vbiob the Greek and Latin 

heritage ia repudiated. in f&Tor of the aon Mcabre nordic my1ti4ue1. 

Thia in turn in•itea the attentio,a to the fact that Baudelaire con.­

aidered. hiuelf in a direct line of 1uooe11ion fro■ ro■antici•, while 

bi• tremendoua enthuia• tor Delacrois lead.I to quote• from the latter 

arti1t. It ia •ua1eawcl that aurnali• i1 a modern outgro:wth of the 

romantic ■ov ... nt, and ia; therefore, more concerned. with the probleu 

ot diaorder ud, iabalqce. 

Dali i• treated•• an ••toni•bing per,onaUty in hia Catalan 

e1oi•, and. the queation of hi• honeaty ud. aeriouan••• t• es.plained.. 

More important, it 1• lhown that hi• art ia •••entially intellectual 

toura d• force. Bia technical improvement over the year• ia pointed 

out,•• well•• hi• ara4ual abift to reli1io111 and. aeientific theme,. 

Max Ernat 1• abown to be the moat veraatile and nri•d of the four 
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1urre Uata, ancl for that rea,on the 111.0•t puzzling. So• of bi■ work 

can be deearib•d •• olaaaical abatraction, ■o• •• cartoon•Uke hUJDOr, 

and. other• are atrictly •'Vl"eaU•tic,-elpeoially bi• later land•capel. 

T&11Pl it follovecJ. t:ro■ the time in Pal'ia when he firlt aav de Chirico 9, 
painting■, ana conaequently d•oide4 to dnot• hia life to art. Prom 

hi• early, ol •Y painting which included the juxtapodtion of cJi.­

aimilar object•, he alowly e•olv•• hi• "i'an11Ji1 vorld_tt in wbicb abatraet 

and aoulptuncl 1hal"f• float ,•trangel)' about in weiptlela epace. J•an ' • 

analyai1 of Tan~•• work (following BNton••) as. a "mother imag 11 i• 

r•j•o~d. Magritte ii abovn to be the bourgeoie philoeopher that be 

ia, and ••veral of hia painting• an•lyzed., not aa tour1 de fore , but 

•• the product of olear pbilolophical thought, and. an attempt to Jolt 

the mind into more profound cont•m:plation ot myateey. 

With tha.t, tbe d.iao1111ion turn• to art before •urrealiem aelt­

conacioutly &1U1ow:aoecl itaelt. Here the matter is of intent. and it 

ia •hown that the 1trange beaata of mythology and, the intere1t in 

fantasy alone d.o not iaply a 1urreali1tic outlook. In tact, moat art 

b tore 1urrealiam expound.ed on myth• already w:aderatood,. while ,ur ... 

realiam i• in ••arch of mytbologie·• 11ot yet extant. 

By bringing up the eonoept• of non-Euclidean geometry, non­

Newtonian phy•ic1 and. other revolutionary acientific atepl, it ia sbovn· 

that. ••lt◄vident uiou of acience were inad,equatt t.o explain reality. 

-that is, to e:Eplain tbe -uninrae, not a• a maobin•• but aa IQa. To 

that •xtent aoae acienti1t1 b&ff bHn behaving aurrealiatically. It 

ia ahown that the aurreali•ta them,elvea vere woefully unacquainted. 

with the fie14. and. negleot.d muoh •upport and, in1igbt nich IQience-
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e1peoially p•ychology-might have bHD able to proTid.e them. 

Surreali• may be d.eaoribed a• a twentieth century manife•tation 

of art vbiob attempt• to cauae adaptive inaipt, t.bua taking on eocial 

re1ponaibili ty for a future Ybiob i• faat overiakina ua, while atill 

elingi:qg to the traditioua of craftlillaD•hip. 

This abatract i• approved a• to torm and content. 

Sip•d-~y ~-~~l~ . 
Faoult1 niuaber in Oharae of theaia 
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PBOLOGUI 

A. euhi•retl. •41.i•taat, • u.trooke4 •••ipon, .-4 a ti•'bat'Nd. 

oirouit ~UI• haw tonpthere4 •t th• Cork u&I, Naake7, •• ii tbtir 

habit at thi• putieulu tiM. Aacl altboqh the etfloer ta o'bU1•4 

to prootioe hi• word. nalloviq, th• pri••• eoatuuall7 "PJ'O"' the 

••••• aool1te• wicter hi■ oaaeock, vhil• the Juri■t .... rt••• Grotiua' 

u Jm tp Bfll ,, Paet baokwu•••-t11•1 ..... eo• to ••oi• th• tate 

or 'Ute world.. A.a the halal• ol 'Ult bell tower approach ••ro, t.he vtw 

atop. fhe au•u are aalffp. 



CHAPl'IR .I. 

INDODOOTION 

BJ 1820 a war la'hl'Ytq half of lvope bad. •••• f•vaht, 1• whleh 

both •l•• ba4 'be•• fb•oe4 ba larp pan ll7 •• .... buktq fb•. 

Sopbtatieawi •••~ aat fiaoal i••VUM•t. "" ha •-• ue; 1•t 

the titular )aeau •I ••'le ia t.Ja• w•ttt, wrl• wn •1thtr i ... ru, 
of tll• •r 11ili•ten•••·• fh• •u:l•, ao l••• all ezpeaaiTI eipt.a h 

t entlll'J w1, a• la oe--,. •• 1a•aatry, u4 th• but•••--•• 1a 

Cf"Wtn• of t.b.e •obi.at. fh• heaa. of atate· p-aoioul7 put.4 lean 

to coatiJl'U th••• acti·dti••• tfta .,..Qiq at eptaiq ••r-•1•• to 

noel a pl••• h•••• 'bu\ r-1••41. fi1,.iatull7 in ••aui of th• land., 

DOW 1••· ,.-ofltabl• illaa 00 ........ 

B7 18.\0 ih• inoe■• •tat.Nat hatl ...ni•4 th• 'balaaff 1beet •• 

pn 'bir1\h to ioubl ... atry 1,o•kkffpi... Th• nobility hu ao ue for 

th1• oa their lloltliaa• and. n.aiatt imatoent ot it• •tun. Ila• at.a 

•nai•• •• attaohei to••• u4 luad. ooaft7aao••• -'••• now •flioteat. 

••uah to power hq• faotoa,1••. In•t..a4 of oo■plainiaa phUoeopbia.117 

of the Yioi•aitu .. • of 0U11&w, wholt ,opulati••• wen oo■plailaiq 

wU.b Tiol••o• u4 efteoi apuaat th• rioia,itd•• of the ecoDo■,. 

By 1860 Boelean al1e'bra haa 'btu iaftnteil., and. 'UI• atoa wa• a 

certainty, althoqb ao oa• 41.N ... d. •f tl.oiq aaaythiq with t.ht■• Th• 

Uni w4 Stat.a wa• about to pu, i t••lf toa•th•r 1n the laat war of th• 

Mapolffaia TV1•ty. 

B7 1880, alaoat a hun•nt 1•u• after th• h••oh 8-TOlution, • 

natio11 ••lletl. Ge1'11A1i1 ud. uoth•l' ••ll•i lt.ly tJd.,tef. Pow•I' rttltl4 



in tb• hut1• ot TUie4 tal•ntff. COllllOner,, ud. ler.h·•4 f.-o• th♦ •iU• 

tuy, polit.ioa an•••>'• It ooul•. aot be trace4 eitbel' to the la.o4 

or to tb• .. itl••• 

In Aquat. of 1911.a, ih• la•\ Jmown ca't'all")' cbar1• waa ••t.1 . by 

tbe Bri tiah at Lill• apbaat t:r•a®•• •••P ellO-Ch to coaoeal a •~ti111 

man. The;;y coataiaetl •ohi•• guu. 

AD appallina .&n.ac.«do• •• unar way; 1S.pottc ••\1&11 to J'~u!n 

tbe aotiq pariic!pe.tion ot th• eat1~ weat.m world.. To •••lion only 

three 11ationa, li ._priTei of their •:d.1teaee 1·,800,,000 Gtnau oiti••••• 

1,,00.000 lnaUab, ud., i,;oo,ooo henoh. T•lepbon••,. ratio•, p1olin• 

aat •l•ctrle eqin••• airaraft, •ulaauiD••·• aev ohllllinl• (at ill poieoa 

1aa}, ntv exploai..,.• (aa iza tri-aitro-toluene), wer• coav♦J'ted, or 

broqht out ot atoi-aae to waa• war. 

Ia 1918 eo•tbiq like exhautioa cau•d. th• Arat•tice to be 

11...-a. .. IYeryone tried. to put thing• hack t.be way th•)' wen b•fore, 

butt.be JlQaaiPlt, co.rnctl7 auppoaiq t.bat ht1ter, h•4 b•• pJ'epa.riag 

a bra'Yt an vorli aU alona, anC,. tortilie4 by tbe philoM»h•r• B•a•l 

ancl Man, •• well •• • l"eativ• • ucl uaploytcl •ilit.vy toroe, ftll upoll 

on• uothe.r, after OoDYeyina t.heii- ••tb·• ro1al fa11Uy to & ba ... •Jlt 

an4 • -.,1111 t.b• there. 

Th• :ve•tera world. had. Dff •ployer■• 

Any di••ua•ioa of th• ,effeat of hi-1to17 upoD the art,, or th• 

art• upoa hi•tory oumot .. ,..a•• tlut 1tatiatio1, lloYl'ftl' l••1rta­

t.hiae, of other huaan aotiviti•••· but u•'i 1lltiatel1 UYOlfl unta1S.ly 

upon •ttera of taat. &llcl •p1,-itul ooa1icJ•ration1. But esat can 



c•rtainly uy that tbe 'art world.•• a• it , i• ••t aipiticaatl1 oall•d 

tod6J• alao ha• new aplayer,. 

Silao• th• perfol'llilll .artt•i• 00111, •tUl elata -t.btir pubU.c • •"­

th• poet• their publish•ra, it i• 'tbe ·viaual arti1ts lfbo ha.Te llad to · 

•41.apt to the cJ;an,;e ••t violently. · 

ay u lu&e, the objet d'art ie to 'be liYed. ·rith. It no-~ to 

be liVtd. Yi.th, th•n to • ek, like the perto.raera, a · public. Th• n•ul~ 
~ 

we.•• of cov••• the &Allery ot recentl7 cnq,1•.te4· wrktl. · I(· to b• 

lived vith, th•• to be ulcl. t'b• neult vu u. •ntire aarketill& •1•"8 · 

patterne4 aft•r a.ay otbei-, ui..-olTiJII pq.blici ty ., ' atonboue•; a pi-'iciq 

•1•tem, 1aleamen ancl prof•••ional oouoi•••••• the•• latter alvay• 

n•c•••aq vhH·• ta•te a.no apir! tual values an conQen.•d.. 

A •)"ll)toa ot thi• ettect ol ·biatoQ· oa t.b• Yiaual ans hN beu 

a proliferatioa of cat.goriea by which e•.rtain wrkl-, be iftntified.. 

partial liat -would incluut impreaaioDi•t• fauviet, ro-.nticiai, 

icle.e.liat. uatui-aliat, r.aliat. p?"►n.pha.elii., tie B,:w,cke, neo­

illpN••ioniat, iutilliat; · llmi•i•t, fv,t,~iet,, l>laut i-ei t.r-, TOr~iciet, 

•upNJd.ei■t, Juct•d•·Hl, de sttjl, con1truc\hi1t, puri■t, eenH,tion­

aliet, ab · tract ex,n•llloni.at, ror•a.li■t, ozpld.et, oo•pod tioaaliai, 

eyncbNniat, eubiat (both: ual7tical -...4 l1Dth•ti1), uh oaa• flda, 

ngioxaaU.at,, ar-t no11veau, cli•i•ioniet, aud.aov, peat paiatel"lJ ab•trac­

tion, pop; op, and pe~haptJ, )'ee-uacl kinetic. (1 heaitat.t to a4' aural 

paintin1 and ■culpture.) 

Many of theee are oonvenient te.,.. uaecl by eri tie■ to iuo·Ufy J 

other• repreaent •aehoala' in wbtch a aaa.t.r or aaetera a.re involved., 

and. other• ;repi-eaent •movem nt•', in vhioh. the artieta a• a p-oup are 



involved, often creatina the, market tbellhJelvea and undertaki.ug the 

publicity .as we·ll •• the critici111 (allt•it aided •1 out1tidere) . 

On• ot the DW•t intereatin& of th••• P''>U.-in&• of arti.•t• va• 

•VNal.ia.. Not only baa it enjoyed. the •tonaie,t of hi•tol'i••• but 

also an aeto11iahinaloqerlt7: aniviq on the •oeue cto · e to the 

•xp.in.tion of dada, it reoched a ·,-u ot "al intlunoe, in. the 19Jo•·•·• 
eaca~cl: from World War 11. and. remaina in the periodical•· to the ext.nt, 

tlut.t hardly a month got,a by that an· 8.l't1cl~ i• t\Ot , evot.4 t.o the: •ub-

ect or one ot it•· -.rti15ts . • It to'Ok to it, · l>oa.o• an ~•j•ottd. a ball ­

of fue · aaoiaa pain~r•, JtQul,pton. ·;poeta. pla.ywi&htlJ • . Balleta -.nd 

ple;:,• uu4 •~h •c••r.Y. · Faahi,on ••.icn. J•Yel-, , and Yiudow d:X-.qiJil. 

Th re nre moYi♦e. 

hrbapa · at inten,tiJta-tb• P'O'U,f pNClNMi ••· PN•l•iu · 

""°lu-U.oJMU')' inti t in the wrk-4--4,q :vor'ld.. 1- other voria hei•t• 

that it hu ucl will have an· efftct on hi•to1.7 . It c:laiUUI, not vi;tbo,t. 

•l'eUGJl, to be 'Qapabl• o1 othei-,, JDO:re important e,f.t•cta . ltl vel'7 ••lf ... 

~onecioUfll••• cli•tvbt the 'u-t world.• , 1•t th• central public-•• o iJl.,. 

ion that it i• deliberatoly 'Waolq baa •4ual jutiee. 

What i• it? Specitically, ie tt a telQpo:nn")' h\111$1 pheno.taeiwn, 

that i•, a bipl7 napeet.ble fd, or cJo•• it o.ontata th• b•11DJ;a:lq1 

ot .a tudaaeutal c.hcmae in hUJltUa thiJlkiq ut b•iqf 



CBUUa ll 

'THE POSING OF UESTIONS 

j ' 

To expect aA7thiDC ao" tJiu • 4all oh,..,naolo17 from u exolu­

•inly hietor!aal ttohuq• iD ,....-.,ttcatiq an, 1• 1>9tb •• asut 

futil• , but b7 watohing wbat u artt•t or a 1•ar• ot ut bu 'bHa .-Oiq 
t r, , 

o••r t!N eu atari • 41.•tillatio.a pnc••• u-.r4 .... Hl't of la•tpt. 
• l ' . • .I ' 

.Siailarl1, to •••rib• art •o,lttly ia t.nu of the U.Tt1 ..a. .-•ton.aU• 
• , • ' • I \ I ' ' 

tl•• of i u ,_..oti.tlo•~• i• to e-,.at bi•tol'7 fro• a cbnalo go nip. 

Gmti-, hr th• aeMnt (it will k lat«tr, ••,-a•4 u.poa) .. t 

1un.:ali•, u • ••..,....t•, •tal'W ucl ...-1••• ia th• llaaA or th• 

literati, whoa 414 tb-, choo•• u ihtil' lpb·it•l uoe•tonf fbi.• :ln 

it.•lt it not.-rth1. for b7 n4 lu1• tb•y ••!:•ct.ti. th•ir ova 1upport 

fna th• put. An4 ••••Ft feJf a1ohta)' ud. flbt :ntenao•• to h'!••'-1 

philotophy • the •~••li•ta ci t..4 u:olutni, froa 'Ult p.-.ot.U.Ja& •••tlU'J. 
(A.a will N na, tlala i• 'lytiMl nn,aU.•t b--.no_..) lla-,•l•in, 

i.uta-•--•t u4 Bi-1lawt Mk• up th• thn, ,o•tio, ptll&N •• Wbich 

t.b• •v.-.1.U.•u ._,.,. to 1m.1a. 

4 ohro•log will ltlld pea-,peetliY• i 

U..UQlaf.n b. 1821 i . 1867• Lea F.1••• 4bl Hal 1857 
lAutre . . nt b. 18\6. • 1 70; Lea Ch~t.a de . ldorot 1 
W •ba-.1 b . 18:V. • • 1891 .1 U.. Sal••• •• Wei' 1873 

OI: •• tbn, . Ba._.lain ia •• ••t ,...,u an4 inlluatial, 

alt.boqb tar fl'O• tb• ••t •tartliq. S.cept foi- tb.e li•rc• 41•ct1Une 

ht Mw-d. to poetry• be lifl4 a life tbat would. be tel'lletl, cli•,olute 

.-ve11 by to-.y •, •tancJarl•· Thi• impli•• a oout,niictiQn, 1•t th♦n l• 

none. Bl• alllo.at d.•••ioaU7 o,4ared. work Po•N•H• a ooiltent, .. ....., 



10 ... 1 .. 1..-.1, .• , DOllf••• lo• th&\ thf , •• ,.....,,ui, et 
the re cler often becomes unb,arable. 

6 

Thi• cloea not mean ,elf' cuttgation th tb• uan•~ of a cotlfltffl' , 

but rathtJ' an iatia'lt ezpl rt1oll of th• pt)'cbe ill u~b uni'n:raal ,._._ . . 
and. vitb •uch, bui-oid..na honeaty.,, that 19~ e.»tuy naf••• tould. neither 

avoitl DOI' aoeept him. Bia obituariee 1We:re fillef.vith word# n.ch •• 

••a•tu•• an4 ·•.-tutc•, n ting danclyt'JI! (important in that tbi1 9oa­

binea e.xtravagtnQ, 1rith ·o~r) 'and degeraerac7 in bia ·,xtn•poetio 

aetivit:le1.. fhtt. picture• then, ia o.t an anol1ialy tor the c,ntlU'y wb.o · 

could. lo~k dii-•~tly at ~vetjthill&, ♦lp..cially at ibo•- , element, in 1U 

ot Vhidi the aae wa, ~bnoualy ·oblivious . Th& fa.ct tbe.t h• vae a ·· 
' ' ' 

Cbriatuui and loved. hi• mother deeply did not, '4etleet hia ~•e tna 

"l• aouff1;e•1 • Mw.r 11, vhy slloul4 they·? 

Lt Goutfn, 

Pa1oal avait aon aouf.f re , aveo lui o mouvant • 
..a,ia.·l -t»u.t eat abiM, ,.ction, 4,atr, m••, 
Par9lel et•~ ou poil q'Ui tout cltoit s• rel.-ve. 
Mat11t• foi•• cle la hur J• •••• pala•r le nut,. 

En h•ut, tri ba•• putout la protoa .. v , la P~•• 
Le 41ilenc•• l ' aapace af:frou:x et c-aptiv.nt ••• 
$v le fo11cl •• mef nu! t• Me• 4e aon do tat .. YOt 

J ' ai ,.w.- du 10J11Uil oomae on a ,eu i •un ,rand; tl'<>u, 
Tout pltia • vape horrtlU", mexu,.nt on~. sait ou, 
I• n• voia 1u•tnttni pill" tout•• 1•• .fent·tn, , 



~ 

Bt IIOD e■pS'i 'l , toujowa A ..-.,-ti1e Juul'4a, 
Jaloue du n,ut l ' ln■enaibilit.e, ...-. 9 

....Ahl a jaaai• aortir .i.a ib·•• et dea tftat,. 

The Ab;vtui 

Pascal baj hi• aby••• which aovo4 vitb him,. 
laat •v•rything ia ab:,a■ -a.ction, de•ire, drUJU, 

Word•··• and over fff1 hair vbich mi••• itaelt trtmgbt up 
l often feel the wind. of Faar pa.H. 

~ove,, el. w• evel')'"Wbera,. 4i•ta:no••• ahor••·• 
Silence, t.rrifying aud imprisoning ■pace.~ . 

• th• uptb• ol my night.a Go with i.■ oviug finger 
Sketehea e. nightmare,, mul tif ol"lll and 'Yi tbout t.ra~e. 

I'm atraid of ale♦p a• one f•u• a &r•at bole, · 
Briuina witl:J: vaa horror.,. l•~ ue ~ova. ll!)t wber•f 
I ••• aotll~ng but inf:bdty tbro\lg)l all the' vin4cnr■,. 

.bd. _., 111.iud, alway■ haunted by YeJ'tig~·• 
I• Jealou of the bl■enail>ili ty of th• void, 
-Abt I vill nev•r be fr" of Nullabtl'• ud: hiqal 

• I ' 

7 

Tbt temptation :la to •7• ••Th• aa i• v.17, Tff'Y aick. u., 

ahoult ••• •o•ont. II', j•t •• fifty 1••• qo it lllight haq be•n to 

eay, "lihat an ahappy p•r•onJ" , or ftft1 y•ar• hefore that, to •1• 

n0n1y a -.nater would. cbtel1 on auob •'W>Jtot,. Blaaphemyl" Yet all 

would, •ar•• that. t.e.obnically it i• mal"Velo~ po•trJ · But th• loatbiq 

ud. Jl'ej.ection of bi• ti.alt• u4 th~ pity of oure (in faet MDY ot hi• 

poema beg for pity) are not th• point. Be •Y i.iidae4 be #ick, or a 

mon■ter in ne•4 of c.ompaa•ion,. th• .-.-d•I' nen•th•l• .. hae a .-.;action. 
• I , 

411 could eay, "ht, really, hana1t 7011 felt like thi• one 1u • 

while?"' I~ i• cloottul -u., U..U.lain r•••iaed. ooJll\a,atly in w• a 

•tat.. But iJUfOfar .,. -. have ·&Jl1 Naot.ion at. all , blpli•• a ,.,._-.1 

21bi4., p . 11.4. (Tb• .tolle'Wiag tnul•tioa S• •41firi b)' tilt• 
,author. ) · ' 
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nl•tiosa to "1• pllff~• 1amtl'rioa no,pttl••• 

fhi• t• a ·•.,._.ial po•; ucl it •v.14 '4f wll ~ .,..1y .. \b4 

content. (Pl ... •t., lb·at that a •t•r .... 1attt11 ••f the YON 

•1•dfn' •dct N · 1ib• •l,.r •&IWII of •• •plt:• • D7•• • \ht 

pnP4J• ooamot.'ilon of ,nai depth• lt11.t allO a . ..,o:t•l&l1' MJ•ntiff 

..-..) 

.... 1.1.-. b•ain• by bmtkhg a, ..... phy•f.ot•-t (4. 1662, 

fa~r •t ... r,i Jl1muU.o,), ._..,...,..he cnna•d, lai• a!Jy••• t.,1,yiq 

ui"ffl'Rlity ..... c1.1 •• 1.y. • o.ntin•• ill tht. .. in Yith •vet,thiq, 

•ftrythiq, ihat ia, that v. .. , ••pe•1-lly th• tnwn•• ao.ti♦Jlt, It 

territi•• hia to 1Mt •li;q;. 1li t.- MX't a:t&Jpia, th.- po• pllo . .,. on to 

thtt •l.tdt Uaat ezunal tbhap la&• .-pea bi.It (be t1 nfffriaa .,,, t.o: 

~lf oaly ). •atliq nth apa4tt whim b♦, fl.a~ f.-rfttl * ta,riaoaiag. 

'1-Jtrl•Jdagt t• mt intta4etl • ptaUl•. n.-.-r iit 1..-h .. • f••••i-­
ti•I or en•l•.-..n• ( the pi-.T.f.n • at that t.bt, o( ••i••i•w) tbt 

:Bau•lairiut •••·Uoa •ul• b• tlia laonor aa4 hondoa •t enf~t 

to~ OM_. our IIOl'tal fe&r t the infillite fr,r the oih•r• lie ia 

afnid. to •l .. p •in• Go4 aketo1-• 111ri•4 aai ll'l'e~ffrable alp..._,.• 

on iM ditpiiha. I• God., then. •u.ppo-.1 'to be nil,? It lldt b• ~•t­

•4 tbat iUl4I tradi<ttieu An'OllAtUag ..... c1o •t. ezOl:diTely eo11ett• thta­

.•• 1.,.. with conteJitaut-. Tu appeana•e ot IUlffl• wnally •--• 

peopl• to fall ' flat oa 1i,M,l1' faa••• and then i• tJte ■tor, of• •lat, 

who ban g _., hi.a o.- night, ap~d ill th• aoJl'Jli.q Yi th an -.,-oi 
ao teuful "Ulat 1- bad. to remow bi.llMlf fl'oa •oi•ty uaitil-. hacl 

naoh.t4 •o• h~ Ad.;juatm.ut VithiD. hiJuelf. Perhap iihi• pu.-•11 W 

bu th• ni&htMN. o.nl;v i'i •• •t ritllout U"U•! Baua.latn', vimlowa 
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&i'ft out onto th• ibdWi.. (Ali .. ,..t.&117 •U.o\i.,. UIIP b that it 

ool&biM• th• Pl"91aio, ploill.d ., ld.• hoDM .,. ll•tel 'Id.th lft,DQI' •it.n.) 

·TM lat!t • ._. 1• ••t 'k11tq. ny,1.101-toa111, wri.iao 11 

t.h• ,,..111. of o• .... bt btlllftii:al ...... (UM~__.) kua ill d.t► 

•i~t•l oea--..U•tlo• V4t.h ... ~_.. (•et.a ...,_ .._.. b JOV 

.._ ., up .. a .. u. 1•t th• . 'bt•• aN ... Jou, cz,n,bl .... , u #.a 

an alrpl&M. ) hi tlaf ,..,•• !!l!i ia •tiUlll4 by ,.ril&o.-t ,. ta ..,_ri, 

'l• aollffrt t i• vithll w. .. ..ti ..... Id ........... , bl• •ip1">r•, 

UMl i• in •nflitt with tMII.. N• l • bari1J : . BdA!•" ._,,,tttt•i•• 
_,. t :t. Mia . 1••t1-ne4 .... ,, th•1-. 1# ono,t·ttoo. n,1 an lo 

oppo,itt.ea 11 on• oouiun (bi•U•••llr u.4/o-,: ·.-·H.o.U:,) Worcta, 

Nab ••· u4 S.bp fuaite to•l• 1dff "7 hllliUai'&J to pt •1•11.1 b ~ 

vorl4, ta eth•• wd.1-, ~11 to •--· U. i• 3 .. 10.a ,ol tb1t tHlUS,• · 

l••u••• of th• -..1c11'-•lf• l•r it-, ci• him .-.ip..._.• .., ••niao. 

'but it .fo•an •t 1- ._. ~ i. J-1•u for- ib•r ftU.Jlf 

L, Voy-.. 

VIII 

0 •rt., ..... oapii&Ue, 11 •• i .,., lnvu l ' POMJ 

Ct1 ,-, •. a.u elPlvie , o Jfa:rtl Apparitillo,i•l 
i 1•• ai♦l •' la •r .ffJlt •ln c:o... de ·t •••n, 

Noa oo•lll'II qw, ta 00..-11 •••t ....,11a Q nyouJ 

Yene-M'IIII ton poi.Id. pour 111' il MU .-ecoilfort. l 
Noua wuleu, 'tut•• feu •• bl"lll• 1• o•l'T•••• 
Plona•&' q fo1acl a co'lltt"• Wu- ou Otel, qu.•tapo:rttt? 

Au tenet .. l ' llloODD'Q ,0111' trolffl(I' a ao-.aut J ... 



O Death, olct ·capteJn, it•a tbae! Let•• vetgb anebor! 
lhi•. 1-4 bore• u, 0 Deathl I.et•• ••t kill 

n if tbt,, •k1· ancl. t.he .. an d black-~ . bk, . 
Our he.rt•. Ybich JOU lmoY, _. ,,11,, trith •1•r 

' . 
Pou you poi•oa 'to that lt. Will ooatori ul 
We want, ·•uch i• the . 1, ... . that b\U'll• our. b..ain•• ,. 
lo 1l1m1• to th• l>otto• of tb• daptba, U.avell or U.ll, 'What.·•• 

the. clit:f•i-ence? .· . . • · 1 , • 

To the bottom of th• _VaaJmo,m to tia4 •--~ -.vt 
• { ! (· 

JI• i• jealou. of '1• aold1n' b•c••• 1t i• tile 01117 tblq left 
f '., I ' ,, • I 

vld.ah -, teach bbl •thine• the. vordf 'emmi•• a.nc1. ••JINA' (•oniag 
• I,' 1 , 1 I ; , < ' 1 I. , t , •• { • ,, 

t tu tiQ tb• .... t.hiq) oellll' ._,-, otttn fJ). hi• ,ttltibaa, u4 it ta 
' 

U~lli ing hov littl the t• tnate, tocbq. ftt •uc••••hl @4 

r -,.otul• •la.1111 a:r• oJatoaio: •• · path•t1o 'riotialt t it .. 
\ • ' I '1 

TN r•alisaUoa of bl..1 •tak ol 41.i,euation fll'O• S.lt u.4 fi,o• 
Go4. -.y •. t .S..'WD · OJl . • till· aid£ • ·life., 11, th blajor .taakl 
ot ih• 011t.ri lift ba't'e l>eu .hlflllt4. lt thu h, beoc-•• 41.., 
•tiafiecl Yi th hi• lit• wid potalbly fall• into • 1'.fp,._,,1on qr 
•dt•i-• f,:o• a •--• ot h.tilit,, tb•, naol1a.tiu of -the· pitobl• 
i • not lik,ly to · be • oun4 by t.Jdna . \lp • ltob'by , r , a1.id.n1 new 
.expH•inc••• Uoh •• by aakilla OO'V,alou iato th• •r14 of 
love .(1,e. Voyac•• ,,,). by trawl,: qcJ. •o o ., . •apeilien• 1:bat 
art treq11Qtl1 tWD in •ffl• 111•• in ••o••UuJ. people. 
fh.e pi,ol»l• O&ll ••ly bt 1'9tf01Wd.· b7 II -...roh to~ the ... ,.,, 
•anbia, tit• d.Nper w.lue• ol Uf•-'Uta.t i•, . by an tnonu, •f 
••ll couoiowm•... 'l'bi• bu to be. uie~ •• a tau, one 
tbat ¥ill iilvoln a tiffie\ll;t 111Nl' JoUD1t1, 'Wbitb often pron• 
ic. be a n:rikbl.4 "dark s.ip\ of 'Ule "Ill• ... ,. (Otbewife) 
hi• lif beco • •teri.le-••• an4 b♦ eUh•r anrw ~re.•111111 
rla14. u4 fiMll7 aoiu,all,Y pe:trifio, or .... •o.rt of bnak,.-

.. Y.11 1• llkel7• to 01;clQ.". · 
. . . 

'f•t Bau . J.alre •• main driff ·wu to~ U,f• M4 beailiy, and bi• 

ooiui•ra with tettor. bo.-e m, ugU.u••• flil anf ~-th va• mtnl1 lta 

rtnlt. Bit in'klJ'i V retu..4 b;lm. tbt pl,.,uunt• pf bei.ug l i onll 4 

(Vb:l~h h• o.ould e lilf hav• beco ) l his danq.t• (it 011 i• to b•U.•ve 
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hi• ••••Y on th• . j•ct) eo••i1ted. of •impli.cl ty at ·welt a1 non,.. 

confont{ty ("Iu1.t tt the nec •• .:a...,, co•t. ot our ;..-iof .•... which b,ar• 

on it• blaok • .. ilhoulcl•n th• eyabol of perpetual aollftliO,? ., .. • .- loq 
' ' 

padde of ooronfM, polltict~ol\'ollen_. lo,...:r"'!>Coronua, bovge.ot~ 
' . ' . ; '; 

co.-ontr•• "), a,id_ hi• fX:ptJ'i•nt. Yltb l&wtanu. Ve.h not tbt pl•1 «,f • 
' •en••li•t ao JiUoh a• th.t btw of a mu who _..t i-olft••• fo ,roo-eo 

, , 1 I l' 

heyo1acl the .-1.Jiioal utl dJ.:rialn •fleet• ot tbe •,-bol t• saot e. tort, 

of v•tttri. tboupt. 
. . \ . ,. ' . ' ·' ' .. . 

AJ.mo•t uotbiq: t• Jmo'till about X•ltbr J)aca,M (a.lia■ Le Comt. a. 

' , . '' 

ther• ill bi•· eN'ly twt1dl~Hh of ·o.u.-ption. Be -· ~1,' .u,at. 
' 

ta tunin• and, dirty~ · HI ha4 i,o k:ncnm fri•JlCII • ••~•pt th• sna •ho, pul,. 

ll•htcl the fir1t :el)J:lto of bl• ebang, tf.e, ~Mal roy two 1••• befor• he . 

ti4td.. He ,,_, Jmo,ns to ap · ar, .U•ttll »ud.oJii441ly to tb• ~onvenation-, 

and 'l'Ut•h . l't. i• tbo•t--U...t be retei'ff!(J. lld».i•C'Ul~ •t!peud. f~o• 

hi• f-117 bi So:ittb •rioa. Iii• Chan;!! ._ ... llOt plablitbe4 in -Ml 

maiil t912·t 

&!;f ~ de Ma\clorpr_ l• • p.io•n"-• mnt . in ..,.._.,. ft,rm -and. 

the ft••• Ptl'•on. AJ in Baudel•in it t• .a oonte,-.lon of a •ort •that 

the lQJIOnlibi.Uty ot iht rede:r often beoo•• u1ibe~i-abl • " But the 

pi tob. llal boa nt••,.h the hrn:rt.4 fouln••• N&ell•• &r•attr fo'lll.n••• J 
/ ' 

Lautria,aont n.ewr a•k• for pt"41. h• ••Nly ~oatibet to--••· l'h.e 

be&iludlll aln• a olul 

l propo• to ptaolaia in a l♦U.4 wlc u4 wt tbcntt go'tion tht 
otlcl anfl &ran oha.Jlt th&t 7ou-. •bout to har. Cou1icl•• ~ 
"111;, 'What 1 t ooa•tu and. ,_.,4 yoUfflt qabrtt the painful 
irllp1"ea1lon i. t cannot tail to l•an lik• a bU,pt upon you, 
troubled iuauainp. bo not b•Ueve. that i IUI, OD the pobt f 



death fo'° ! am not yet a eke1e-ton and <>ltl age. do_,• not re•t upon 
'Ill bl'C)Y. Con•equ•11tl7 let 'WI njfft any idea .of e>o.,..-tq • · 
with a 1MUl at the moment 1'heu tta life ia about .~ , t.Ne, 1ripgt 
u4 ••• befoN you, uothbg but a JDODlter ••• tac•• I• hapP7 
w. aay i·a hi~.den froa ,ou. ~et this tact ia 1,•• honible than 
the •o•l, and nevel"tb•l••• I u no ~riminal ••• 

> C 

Not only do•• th bC)ffOr ieepeu put Beaudf l · i~•• but ·it bec;orn.ell 
. ' ' ' , , ' 

con1i•tent. ~e11, the tmqery la ""n aon iimt•~iw. 
' ' . 

/ I. l • 

Ou 1cen :llhov, AD· ompi'bu rot•ltna tbrottgh • d#ad aue,t. the 

people baud a..- at.it uclul••lY aU · • They •flt Uke l~•te ... ..,. 

(lui-.., 'Ul•tr heaa Jiggling baa mact. to,-th . tht7 •peak to ~ 011•• •• 
' 

•ult uo new.-pape~•, $Id look ndth•r to thtt left l)OJll ~igbi. A miaall 

boy run• behind tb in tb♦ an.t., •ho11.ting •omethiq. · ·(!hi~ ·1.-i · 
- ' ' . 

••at.no• t• J"ei,.at.4 ••v•nl tine• \hnughout tht t"toJ1. ) Piully one 
\ ' . ' ' 

of tu ,-••enaer• turn• hi• ho4 JJlovly uoun4, open• hi• • tb a.na. 
' 

begina to touch hi•• toillp&liioa, ♦lo••~ hta lllf>Q.tb anl.· hie llt•cl avivelt 
' ' ' 

baa to •t:rUgbt ahta4.. fh• bq 1•· l♦ft. lu the dllat •till 'i'1inc to 

p't thai to •top. 
' . 

Latel" Ma14oro~ fuuf.a btm.•lt oa a.'°" of pvapet, by a huyY 

pat. fro. 'llld.c;b i•ttt• tbe normal foetid. o4o~. hMat)J » •CU ,-~ 

e•t~ people ~ vawiotttt attitud•• ot .qoJ11• although ther. apt,taN to 

b• eu:, ace••• and. exit. lh•1 re particul..-11 qitaw4 b1 the.,,..,.. 
anc.e Mltl growth of a repellent blind, and hirnie ,tq. 1k i• atttna.a. 

by a. beT.Y of tiUXUJ 'Who ._.-ge fi'Olll Hrcopbafi . At t.he end the beut 

emerr;e• troa t.he pate 'While Malclomr Yiaely trl.f.bdl-av& A cc,rtain 

d!ataactt 



The nuns • seeing b!l;ll · toke .flight into the air"ri th the vings be 
had. kept concealed. beneath hi11 emerald roge , • ilentl y replaced. 
tbema,lves beneath the lid_a of the tombs . · , 

In another tpi.sods Maldoro:i- ob•ervea a girl , b r . ly itt pubei-ty; 

very beautiful.. notes her calm and. innocence, and is t-nititd. Yh~ii 

«;he lies dow ht\neatb a tree ruid. tall• asleep. He aeuultlJ htn• sexu,-

. ally-mtb a penlmite-anct. cti•-=bo'Yel• htr 'Without leaving a mark. Be 

constantly rei tentea that -tb,re ia abaolutely no J;ati•t•ctton fol t b)l 
~ 

Malcloror, that he ·1• lllOre d!epat d. than it h hacl. to w.tch, tmcl that 

her cries tear him: to p$..t4ea. But tbe imprea•ion is in«u,capahle· tbat 

it ia .aometbing be, mu.at do- , not an unknovn complitsion, but almost a 

duty . 

As for X.Utreamont, h~ se~ twlllpelled to &J.>eak th untpeakablot 

".An eviJ, viper hu 4evoured. my penis and taken itt place . ,.7 Maldoror, 

in ~e;,ntJ-at1t, to, Beawt.elaii-e ., VfJ:'.'.f aeld.01:1 senera,U.zcua, but mo'V'es ua front 

,o,ne to ,~ene with little introduction. 

At one i,oitlt, hc,wevert 

I ha.va made a pact rith pnatltutio~ tp, .ord•i- to 14>¥ disorder 
among tamlUea. l remember the night. that precedecJ. this 
dang•rou. alliance. I tmt befot• me '1 tomb. I h♦ard a glow.,. 
wona, 1.arg~ ~a a ho'1Bf , •1ing to· lllOl -

I will be your light. Read. the (n,c~ipt!on. lt ia not 
from me whence csc'>nte$ thia ,supreme cb1111a.Dd,. · 

And. again , 

•• , Y43a J feel th t ~ aottl ia ptLdl.ocked: in my bQdy and. canuot 
t~e• itself to flee laa- tro.m coa•t• by tll.e hmna.n •e• an4 be DP,-

6Ihi,t., P• 1.54. 

7 ni!•, P• 182. 

~.Q!i., p. 100. 



longer ,ritnesa to the livid. pack of sorrows that pursues the 
human lizard. without respite across mornsi,es and tbe a.by1e of 
vast despond.ency . But I make no complaint. I ree~ive life 
like a. wotlJld., and I have fo:i-bidden auicid.e to heal the gaah. 
I wish the Creator to contemplate this yawning crevice every 
hour9of his eternity. This is the punishment I inflict upon 
him. 

Further: 

( ) 10 ••• to attack mankind. and. Him who created. mankind .• 

/ Lnutreamont, in contx·ast to Beaudelaire , ii making open attacks 

upon the aoc.iety of men and that which it (and. he bimael:t for thnt 

matter) seems to hold. dear. Even more important-,mere. Beaudelaire waa 

fogging the concepts of good. and. evil in the name of beauty1 Lautreamont 

is attacking beauty as irell in revenge against th.e Creator. God., he 

implies , is drunk and lecherous, causing martyrdom, d.ebauchery, and. 

mhery , as well as per1onally pa:rticipating in them, while Satan (deemed 

merely very competent and. urbane by Beaud.ela.ire) is busy regrouping hi• 

forecs again•t Him. 

It is thus that Lautreamont was probably forced. to invent a new 

kind. of beauty; after all the word. st:i.11 exiated,, and. being a poet,, be 

probably still ached to Ulie it: 

Lautr~antont ~t Rimbaud. sont sans doute !es premi&rs '1 condenser 
dans leurs metaphor-el lea 'Visions nncien.nes et lea a•pecta d.e 
la 0 surnature'' civiliae'e : les "enlu:minures: de Rimbaud, •es 
IllwiI1D.tions ; bien que fi lles de proses medi~vales e 'Aloyeius 
Bertrand; niau.raient aana doute pas manifeete leur pouvoir d~ 
x-lnovation d.e la poe'sie ecri te d cllea n •a'\l'a.ient ete al;\ssi lee 
chant, de l ' humanit( nouvell! po~ ,u.i, lo fumte de cbarbon est 
"l ' ombre des bois 11 et "la :nUlt d' cte!"; et les fameW4eS 
compara.bons de Lautre'amont met-tent le plus ,ouvent en jeu d.ea 

10lb . d _.!.,_., p . 257 . 



objets e scien~e , de• ~canisnw•, dos observation• acientit!qutlt 
"Be u oo Q· 1 . CS.X'Onculo, ch 11nue1 ile forme ()oniq'Ue, · •illo1m'• 
par es r d.e~ ~•verso.lea atez ,ro:tomle,a. qui · e•e'1\ve ,ur la 
ba•e dn ;be~- • uperi•Ul" du dindon ••• beau co . unt · ootvettt 
uir asee a tourelles ••• beau eome la tencontre for"bii'" , · e~ . 11 

une tabl 4- cliJ1 tion, d' une machine A -cou.cl:n, att, 41 · ~plu.lel..,.. .. 
Lautreamont and. Rim.baud u. 'Wii.hout doll,bt the· til~•-t to oond.e:use 
in theil" moiaphox-• ancient vi•ioll•• flJ1«l the a,. ecw of civUtz14 
*•11.Jllrriata:rtt• • the •tnl-=t.na.tiona• of Bim.ba.Ud, hi• J!~S:tionJf • 
altbo~ pro ~ of the med eval JJ1"0Se of Alo!P'•iu.a .Bertraii7, 
would daubtle•• not have JIIBDifeate4 th~ir po-.;r- to renow.tt 
written poetry if they h~d. not alA be n th qpng1 o:t, the new 
huma\lli.ty for vhi~h coal __,. iii ~tbe -1:ladow 4( th« trooa.1• and, 
. "the night of ..._l"f " 1 and. the faa>us eom.parl•o.na ot· Lo.utreamont 
mo11t oti.11 pu;t lnto play •,1e11tifi.c 4bJettll, cba.ni..,., •c1.en• 
tific ohaenatious1 *A.a beautiful., as the fleshy eo11lca1 comb, , 
furrowed by tJ'~r• and. .rathttr d.Mp. wrinkle•, which ri•e• 
fro the a1e of tbe turkey•. UPf•r ill . · . • a• beautiful as a · 
.corvet'te bnut;platQct Vith t\U.Teta ••• aa beau-t'iful •• 'Ult toriui• 
tow, ••tiua,. <>n a , diaaection tabl♦, tlf a •twins •ebb · · t1ncl ea 
umbl'4tllaf" 

A. Sea · n in !ftll, l• a. prote p,em nrgiJll «>Jl the •••Y. IU.abaud. 

'WNW it after ha'fUI ttempte to Wike taaical change.• 1n the. poetio 

t.radition of t.b.e t.1•·• 1¥• ,i.,..tec1. laJ:gely Yith Be.auct.la.t,e. of whoa 

h• &aid '"the fi~t vl• ionu,'.• the king of pot ta, • truit p«J.. • , arul ,,_. 

lff&'1J influe•••d. by t;b• atti twt of llaube,;t. ah«> a p11riec,tiom•t 

in hi• cm:tt,, who f tnuirl hi• world 110 ·"di•guating, enervating,. corru.p+ 

ti.Te; and. bratati~:lng, (that) botlt!tlt and. • rudtive ptople are fcn"C94 

to ••ek .somewhere 'rithftt t. entsel-vea t'.I · Jte suit.a.bl• pla.oe- to liw. "' 

(Autborts under lining. ) 

. 1~hrctel Jen.n, lUstoire . d& la Pe~~ture S&,!l!aliata, ('.Pa.ria , 
Edition, dn Seuil, 1959), p. §7. · · · 

*Described. ~ - •ti latt· romantic--pel"\i'erse , di-.bolic 4lnd wentimen11al . 
Not publ!tlhed 1t11d1 ,afte;t" )d .• c1Btbt be btlUJiC•cl Bu,wwlail'e, •d 
not• "Ga1pard de la ffuittt , Vl:tich it1•l)j.Ncl lla'Ytl •• 'WOl"k of the umt ..... 



Rimbaud.ts approach in _.,.;;;....:a;;.;;a_o_n...,_in.....,.n _ __. i left o et ive,. more 

reasoned., and. gbl.. in:torme , al though o t wi tbo,1t hubi-hu 

J -vais d ~oiler toue le~ ~re : ln1~t& a religi ux ,.,ou 
naturel.-, moi-t; naie~c: • •v nil·i~••• • c0S11101 ui . , n.eant. 
Je •ui• u t;r en fantaamagories • ... 
I am oing to unveil all th fi;Yeter:l s, r ligiou C)J" n.atu.ra.1 
my•terl•• • death, bJ.i-th, future, past, ~oUk>gopY, the void. I 
am a master of phanta~goria. 

6 

While aa.vtng himself from eharlatanry in th lti t • .nteuce, he 

s;uggests tba.t when dealing tb t e1e srand. m:yaterios w · are troubling 

oure&lvo d illusions and :i,.rreleva o:hu,. 

Much f A S aeon in Rell is written thus with a rather .d. miltt 

of exasperation. hen th Utle connotes o tbi a vainly tas io.nablt.t,­

as if, to the or ine.ry man, the 1'bo1e thing mi ht have no more- effect 

than annom1cin tbat one apent "the • ason,. o th Cote d,fAzur • 

He be in by infotm.1.ng us that • oom.e·i,J fro a 1'.>ng 1· ne of 

Got.he, ho, although they can• t remember tar behind. 'the Ch:datian en; 

wer. never adept at heroism, 1rtN the cl $i••t of all at lighting, 

beaat,...skinniDg ana. spice burniog, al th t:igh the1 had a peneban:t fox­

luine• , lying and eaerilet•• !hey never coul· · qute• get the bang e>I 

this Christian buaine, . • 

Bu.the b•gint1 tht ,tory ot bis interior l1fet 

Jadis, •• j •ouvi • 1.>1111, • vie •ta:1-t lUI fe•t! o~ 
s•ouvraient tous le11 coeure, o totJ.& ea v.ins coula:i. nt. 

Un oir, j•ai aaat, la Beauttt' ,ur •• genoux. •Et j. 
l ' s.i trouv-'e Nn~re . ...Et · e l ' ai injur~e . 

12AJ.~thu.r BJ.mbeaud., A Seaso11 in Bell. tran,, Delmore Svb:wartz , 
(Norfolk, Nev Directions , 19j9). p . 1.5. 
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~ 
, e 1ne is 1:· c con i<a. l justice . 
Je me sui~ enfui . 0 sorcieres1~.~ is~re , '6 baine , o*est 

/ // / ., 
vous ue on t esor ~ ete C◊n ie! · -tnn · go ,. if I er.t ber w 1l , r,;y 11:t 'W'll.8 an et where 

11 heart• o .n4)d., a.net all vi · e6 :Uow-ed.. 
~ e · nin , I e.eated. Beauty on '1ll1 knets . ..And I found 

her bittei". Jn4, I inault.4 her. 
I o.ra1ed. no1s l:t CQntra justlc • 
I fled.. 0 lltl'C♦l;'I ~- , 0 w.11eey, 0 hatred;, and· l ba4 ·""'" 

trusted tr aeUl·e t o ·you! 

With that,. 

it is a1-oet exclnsiv ly ag~:J.net e ~:tety; 

' "to.is-je u siecle .oi- • rt je ne J:ll retrou 
qu1 ujourcl "~ui . Pl u de vag«1bond.e , plus de auerres vagues . 

rac inf l'"ielll" · 1l. tout co :vert-le petlple , c<1 e on d.i t, la 
raison, l a nt1tion et la f,cieJ;1c♦ • · 

-"' Ohl la •ciance! On a ut?.· p~ie. Po\U" le ec>rptl et pour 
l'ame , -le viatiqlW, -on a .la • deci•e et la phtl oaophie., • l ea 

em de• e bones t•..mll1e et los chansons l)Opul&ire~ rrang, • 
Et lea di.Ye>:tieNMntt d.es prin~e• et !•• je,ux qu' ila ii,ter­
disai 1 ! 0<-:ogxn.l? ie, coSJOOgr phi , ecan que, ~hlmi e ! • •• 

~ scien~• • la now•Ue 1»bl t•••l 1~ prop-ea. Le monde 
mnrc.bEr? Pourq:uoi ne to raerait-:n p o? · ... 

· "t ii,aa I l at ce tury? I only ,find. ~11elf in today 
No •r• vagabondAI, • purpo•l••• ware. lhe inferior raoQ baa 
covered ev~eything-tbe people , as we "e.1 , re~en, pat:d<>tiam 
and: -.eienc • 

Ob science! Ever,thtng · .an co ha.ck . For th.e 'body and. 
for the aoul, in• wad. of ext.reme unction, medicine and. phil osophy, 
-0 lcl w've ' • · odi. , -and. arranged poput•r eong,t . e diverJJion• 
of princes and the ,g es, they prohibited:! Geop·ap'by., eocaogNopbJ' , 

ecbanics , ohel!J 4tl')'! .... 
Science, the· :n w ari•tocracy! Progress. The <World :ino-vea 

onl Doe n•t it re lve? 

Having dealt hit blow to noson ( n4 the Age ot· a1JOn) , th.t nation, 

and. acience , he dil*tts n t ~ W stel"n World,. 

"• •• Mais nous sollllK)• poli•J not J"ttl&tiotaa ave-c le moncle 11ont 
t~s conveno.ble1 . " Elke ,tonnant? Le m.ondel lea mar0ha11da , 

13Ibia. • - P• 15 .. 
111 

lbicl., P• 2;. 



"· •• B11t we b• paliieJ our 8l&tion1· with th.- vorl-t are quite 
ooneo.t." la tbi■ a•to•t•1-., •• worJ:41 ·•• ..,.clwit.l,. 
s'UCh ·iD»Oce»~t ••• I ••• that -, 4iaoollfoi"U. co• fro• Mt 
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•"iDI too ••qh tha:t " ~• of th♦ Ooti•nt. • • ••t. ~i l 
b•U.m U.-1' tbt U.pt i• alt.n4, fol'll owaatecl, •wa,nt 
■plit off, ••• NJ pe!IP1WOri:h of r.-11o11 1• l.inilh•d! .My tdwl i• 
th• a11tbori ty, it 'WN'&ta • to be- kcia11_.1. I'· 11 .jut haw to 
k••P 111Y a,uth -1nl\ if I•• to •A4 llf th W1 l vut. 

All •xpu.~ fvtb•I" on J.q fou,atiant 

llll•• •• ,-U'ffat plu qu '"uloil' •• poaiiion u•vt•• LI 
JK>•lt1on aae-'•• coeQ .•t Nau~ tont ai• 41 cot.c il n• r .e,w 

· 'l• fl'O:i.4 Uuin, 1 'aliMnt • ..,..ia&•• allholll'fl.'hu. 0. bien 
J• voi• 4•• , ... ,. aY•o l•• •io•• 4u 'tHnlll•v, ,Oat., •i • 
Javat• pu. faire •• beJU1•• ~•• p-'-• to•♦ 41a1"JN .-r 
•• bnte• •••ibl .. •o- a lniell•n ,, .. 
lb.•1 (YOllP) ·- •o :ao .... than 'W'&lli a "°"" po•J. .. ,.... SllCh 
po1itloa Von•, h•art p4 b.Huty al't pv.t a1iu1 t.bert ..._tu 
only oo\fl fi••in, the ao•tlhlll.at of :mu'l'iaa• th••• da71. 01' 
•l•• l •• waea, he.'ff.nl •ll th •...-rka ef bappin•••• of lfhoa 
t 00111, -...-. _,. eooa ~o-,,mi•••• battiatel,7 ....,,'tlNi b;y 
bR-t., a• ••ati tlw •• th• 101• fosr a hMn'l lt1»-• 

.Altho-ah tn,ba hta.elt u • hul, he t:ontf.Jl-.U,7 bq,U•• tlaat 

·ChJtl•tiaatty Q4l ik Cla11£cal tl'AppQII are _, lona•• hu♦tl,naal, &G4 

U.awt.lu.n•• ud. k•i:rt.-at•• eifioi,n'\, or 1:aottiiyiq .• p.t. aa, 

de-.11•• b•••• tnttf•ct.l bdfoou. 

A. qd M lea..-, Qilell• !>et,, .. taat-11 •·•••' QMlle H:is,t1 e 
~tt,,qu-t-o.Dt Qu,11 ooev• br:lltfd.•-J•? Q•l ..._na• «loi..,,.ie 
tuirt •II.It• 11.•l UDI aarohe"r ••• laaa, fan..,,. tu v•u 

1'1bid.., p. 82. 

16 
lbi4•, P• 50. 

17.D.!f.. • P. 21. 
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'I 

'l'o • who■ e.11 I hin -, •lt .-.ut'I What ,,. .. t ._.t orae adent 
What al7 iaaa• i• to be attacked? What belU'tl will .l 'bttak? 
What lie aut l hold, 'to? .Ia ,that biood. it manh? .• •• Sate.flt 
70 olovn, you. want to di••oJ:q ae, Yi-th yov ohu'iu, l pn­
te1t . 

fq put '1l••• poet• tn pl'Oport:lo11, it IR'lilt " .-..... ena. tQ.t • 

time -· vttho•t .tho•• tiNJlobllt•• by th• l#tabU.•aut, Wif4M•• _._ 

Anar, toung MM, Jlo•oh'• JOb• at h..,. toll7• lovlaradaon, Got•'• 
IIODIWn an• hia C ,ridot. D•t a ~ 4llleff1!ff 11&7 bt ,.i-cein4 

in tb.at ao•t •I the alloT•, -.Uu th••• l'rucb JO•t-1• ..-. hUiq th•ir 

4iagut ua •tin upon aonl a« rellaiou touoh•-n .. •ti.11 operati..-. 

at the tuae. Yet, iJa an almo,t .aritm.tic pl"OIJ'•••ion · wJ■1utj,q in 

Riabad, the toU<ihltone• tJa--•l'VI• •re -.ptt•tef. in. the int•"•t of 

aoae _. 111iknoYJh au. iD flight Ito• a boN,_ WN• than t•u• (Nott 
, . 

that Batu t• •to•_ to 'rit:b th♦ 'thou t, whteh t• l>)' llO •an• Bul.l•r• • 

•x-!hou" ~•lationthip Yitb Got -.a lit• . ) 
• I 

!ht• Cilll b• le.1itbta:t•l)' rt.-. •. ,-vltb Su-trt•• f••Una of 

aauea ~•· hi• ••n• ot the ab#V►, •• th• loc.toa.l •na.aton of 

romantic!•. h•ieacl. of a,a ·••xpre•1•4 aoafituc• in the orcl.er of 

thing1, in at.eh tti.111 or hlbt.l&Me, i• • tttntal au.cl d~omea by th• 

ve:17 •~rueture of tbt '2D.iYene, the .1U.l.tv•n• ta fotm4 ftlltiq, and. it■ 

cnator eo ■equo.tly •ta.no acouet of enorf\ or t• nepecttcl to be 

••l .. p, dead., or ficti tioQ. Ira ·tbtt tb·•• tl•c• , _. ''• duty ..... ·to 

be to 1111t&h th• , • ._ by b&"illlba ori4r e•t. ot uao•a iJl th•· .. ooa4, 
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goda or the· foi-o:e• ot •ture, agaimrt an ultimately viotorioua Qbaoa. 

Fqcr a l.ong t imt I . have felt the awed ~ dittingui•h two · ~on .. 
traatUg 1m,y1 ,of ap!na experi1noe. On the oae bauf, a rlt•r 
• ated oonti nuity app--.r• to link all thi~a and .all event a:nd 
to leiid. them a si if ioanc;e that pi-o-.obe 011r "'tmacler. Wqtb•:t 
tbi• co11tinllit7 l• ·••• u aat.ri•l .-r ifeal , -.1.oal or rational , 
it till• u. 'With • ttna• of being -.ble to NCko.il vitb life; wt 
8hatl al.Ya)'• be ble finally tc> nlaie 011e aepeat t«> ·anothtr 
it w i,o•• •• -.h• patt. e• IU:ld _tb• ina:la~t u4 tb• energy to 
nter fully tut<> the world wit.bin o,u- r ach. ·o. th -the~ han4, 

w frequ,eatl7 Na.ob th• peint at Which the 1"9U.tin•~ tal•ity, .,., 
injutio _ • of U.f• infli~t on • a le 1 _ of aeutl••.a•••• 
tJu.-• bapp n vithou-t. uay .eviUAt •S.Pl.-tioa bt)'~D4 obonioal 
i.mporat •equenee. ln tbia viaion ot· the 1'0l'14 no Malii.q · at•••• to ...-.nt or ihillp, ••· &111 tffori •" ilutipt •• .,-. 
patb1 •nu tu cteepatr. To till tb• voi 'iit a&)' u•i111 a:rbi'"'•l'J 
MaDUIP to fudU ... objeot. --' •lltioa., bv.t nob ... 1aa, 
ahl'iv•l up ;uia. di• unqr ov· v ey eyea. Life aeve:r hol4• it• · 
••vor. In the :ftnt v1-,,. .,.....,t.hiu, bu •ipifioanc •I the 
Y01."ld i• filled. aacl ita rt.• held. in pl•~• by oqm,i cti,o • 
(ko)lal'fo hid h •ul l i tere.lly #ff $ha, "lln • onoifll aa.4 
interweaving. '') In ~ 1ecol'.u.l Yitv, ,-othina bu ·•truotur• or 19 
aipitic;an~ J tb• rl4 b...-.11 bola ~t• ova aaa!n•t ooll apae . . . 

It 1• b caue of th11, • _·· ni Tiw. •o obvicntal7 enttrtatnet b7 

B•audtla1r•• Lau~ut •. ancl IUabaucl, that•• ••• th.• iner.ea•ina ti•• 

••ttootatlon au« · ·11--.tion of th• fOIIIOll ~bol , vith t.ht -,mbol itHlt 

ftiaall7 h cOJd.q aup at. 

Belon prtu ing oa to th ri...,l pNdwrt• of •lll'l'••li•, .,_th.er 
I 

qu1tioa• ilbou14 b1 poaed. about •al:'Ji li t.M17 -.naU•. Pi_.1t., h♦V 

'14 t.h• wori. o:ri1tnatt7 

It vu, in l'aot, 001-4 b7 the u.biqu.t1ou A.polU.nain 1a 19171 

Alt t.hinp coa1ide"4, 1 ~lak e,nalie, voul.4 be b•tt•r than 
f\U"D&'tvfliet• which l bad uecl ol"iaiaally. S~a!t• doean •t 
yet ed.1t in th• iiotioUl'ie•• ui it will bt H•i•r to baJUU.e 
than 1,maturau .... , vbich i• ab .. •"1" eap1~1•4 by '1lo•• 1u:t.1•t11• 
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th• ph:Uouph•r•. . 20 
-Guill•wae A~llilaa.irt, (letter .to Paul J>e•••• March 19i7). · 

B• •• .-ef•rruag to hi• dnaaa. Lea, Muitlle• 4f ;;ttreai .. an4 bi• 

ball♦t Patt~•; whteb with other apeetacl•• vu *iJIVMJJ.nglf Clel'Jlall1 an& 

"e-ouqui-iul" Pad.a (M ~el J.an aoa~vha~ militantc1y pu.ta. it) in th• 

name of "'dad&" . More c;en be •id, about th• term i t.#elf. 

It••• not tl'allalate bite BDgli~ vell. Thia ia ai1apl7 bfoauae 

(like t114t. brand. --• Kody llld. Pt-!qiatN) it V,Q wiO•l.7 . a.ow U, Q1 

En&U..-i (and. .._l'mllll., )•~fe~Ull vorll. tbi"oqh *.•••:t •u'bl:lciJJ . h1toi-e 

it -· olui1i.•i ..- au 1.d.ta 01' croup of 1••·· ,, i.., OOIIIIODlll>nhi, lllQh 

a• •aucoat' Ol' '•ui-M&M• u, t.hi• pi-•tjx; while •··•llf•r', "lb(IU, MN 

fuiliu., -.... to . blpq .• . Jaqeu:at cl•••r to • ~•ter tha,a ~. Ille 

potat tba~ ~ au»ea1i•t• ••• to .b• ·aJ.cpg 1• tbt.t th•N i• a ~••lit7 
, , , . ! I ,1 : 

beyoDd. , t.bat lthi'h appear• to. b• ~io•ti~ in ov ~..,b,._, ••...,tloa•, 
a ne.lii7 that .la only . tlialy uuni.>otl.,. ancl aut be .naohri. 1-y _.. 

conventional, -.n4 appuentlt nruta •~~ •-~••lity• vouli be a 

ao•d tu. if coaoei,tuaU.&t.ioa i• • •• it, u ht-r.•• the main oo.11een. 

•&v•rr•aUty•M· i• ale eff•ctive. 

A ~•tro.ctiag,. ·••ll •i•l••clina ,OGJlOlutoa h.D b•· nachect by 

aetina that th• yeu- d&da bi-ok• '1P (alaao•t to•_., eo•ptiq 

KDri Solntit.~r• ani fh•o-. Do••h•al va. tbe 1~ th• tx-4& .. i•ta 

fo~d. a MW poup heahd 'b;y Antke B.Nton. flli• •• 1922. h 192:,. 

20 lb.id.., p. 52. 

·*.Uthoqh the -•••nt vu. , at it• hetg:1t., trulf inar.natioaal 
(UIYOlTiq SU. up 1,114 Mu llraaiJ ••t. ...., ..... to Put• for tb• tat.fl• 
lectual ,1.blate by t925. 

""'Ub•n .. lillllWJ t would. be n.U.tl in C..lMD. 
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' . . 
Breton publi•b•cl the fir•t •surr••U•t Manif••to., Yet daa ••• bear., 

a, an a.rt tol'II, oe:rtain nl•tiorilbip# Yith eurrealil!h 

It 11Ut " ••tal>li!lhftl h•n that vbattver -... a lllOT9mtnt or 

acbo l c 

l>y exuberant and prolific •xperiaentatioas by 1905 Pic;.a:1,0 u4 Braqu« 

b&4 vi•it. Ces&1m.e ua oul>i1t pointing bepn 'to••"•• lro• tb•ir 

•tuclio•• haUetl. rith ar•at efftot by Apollinain a• ~ art of tbt 

futue, ln 1909, m..z.tlin•Jq•e boQekttpeir bung o~• of hi• pictUNa up,­

•i• dovn. At fir•t 'QM.bl• to ihntity 1t a.# hi• ClWDi uct. tbep a,ton­

i•h•tl by th• effect, Jranclin.ky began to paint purely ab1tnct. peintiage. 

Th• tiret htu-i•t Mani:f••to -. pul>Uued. in 1909. pd in 1910 cleCbirico 

appeared. in Parie_, 1912 •• J)ubu.p•• "Nu• ».1ce1uling a Staircaaeu, 

which w• nJecw4 b;y Albert Gl•i••• o.t th• S. tion d.•Or exhi'1ltion, 

to be abovn the •ext year at the Nn York .baory, Show► By 1915, hchuap 

vaa proma.eing hi• "r,act,macbtau, Arp hia Mpapien d•chir••" antl •coll••''. 

an4 d• Chirico bia "metaphy•ical" painttng•i (Pica••o bad. bt•n makiq 

collage• aince 1912.) In 1916 dau •• born in Zurich ~t the Cabinet 

Voltaire and baptise4s it• fiftieth anniverury •• ~•l•brate4 thia 

•onth and co-emorated by a plaque aculpte4 by Ar»• "In dieaa Bau• 

vuru aa 5. Feb:r. 1916 daa Cabaret Voltaire eroffnet und der JllDllSMUS 

begrundet." lo 1917 Arp, Chirico, Ern1t, Ji'einina•r, Kand.inaky, Klee, 

Kokoaebka , Marc; Modia;liani and. Picano exhibited. at the Dacia Gall•ry 

in Zurich; the tirat iaaue of the revi•w "Dada" edited by Triatan Taa:ra 

was publiahed, while in Nev York Duch'1!1P publi-1Jed 11Ro11g-Wrong", ex­

hibiting hi8 uriual in Paria' Salon de1 Inclependenta. In 1918 Tzara•• 



Dada Manif eato va11 pubU,hed. Moat qf the dada group gatbH• in Part• 

by 1919•* and Soupault launches th• review "Liti::rat'Ul'e" vi~. Bi-e,ton. 

to continue publication unt.U 1921', the 1•ar after dada no . longer 

occupied the art vorld , and. Duchamp had given up painting altogether . 

Breton's first ·11S\lrrea.Uet Mani.fee-to" i• publiahed .• and . . the fir1t iaaue 

of Naville "i'ht Su.rrtaliet B.evolution•1 appea.ra . Bran~ai, , Gebo uct 

PeTanH' had. ••n prod:u.cina completely abstracted aculpturea ueiag the 

' new aatel"i&la1-incluctin1 pla,tic, eince 1919. Mondrian ' • finiah1t 

style had. be•n clev•loped, 'by 192.f. , and tbe BauhaWI -wa1 built . la 1925, 

th• fir•t croup exhibit of •un"ealiat pa.inwra v•• cow. In fine , it 

coulcl be 1rell ar,:ued. t.bat D th:1ag JDUCh has happened. t,o 1aod,ern art ' 

einee that ti.me ,-a period •panning no aore than tv,aty year• . 

And it could, be fvther extrapolated. that the aodeni Cl'i tic •1 

find. htm.lelf pro.areasively obligeo to diecuea recent ut in teme of 

iDtegrity and. baeic content rather th1111 fixing on that whic,h aigbt 

appear to be an innovation,- or i.11 •o• way comteeted vi th 'proP'••• '. 

In any eTent, from rdne year• 'before World. War I to leftD y•ar• 

after it, more radical cha.nae• occv~•d in the character ot artiettc 

production than had. be•n made in th• preeeding two hundred year■ • 

Another curioua fac.t ahould 'be notioed1 no one with acces• w the 

above chnno.logy• or t o tbe paintinaa and eculpturea of the tim•, 

would be likely to p.tH that the aoet brutal var in hi&toJ'Y had. been 

preci itated for tour year• •pon that early part of the twentieth 

century . 

*In 1920 Dnchamp ehowed a $op7 of the Mona Liaa with tbt acYition 
of a Van Dyke , entitled L.Jl . O. O.Q •• which read• in frencb , "Bllt a ohaud, 
au oul . 
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Dada can be deecri ed. ae c necious,ly irrelevant or d•liberately 

puz~ling articles mad• larcely fro• ev: ryday objects and. often shoving 

• jaunty eenae ot hm.ort the n-veraal of tke flow aa well as of tbt 

attitud• of a urinal really would make •ite an elegant porcelain 

fountain. and it 4 es •urpri•t ne that Du.challp ha• not be•n followed 

up on tbia1 a fut' lintd, oup and sa~cer (po1aibl7 in th• s.pirit of. 

"For the volllQ•who ha• evel')'tbing") i~ a d,ernier ori in ua•l••• luuq.t 

a bottle rack without 9mb•lli1haen'te make• a thoJ"ny ••xtuplt- tiered. 

papal crown, entitled "Beadymadsu, while En,alish @d French art · 11ixed 

gayly with adverliaing ud technical e11gravinge probably cut from 

.catalogue• . One ,ueh 1bows two proper Victorian girla on a tandea 

tbr e-vheeled sort of bicyele pecJallin&. unconcernedly · throuaJ:i• a furious 

li&btning atom, entitled. "D9ux J•u.ne Fill•• Voyagent . " Dou.btleas this 

bicycle built for· two ~,ver va• much of a suce•••· on the rket. B t 

that dada bad. obtru.sively eatabliehed. itaelf in the public •1• abould. 

nt>t obscure the fact that there v,re etill those vi.th · more serious 

Do.champ. Th• latteJ" ' s aemi-cubist chanical eonatructio111; were true 

inventions , with veighty .aymbolic overtones , overtones which ab1oet 

imply a mov ment toward tb• :mytb, -eon•truction• with a frankly anthro­

po11orpbic referenoe. Arp' s prittine •hapea are worked., formal concen ... 

tratea wit out a trace of pu~kishne••• A 1921 paintiag by .Ernat 

// //, '' . . 
entitled. "Celeb••• clit it.Elephant Cel•be•" • Which dep1ot1 an equivocally 

iUcbanico/organio aon•ter who•• tail•t.runk-neek bear• a betallic b•ll •• 
head.; is far from frivolou, in apite of the poseible triple pun in 

the title . In th-. foreground. • heacllee, ud. hollow femal,• tor-•o a••tur•• 
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mysteriously , and. fh:h .-wilit in the air .. 

Th• econd i111ut of ~ (Betlin, 1919) i:noludee a veey cle8r 

expesee of its oatendbl t\ll'et 

Wp,s 1st t1 ? &ine- Kunst? Eine Phil -.op ie? Ein• Poli tik? 
§;lne F1J!ln-pr•ich•[JU1&? 04trt Staatar,ligion'I 1st da41a 21 

. ~irkliche ·.Energi•? oder. iet •• p « QARNIClITS1 d.b . alles? .. 
What ie dad.a? art? A hilosophy? ,A politic 1 •ta.nee? 
A fir• in1urance? Or a ataw reli&ion? i• dada aetually 
energy? or ie ·t ABSOLUTELY NOTHING, i .e . everything? 

But in true d.ad:a. epiri,, it coucht• ita,lf iu a eerie• 'i>f· que•• 

tions, hopttull_y le :y n& the public wilcl•r♦d but intri,gued. Much of 

it was; 0:f ,cuurae. 

It i• uoh too •~y, and downright vron -head.ed to maintain 

tb t dad.a was laraely an e:ipresijion of tht terriblaness of the war, or 

a relief from it tin tbt tra.d'tion of ~lebrating peao• in the streets; 

the date ue toQ cl~ar, a.sad dada was self•c nsoioue und. ~xhibiting 

long before tbe r w s over. There i1 no doubt that it would. have 

reared its wbimaical :bead., Gr•at War or o. * It i11 , furthe:naore ., almo•t 

a tautology at thilJ point; 'to explain that dada was not ao much a pro­

duct of the times, ae it wa, the normal erupt.ion f certain funwwen .. 

tal hunmn urg ~ a and. an evo 1 ti n of pert ctly plain tradition, . The 

most obvious of thee urg • is tbe n.rtiatic and ~reative urge itself , 

for whether s be•rvient too~ 1pfluencing th• body polit·c and. the 

culture, people will reapon . to it. 4nothor aimple one is the urge to 

play. '!'here is no reason vhy tl:aie UJ.>go itbould J1ot be taken seriously , 

21lb.d --L•• p . 56. 

*A much better ca•• may b• buU t around the idea that ~he val' 
crippled. artiatic p~odnotion. 
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any mo~e b the visibl products of pl•Y cannot be ta en aQriouely , 

or at the le~st, eympatbetically . ·Y t instead. of -laughing with Duchamp•• 

b 11 of twine riveted between two platee (1916),. entitled "Bea~d• 

aid/' bruit secret"-.nseis.ted by aecret noiae-, the public would be 

atubbornly puzzle . or out1·agecl. Equally atubborn is the ~i.r.tou.sly 

Chrietie.n ie-reading of St . Paul's n1 h ve put ava;v cbildiah-thi.nga"22 

while ignorin& the 'booming;. "Now we s4t th.1·oup the glaaa da:rklytt which 

follows inunedintely after . Presumably play i• one of the bilclisb 

thingl!! . .Slri:rting oonaiderationa auob ae play mai be fun , ,;we!. fun 

wickea , -tbe ttitudQ that. activity without clearly expleinable i.-eaeona, 

and. concl"ete t-eeultl'! e::!i ec ed., ie frivolo"' . Nothing coulcl be more 

false, a any research scientist would. agree . , · 

The fact of tht S?Jatter is that euch outrages a &iuat w;-tiatic 

l y have ful.Jnina.ted. froio. a public and critics eouditiont : to "g:reat 

rt",, while they ca lierly ip red. the tberacte:r of thi• "ar,atnt •" 

itself. It hardly need. be aention d that it ·s quite unromantieelly 

the result f dur bility: e have Greek and. Bonm.n statuacy and. 

moeaice , but few pailrtings . B~nze .a,ut gold vorb art limited. •iace 

they are a.ls ueful &.s CaJllloll or for cm·rency . Sonae builclill&• bvned. 

d.o'Wll; otb rs did. not . 5o e people threw thing• out Yith the rubbieh; 

others d.id. n t . ·&me .Egyptian dynastic playthinJa remain, but not 

many . It h nly reasonable to exp ct tllat one ie bard. put to it w 

find. comp rieone in the hiatory of art Yi th dada .. 

It is o.lao alnoet a tautology •t tl)is point to lesue warnings 

22King Jame11 :Bible, J:>a.ul to the Coi-illthiane . 
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against the ha le-ea labore <Jf art taxono ists., who , <iuito n tu.rally 

are inte~ested in h~v and. wby a vork ·a dittere t , and WUJatur~lly 

fail to considor e nature of thei.r •u.'bj ct. Tb result.,· aa ean be 

easily seen ia :tearful couf ions, if not do,rorigb.t absvdi tiu,. ofttn 

Dad, WJIUf3in~ h · serious , ex · oathedra language . 

In abort, ,d da , cannQt be, even r fusee to bt , l Q!(e(l ,q,oll a• 

an integrated pllenollleuon. 1 

esides tb.e exp r· en·al 

ia also directly in line 'With 

di tio of the e :f Reat13n, dad.a 

ther; the pu.rely artistic '!ira.ditio11. 

This tr ditio is n. t tter of •spu.te , exeept in the a.naount g,f in• 

fluenee -which e mlllr'l. · willing t . aa i~ to · it,.. I ~uap11ct that 

i ·h power bas mer aeed eharpl in ·tbCJ tw utiath c4ntury , a.a ,,ell as 

its purity . By "purel;;y artistic tradition" is me1U1t,, on the pr~ctical 

level , i what w the 3rti&t is intluenoed (u.suall.y throucb dlaira;tioa 

and/, r i · tation) or in what 'lay b · s p raona1'i ty is changed, b)' e:x;p()il'\U't: 

to th ,rorks 4nd. personal'ti s of tber artists. 

poged: Yould. it be possible to iuduoe an · rtistic tradition with 

integrity if th . crea.to .s were entir ly removed from tho e event• that 

inspire nws er rti le and history ho · ? Obvi,o · ly the a.nwei- i• 

yes . 

• t i · tbt18 provided a preview f what lf~s tQ be the, pervfl• 
•ive condition of · the art th•t cam• out. of the wa.- a the .u,,. 
i,ociation of :form and content . It is., I kuow,. · to risk being 
gauche t.o •au-•t that tbi• old di1tinO't,ion "tw••D tom aiuJ. 
content might be a usef l instx- erit fo;r apprebendill& a dif.1-
tinetly mocten. arUetic pbenoN.noD, for aoQnai• i1 all•1ecl. to 
have rend.ered auob a d.istinoti n obeolete. Yet I think that 
the epeoifio artistic eh&F&cter of the art that followed. on tht 
First World War gives thie antique notion a new cogency. Art• 
ists •nob a• Ku.rt Sc :witter• or Jean Arp•• e,iiap-ly 11Di11tel1i .... 
gible if ppro ched in purely fo;rmal tems, and thq ar• 
significantly 1repre1ented. if d.eaoribedi--8•• uy biatoq of 
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cl1a:racter of the ?lrovenent al$o o anged. in t be, ascend.ency , 
. ' . ' ' / ' ' 

often cho.llc . ~d., but !lever im e,J.ed., of And1·e B-reton to its 1 lead.e:i.·-

s ip•. Discussion ot i,urreali tic behavior c;annot escape Bret9i:1J he 

was far too E\Q ·te , . roli:fio and pt'\Worful. 

29 

If not, sto.agorin.l good,-looking S.il some have ~i tten (his 

photo.gr:'\~ 1 fJhovs a long , eolllewbat orsey fnce Yitb heavy lids and. the 

endulous Bab,sb,u•g lower lip)• he ,ms without doubt a 

tive and or nizf\tion41 euera, •. Aco rdiug t Je , iyone $ufficiently 

aensi tive to d rst ncl uc rilliance ,as compelled. (li th.er to r .eject 

h ·m out of hand• or deny · tm not in • even to the point of is ,roman, 

,rhich often , add J ean, w. the case . 

Althou,gh ·J3 ra (ed.i-wr of "Dad.a 0 ) inuoduced dada. in to.:r:'ce to 

Pari a:tter h rriv d :lu 1917, it was Dreton who inci.· eingly induced. 

its nllllost l1eadlo11 ~ impulsion to-ward.a ·11<1:u nouveau11 • One ot his earl.y 

act , bceid.es i is ting that dada. bad. · o right to confine itself to 

protest , was to a t up, in 1921 , tbe "accusation and. judgement of 

?fauric Barres y DadA" , a seri'.)u d e.\o nt <;ond.em:nation ot a. re-

specte · Es . blb ent oritic ot the time , who was , probably visely , 

out of town at a<: nvent.ion durini ite progl."eiiJS . Jlarres , in the chargt:• 

drawn u , y Breto , ¥ s ll. oused • through b in :r untrue to his essential 

self , and. through bein in n influential position• of c;rim~e again$t 

the 13afety of the 1!1.i d. (Incidentally , ur, to this tirile , dada.-,dth 

the active pa.rtioipatio of Arp, f :r one , bad ,taged several Hap;i>eni~•• 

a l though not so named., in 1dse diff rent from today·• s , except ob-

viously in thee uipment tbey oo~ld lay their hud• on. ) 
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k that :Br t on, Ata.gon, Eluartl, and. Pe:ret ~ 
vi th Dadaie courted in 1922, following th• taUu.re of the 
••c ngre · fer t1:: d.ct mi tio of irecti es and. t he defe es 
of the mod..eru ,1plrit. '' Thu break had. been made nec.eseary by 
tbQ ant aioiliStic pr co . ntions of Breton an Tze.ra. Still, 
the specific id.ea, of ;ind.ividnala count les.e t Q.11 the objeot!ve 
co.n i tions tha,t -~ h act. Tzara. w:ante t o pl"ol o a arti-
fieiality , 21n the id ological level, the anarchic state of the 

:r,mi~tic . 

Br -ton was to ~ite in 1 2~: 

I t as i~ l ~l that m.)' t t ·ntion 'lla fast e4 Ujo the re or 
leis partial pbrae.ea that. in utter eoU. tud.e • a• •l••P «..pproacb­
t , be a.rue pre tible tote · witho t ite being poa,· ble 
to diaoov•r in them ('Without a rathe.r elaborate analysis) a 
pl;'eYi us d tc:tmi tion~ O.n ing• in par-tieul :r, befor : 
fallina "•le•p ••• a phra■e that seemed ineiatent. a phraee., l 
h uld 1 , t hat kn chi . at th will o • • •.• but it vats ~OJUet i na 

like "There ie -a. lUIUl. cut in two by the wizt.d'.ow;" yet it offered 
no ambigui t7., oco p ierl a it · by t f i t vh . 1 ·ma e 
of a valking man truncated. at the waist ~Y a .vind.ov pen>endicu-
1 r to th a.xis of ia b d • No doubt e.b ut it,. what was in­
volTed was the simple righ~iJl& in space of .IDf.l.n leaniq out 
Qf WiDdo ., 

••• 0b1es ed. a, I ftill -was with Freud* at thil perioa., and. 
wnili -wi th 'i m t hod o! analy h , w. ich I a , .om~ Q,Ceasion 

to praotic upon patients dvb1g the war ., I detenniJutd. to obtain 
fro ~ ,self · b t ne att te t obtain from t he.m,-a onologu. 
epoken as rapi dly ae. possible , ou whicl:J the eu'bject' s eritical 
, p i ri t bring n j ud£mJ I?t to beu', vhith ia su H ue tly un­
bupered by :ret¼,enc•·• and. which ie, as exactly aa poseible , 
ep ken th ht. 

Whetb r £1·ee asoci ti n ( term .Bret fail t u.eo). t, tic 

• 1· the "ex ui ite c rpee" · gt\Ul.e ~re invente by 13:ret is not 

imp rtant, but it wa his sitio t at ineiw4. his .n.t Ul'age to 

s t e of yc11·e ., tranc , d -va.r· oth ex er ~ e:nt, 0 no t no tably 

-JTb slU'reali ts i nt,rest in Freu . seue to be extr ely shallow, 
eve;n titnid., and. ,lung, 'Who might have been be·lpful, is never 1nentioned .• 
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includin~ d ~e , ince they insisted tt on reeor ing. ording,. and, 

it mi~ht be a dcd, reworkin , fr t ft r 11, er ft en as 

well . The " x uialt cor ae" • i eid.ent lly was a oone i vhieh ·several 

people in s ccees o ro c d a be. nz 01· 'lni a.1 ,, by dra i g po.rt of it 

ant folding the p per over, all~wing the next person to s 4 noting 

but a few guid .lines. 

nr-e· •lln and Eluard* went on to writ tt ' li aculee Con~e tion" , 

a ro•~ po m f . 11 of fo1::,cin ti i imagett, of vbicb Nadeau s ya, ''This 

atteo t to write n~ 

astonie . t e yebi trists au 1 u.st ave r volu.tionized the bi•tory 

of nt l dis s s •••• to return to tboir habitual state -of e u.ilib• 

riU!!l.• d.e Cl'ibed. a.s normal . 026 

Doth No.dea and Jean av written, ste tially, histories of the 

ov ent t - movement, al t hou Jc.an see s fo.r less int re ted in the 

i .ea a e is inc tal ing th~ co ings and oin s of various an 

Stllld,ry partici ntsJ e W!ll sometime$ rattle on for paraar s , list­

ing Dame lie a oei 1 olu.un. Na ea , mort interested. in t _e natur, 

of urrealis , lantely in his 19 7 ad .. tndwn . t 

iD ·ly a literary aff i , d. incl .des only t ·elve 

illustrations by ei t art:1•ts; de Chiric , ch . p, Piea ia , Arr , 

Er t , Ta 

nd , i 

d. li , n e in color . Jea , the t er 

i tingJ and. botogra • • enerou•ly sowing 

praQtioally v ry arti$t t the twenti th entury , lmon and unknow. 

26 ade , !.2• cit.,p. 171 . 

*Later to lose his Gala, alnoat in the space ot an tv ning, to 
Dali . 
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Intere•ting and turbulent aa Breton is, it i• hia ideaa which ehould 

occupy the inveatigation in relation to object• of the twentieth cen­

tury which ight contain aurreali,t element,. 

Some of the eventa, however, which he fomented appear a• entire­

ly aurrealiatic, aometimea unintentionally. 

The yaar before Breton wrote .t. Surrealiam. et le Peinture, 

Picaaao had. gotten Diaghilev in touch vi th Miro and Ernat for their 

collaboration on the acenery for hi• Romeo et Juliette. For aome rea­

aon, the then aurrealiata objected., and. the moment the curtain roae, 

a hurricane of tracts fell from the balcony; Tancuy unrolled a banner 

with the strange d.evice "Long Live Lautreamont", wbich the audience 

read. aa "Long Live the &peror" in the dim ligbtf vhilat Breton, Aragon, 

Frevert, Crevel, Duhamel, stamped. their feet and vbiatled.. A fight 

broke out, and. De•noa, practically knocked out, waa taken to jail by 

the police, which the management had. called. 

Later Breton held. another trial vi th the intent of bringing 

Dali to heel. Thia va, a miatake, since Dali behaved with auch out­

rageoualy aurrealiatic irrelevance, that the trial became aham.blea. 

It vaa alao under Breton that the aurrealiata toyed vith Com­

muniem, motivated by the deaire to do aometbing aa well aa protest. 

Thia vaa a bandy and aeeminaly appropriate B4tvolution to aponeor, and 

th• magazine "Le Surrealia au Senice de la Revolution" appeared, at 

approximately the time that Tatlin, Malevitch, Gabo, and. Pevaner were 

being rejected. by the atuftily coneenative e•tbetic mind.a of the 

Ruaeian Communi•t Party. Both camp■, although many aurreali•t• were 

i••ued their party carda, continued to view each other with auapicion, 
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and tor th• same r•a•on: the surrealists p reiatecl in following their 

own line; an id not take kindly to party directive•, Aragon traveled. 

to Moacow in 1932 •• Breton•• w•aary• with the purpoae ot bringing 

the Communist• around. They brought him ar und• and. he published his 

poem d. Front, a panegyric on the a;loriea . ot Buaaia'• new vorlcl, which 

advocRted. revolution and violence in the ~tr•ets. Thia waa not close 

to Breton•• tiring randomly and tberet-ore aurrealiatically into the 

crowd• but in •pite of hia dinppointment he managed to write a defenae 

of the poet (Who wu 'being brought. to trial tor sedition, this time by 

the duly conati tutecl courts of law) basina it on the auppoei tion that 

to Mh; cate a wrongful act waa not to connit it~ By 1931' Breton in 

turn was exco111UDic ted by the Communist Party, and the Party, of 

course, waa repudiated by him. By 19)0 BNton had JIIIDaied. to reject 

and. then welcoM again practically all of hia old friend•, and now 

began to cull out moat ot hie old enthuaia ... : Orientali• waa em,,,. 

brac,d, and spurned .• and. after recognizin& their paternity; by 1929 had. 

cast oft llimb ud,, Beaudel ire, the rquis de Sade, Poe, and later 

Dialectical Materialia •ince it confined itaelf only to a social 

Breton'• Second. Surrealiet Manite■to con1i1ted of letter• from 

Desnos, Ribemont-Deaaaignee, Lirabour, and. Vitrac, each letter in the 

'before• column proteation permanent davotion and balanced by a 

*He also, with consistency., explained, that the proletariat, •not 
acquainted, by nature with the inner voice vas forever incapable of 
UDderatanding the artist. ln f ct, "the public abould. be kept from 
entering ••• I demand. the profound., true oceultation of Surreali811l." 



stat m nt by the• • uthor in the 'aft r' colUJJ111 with stat ents like: 

"stink eternally ng the stinks of the paradia eon,igned. to the •• • 

convereion of the confidence man, .Andre Breton", "hypocrite, false-

bro r, aJy uth,d, sacristan" , "it would give e great pleasure 

to see you with a noaebleed." , "• •• I don't thin ,anyone has ev r t,aken 

tb s rioualy (Breton'• id aa) , except for a f•w conceited. critics he 

flattered~ a few retarded achoolboya and aome wo n l boring to ive , 
~ 

birth , to nstere . " And. before re lizing that the organization was in 

d.anger, b proceed.a to execute 11 i ta former patriarch• to acour off 

to other• re recherche, Nicbolaa Fl 1, a sixteenth century al­

chemist, for one . 

By and large, Breton, too , s speaking of aurreali aa a move-
' . t . 

ent, the eventa aurroundin it, those in or out, its pr ble • vitb 

the rest of t e world, to describe, 'define, ttack, d.efend., to occupy 

with the conatant revision of i ta mberahip and. the certifyin of new 

embers. · And although he aaw hi self, au fond., an artist (the point 

from which Nada u dates the f ilure of aurreali , thereby achieving 

two i apprehenaiona at once), he re ined an authority and a critic . 

Duple••ia, with a certain little-boy righteoua.neaa •:tates: 

Andre Breton aoon expelled from his group thoee disciples who 
let them•elvea be tempted. by literary clory or politic•• aince 
Suri-ealist activity ia essentially uncommitted. (sic) . As the 
d,efend•r of i:ta purity he next elimiated ... (here follow• 
liat including Cocteau, Sal n, Julee Boumines, Paul Valery, 
becaus• of the , large edition• of their works . ) ••• Chirico , and. 
then in 1936, Salvador Dali (whom he called from America "Avi a 
Dollar•" • an alia• Dali pie ed up and. •d• more of , aa ia bis 
habit) , both guilty. of being conve~t• of faaci,,, and Joseph 
Delteil, due to hia conversion to Catboliciam. 

27Yvea Duplessi• , Surreali11m, trans . Paul Capon, (New York, Walker 
Co., 1962) , p. 18. 
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Yet Bretoll'• statements re co ent and important. Be believ a in: 

the &uperior r•ality of c rtain hitherto neglected form.a of -ae­
aociation, thoae occurrina p the dreu.•• omnipotence and. in the 
unfettei-ed, lay of too ht. . • · 

to conatract , in art, 

Since , 

object• that co our -way .only in dream.e , (which) can be de­
fended. l••• on the ground• of uaefuln••• than on thoae of 
ch . ; and that by throwing the reatest diacredit on •reason­
able 1 people and objecta, perhapa will contribute to the down-
f 11 of thoae r presentational trophiea that are so deteatable . 29 

Given the need for that dr etic reviaion of real value• which, 
•• all underatanding mind• agree today ia indiepenaable, • work 
of art muat rel~ ,to a purely interior mod•l-or el• will 
come to nothin,; . 

Which can be carried out aucceaafully 

••• only if it ia achieved und•r condition• of 110ral aaepai• ••• • 
atill a metbing that very few meD c . re to bear apokeu of . (And. 
innigb• against those who eontencl that Surrealim) ••• boaata of 
wanting to conaider what is mo·,t 'rile • • • corrupting ,, the world, 
indioatea a total incompreben■ion of it• end•avora . 

He i• explicit on it• natv•, and. ita baaic technique& 

Surreality wil be the function of our will to abaolute dia­
ori utation. (Fr m hi• preface to Ernat' 0 La Femme 100 
Tete• "-pun in •cent' and. ' •an• ' ) 

Everythin1 auggeata that. there exiata a certain point of the ~ 
, mind at ,mich life and death , the real and imaginary , the pa• 

and the future, the communicable and the inco-unicable, the 

28Ibid ., p. J. 
' 29 ,ill!. , P• 1'7 . 

30Patrick Waldbera, Surrealiam (Cleveland., Edition• d.1Art , Albert 
Skira, orld Publiehing Co . , 1962), p. 25. 

31Dupl•••i• , .2.2• ill•• p. 127. 
' 

32 J ean, !R.• ill•, p . 127. 
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heights and the d ptba. c a · to b . · perc ivecl contradictorily •;J. 
I beli v in the comin fuaion of tboae two states , see ingly ­
incompati~le , re lity andJ!h• dream, in a aort of abaolute 
reality, a auper-r ality. , 

It ia zin , after the• sta menta, that Breton was not moved 

t o research BudJhi more cloaely, for the ty .of y tici which aees 

the ph no nal world a a unity .in a flash of intuition or inaigbt, de-

scribes tl)e xperienc in very much the s way. 

There is a .very important d.ifterenc • For al though the aurr al-• 

iats unanimously a eed in techni ues of "loaing th self'' and xtra­

logical states of mind, ae Wi 11 as a reaulting appr henaion of tb · 

arveloua, the end product was a "liberation of desire" rather than a 

renunciation of it . , 

, Twenty centuries of Chr.ietian oppresaion h v not been abl te 35 
••P man from bavin desires, and from lon1ing to aatiaty th • 

Hence we muat no lon1er apeak of heterogeneout , ev•n antagonia­
tic realma . "Dream and aetion"-another talae antino y. It 
•••• that logic ie comfortable only amid theae analyaea, th••• 
divisions , the•• oppoai tiona: the normal and the mad, • • thine 
and mine , when in reality there are only different and not op­
posed terrain■ for the application of desire . Thia d••ire 
reton make• into the great tive force . a,nd alto the great 

unifier: it ia ultimately what beat expreasea man., what con- • 
atitute, bi• ••Hnce . Throttled, per•ecuted, diverted. from 
ita applications , it mana1 • in spite of everything to achieve 
its goal■ • Surrealilllll aought nothing more than to deliver it 
from its chains, fro the tinael in which it waa sometime• 
obliged to disgui■e i tael.f . It was not enough to proclaim 
deair• ' • omnipotence, it would have to be freed. of the obstacle• 
that hampered .. it• fulfillment , thoH which Nlated to society 

a well aa tboae which related. to the human condition. The 

JJNade u, !J?.• ill,. , p . 159. 

3\raldberg, ll.· ill,., P• 23. 

3~ deau, !l!.· cit., p . 50. 
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true revolution• for the surrealists, was the victory of d.eair •36 

Others, beaidea Br ton. including painters and aculptora, have 

co nta on the tecbni<J.U a and. tha nature of aurrealiM at the time 

of it• rpncea 

Antonin Artaucl, apeald.n& ot the Marx Brother•' Animal Crackers: 
"They achi..,.. an ••pecial -.1c that the acoepted relationship• 
of word• and. •• do not uaually reveal, and. if Surrealism 
can be deacribed. a• a atate characterized. by a diatinct and. 
poetic d ar,, of the apirit, then Ani 1 Cracker• entirely 
•h•re• it. " 

Ar eon, "I no lonaer want to curb the miatak•• ude by my fin­
gers or • • • by my ey a. I lmow now that they are n t cl sy pit­
falle , but chumel• of inquiJ")' toward a goal that only they oan 
ren 1 to • • • glorioua gardens in which g~ preposterous · 
creed•• in1igbt•., frenziea and. obaeaaiona . " 

Jeana "The greatoeaa of 1urrealiat paintin.a lie• in ita t,§•ion 
for di•covery , in ite exact, legible, myaterioua content. " 

Ernst: 11For intentJifyina m, viaionary t eultiee • ••• (he 
found. in collaae) an alchemical coapouncl. of two or more incon-. 
gru.oua el ente, re•ulting fro their unlo ked,,.for juxt position, 
thia b•ina due to a will to •Y•teaatio con.fuaion ud thoroup.-
oin ranaement of the aenaea,. o:r else to mere canoe. or a 
urpoaful exploitation of the vaaar1e• of chance . " . 

Eluard., • ttfbe ayatell&tie venture• tovar,d. uaelt•• end.a growing 
to supi-e utility • the deran e ent of lo ie into abaurdi ty • z.111• 
practice of the b1urd until it beco•• indoaitable reaaon. " -

Yve• Bo11Defoyi "Little art in the ortiraary aenae ia needed. by 
t • aurnaltat painter; be i• concerned :qot with the object but 

'6lb.d' 186 ~ •• P• • 

37Dupl. ••i•• op. cit., p. 27. · 
38 ' 

.!!!.!!• • p . 123. 

39J ·t ~~1 ean, •.!?J?.• :!!....• .,· p . ;,v • 

I.to . 
Waldber •· !J?.• cit., p. 64, 

l.tl 1 i " Dup ••• • t ' .21?.• ·ill•·, p... .,9 . 



with th D07stery implicit in it. 1 h n ed.s ia to revive by . 
aome conventional uana or memory of the outward. aapect, of 
things; then, once tbia baa een don , be ce.n devote himself to 
■urpri■• effect• and. hint• ot their iDlllO•t being, ao near and. 
yet ao inappreben ible . Like 11 the art• of •real presence •, 
aurrealiat painting reduce• the object to a aign which , by ita 
ery aim lification of the fo r presented., records that brieti.2 
arre■t of the univeraal flwc which take• place in an epiphany . " 

When DUfoy affirms that little art ie nece■Nry, he is not 

repeating the anti-art philoaoph7 of dad&, ~ much a• he ia pointing 

up the faet tbat .thi• tom of creativity i• not fUDdamentally intereat­

ed. in the paintina of painting• in a painterly way , or the aculpting 

of aculptve, plaatically, or the arehitechtonic con■truction of atruc­

ture . It i• concerned with the ' id.ea·•• the inaight, or the wbatn••• 

of thbag• which "leap• to ua from the veatment of its appearance , " •• 

well a■ the mean■ 'by which this revelation can be coai.unicated. 

Other, have further clarified thia1 

Tzua1 "·•••inc• whatever tear• an object tx-om it• DOl'll&l pur­
pose propel• it into the Surreal . You can be a poet vi tbout 
enr writin& a •inal• ver•••·· etry exiata in the etreet, in 
a business exhibition, or anywhere at all . . • • • a falling band!"" 3 
kerchief can be the 1 ver with which he~ iM• a whole universe . " 

Artauch "Th• apiri tual aickneae of the Weat, which ia pr•"" 
nently the plac where art is confused.with aes:tbetici • ia 

to think that a paiatin1 ia only a picture and. a dance onl;y an 
exprea•ion of formal vement , aa if it were desirable to aepa­
rate the variou art torma, and, to cut the bood• that link them 
to the ~ti cal attitudes in 'Which th y can con:front th ab­
aolute . " 

Thia eee to atrike to the heart of the controveray revolvin& 

about the d•fl.nition of ut itaelf • which show• 11 aigna of requirina 

42waldberg, !!.• !ll·, p . ·132. 

43Dllplea■ia , ll• £!!., P• 58. 
44 .!!!!!•, P• 96. 
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much broader terminolo to be oper tive , perba s something like , "so e­

thing mad.e by man, ~d v ry well too . 11 Thie 1 of course., would iJJ:medi­

t ly offend thoe• 'Who persist ins pa,.-ating the arta ·tro the science, , 

-by and larg u adm.inistrativ convenience,--aa well as the scientist■ 

fro the technician• , and the, fine :from the c rti,ts . A pervadve 

aelf-conaciouaneH, to 'Which the surrealists were not illllll\'Qle , tends to 

muffl th "Eu.reka ! n -which can burst fro almost any form of b 

aoti v:l ty . n.· that aa it y, the aurrealist outlook on the art.a is 

rticularly ~•freahing in an age both profiting d. re•tricted by 

apeci lization. 

The literary aurrealiat■ , for all th non-aurrealiatic di,cipline 

ot Breton, had. various int• of view. 

For Br ton, Surrealism ia, constantly seeking tbe ' point de 
l ' taprit ', tb spiritual point of which he ape.aka in bia Second 

'teato (?)1 :tor Aragon, itwae a 'vice• with th• image for 
•narcotic·,; , for Eluard. 1 t is an instrument of knowledge; for 
Crevel it -• the conflagr tion f ".Reality •• Department Store4; 
'While tor the critic Marcel .Raymond, it is a •14;hool of poet•"· 

B:reton r in• the longest liv•d ud. etttnacioua of the group, 

demanding fro ev ryone the rigor and inte rity he practices bimaelf . 

Aa for the futur • be aaya , 

It i• the innocence , the anger of a few men of the future that 
will be ree naibl for diaeng gi.ng from Surrealiem what cannot 
tail to be atill vital , to rgtore it, at the co•t of a aplenclid 
c rnaa , to it• pro r l(>al . 

iho know■ if tbi• oth r b lt ot life in wbich we think we are I 
awake ia not erely a ao ewh t different aort of eleep, from ,.7 
vbicb "• wak vb n w think sleep? ..;.Pascal 

' " ' I f; l 



While the surrealist move ent, qua movement, feJ."mented. und r the·• 

control of the writer• , th.ere were those wo . continued t.o create sur­

re listic objecta, functioning lea . in ,a literary tr clition than in 'a 

visual tr dition. 

en poaing tbe q atioau ''What · is the visual ancestry of sur­

reali ?", more •peculation · is r quind, since • tery of a viaual 

medi (as is th t of a , say, th.e tical dium) tends to occupy 

t · that might be devoted to a v rbal . gritte va• ol'iginally quite 

active in surrealist public~tiona in Belgium; but tell eilent abortly 

after hi• vi•it to Faria. , Ernst ••ldom bro~• silence . Tanguy hardly 

ev r . ng th recopi:ze •UJTealiat e only Dal i , wo has achieved. 

lmoat everything, h would have u w, abort of be tific tion if 

not canonization (aoon to b superced d) , remains volubU ,-av .. 
I 

arti culate, as it we~e . Chirico , not personally involved. With the 
' I 

eneral brouhaha, wrote simply d. eloquently • re · of his personal re-
' 

action• to and r latio with things than of hil paintings . 

Tber i• another diffieulty involved. in propoaing an artistic 

genealogy of surr ali I one y tail to ea diatinction b tween 

co n knowledge with definite evidenc , and that which one might &Ul)'!­

po•e inatinctively to be the oue. The reault ean be an abando nt 

of any att t to relate twentieth century &\U'r alistic behavior with 

the works of the paat. -that is; to identify it aa a facet ot human 

nature. a facet that y have cropped up elsewhere under other no n­

clature . It it here r important to clarity the nature of surrealism 

than to lurk auapiciouely in dark alleys bopina to find ao thing to 

trail . 



orgio de Chirico was by a ission ~ direct influenc . Defined 

by o as a ' pre-aurre list •, other, a a Qf\tural ' claslJical urreal­

iat•, h himaelt acrib hia work • ' etaphysical paintin&'. "8 Ile 

wa _ totally indift rent to current f shi • in art, and. could a.fford 

to be . B ' d. h d, a t.acher in Volo , Tb a ly,, and. «moth r in Athena , 

where be went to the eademy of Pine Arts , and. where be waa fatcinated. 

by Caspar , vid Friedrich cl •,r ( ld Bocklin German and SWias late 

and lugubriou ro tic painters) . Bili father died in 1905, le ving 

the f ily ind pen nt financially and Georgi<> at th .mercy of bia 

moth r , who wa• ap rently ao thing of a gorgon and. who arrana•d. th ir 

inu rable itinerary until bi• induction into the Italian army in 1915. 

De Chirico had been .born in Greec (wher his father wu building rail-

road.s) • and they ved briefly back to Turin, (where Jean intaina 

a tue still ••tand.e to de Chirico ""re} . Thence to Muni,cb where he 

tudi d. at the Roy 1 c d Ill)' of Art and. re d philosophy • particularly 

Niet1ch - B)' 1909 they r turned. to Italy and. totu-ecl Turin, Ulan; and. 

Florene•. In 1911 th y re i.n Paria, and r ined there until re­

call d, by the war to Italy. There bad. b en tim tor him to exbibi t at 

the Salon de• Inde ndenta in 191%, ud. be in bis invol ment with the 

•art world' of P ris . By th nd. of 1917 he had rotUl"Ded to Ito and 

had. painted.. ccording to the tetrospecti'Vi view of the eurreali,ts , 

his 1 t worth-while picture . Y tit a they, in tbe early twenties, 

'Who gatb red. with him to help title y of tho• works of hi• th y 

used which bad actually been painted. twelve years be:tor . 

48 . Supra, p. 22. 
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Tb pro r as of d Chirico's painting toward critical ob curity 

ia 1nte:reating in it lf . The arli st importGnt pictures are wholly · 

concerned. rith what Gordon Onelo'W-!-Ford :r fer.rod to u th "Chirico 

City" . "9 It i px-actically des rtod., and. lways bathed in a la-te­

afternoon, 1 te utmnn sun. Tbore , i a eu of the d•popul t db acb 

at th nd of the s aeo:n, and altbo pennants may atill flappin 

fn, to ra or J»4'Vilions, th br ,., b d. h • aone , th tr in is readJ 

to part, b in,e it, car o of pater familias ', the ahopa have b en 

bo~ d. u , whil a litter of od.dly asorted obj ct art left behind., 

ud,denly seeming of grand i rtance on a vie of tipl 

Those ople who do appear, seem to bil; wap din cloaks , 

they cat lo afternoon hadow aero a steep piazzas or beneath arch­

ways which diminish dramatically to •tupenclous equestrian atatu.a . 

Over and a in, a loco tiv will be drawn up behind. a 11, eom times 

b ad d. into a,n end...ot-th -line bani.er,. and. aendi11g u a tient uff 

of s ke . There i• an overall quality of expectant an lancholy 

pondering which c t b easi.ly di iased., ev n by an atte t t 

psycboanalyeis . The titl s ar ppropriate and dieturbin c "The Noe­

tal ia of th Infinit " • "The Anxious Vo;ya "• "The Mystery ud Melan-

cboly of th Street", "The Eni of the Hour" , "The Joya and Eni s 

of a Struae Hour" , "The Vnt!!a1in •• of the Poet" ( 1 Inquietud.e • ) . 

und. 1915 bis p raon g•a or presence, approach the foreground., 

and alterward• aaa gre ter and. gr a.t r importance . The "Chirico 

49cb ga~l and. cJe CJpirico , Mus 
(Houston, 1955 , n .p . 

of Fine Arte of Hou ton, 



City" and hi• contending perapective• remain • a• well aa the ■hadow 

and the ••n•• of an impending and. brooding unknown, but the locomotive• 

and the arcade• fade away . The object• left about ceaae to be the r► 

cognizable effluvim of vacationer•• or artiilt• • ■till live■ , ud 

beco e curiou con,tructiona coverecl erraticall7 by the calculation• 

ot an engineer. What i• moat interestina ia that the indhiduala re 

alao dnmm.y-like conatructione, which in many of the work• , c1o not con-
~ 

vey the ■enae of having beina.-that ia , they are no more than ha,-
haza:rclly built mannequin■ , in apite of th aymhola eketchecl all O"ffl' 

them.. Her· the title• become eaaentialt "Th• Uaeaey Muea" , "The 

Dre of the Poet" , "Meta.phyaf.cal Munequin" , "The Jewillh Angel" (or, 

"The Two SiateJ:"•"') , ''The Great Metaphyaioian" . 

With theae , de Chirico •• interior• begila to ahov up. The dmm:nya 

are not preeent. Inateadt obj eta of no obvioua tunctio;Q, co.,..red by 

geometric graffiti • and. •••ingly compoaed of cardboard.-, aticka and. 

nail■ , become the focal point. They are aco 11pa.niecl by more or le•• 

realiatically painted item.a , eucb •• ribbo~ tor "Var" , 1916, cookie• 

and. a fiabing bob for "Metaphyaical Interior" , or a map vi th a cruiae 

marked. by a dotted line tor "Melancholy of Departure"• 1916. 

tit i■ preci••ly bece.uae th••• laat are patently interior■ 

that they lo•• grandeur in their play with apace , and, hence any noa­

talgic intimation of the infinite . 

In 1917 be founded. the "Scuola Metafiwioa" u.d. co-founded, a n­

viev, Valori Plaatici • 

.Anotb r curious thing bappena at thia time . He virtually cea•e• 

to date hi• painttn • • and. they conoiat of laaentably clumay ••a■ide 



acene• of naked. (altboup facel•••> youth•• rampi.ng hor .. a , tempi.a ancl 

aeattering• of .IN,ek col1J11111 1eament•. By the twentl•• he egan dati 

laborioualy pboto~pbic aelt-portraita; painted aa fl ab ,. and. ae aarble 

buata . He•• alao obliged to re-diacover bi.a older work• t,;, ptisfy 

a aud.den publio raiaed largely by the Breton group. (In 192:, Yveis 'fancu, 

waa •no uly · impreaaed. by him, and with the help ot the poet Duhamel 

and hia friend. P:Nnrt decided. to concentrate aolely on paintiJl . ) In 
~ 

1925 he ahoved in the first p-oup aurrealiat exbibitioll with Arp, Ernat, 

8-y• MaaaoD; Miro , Picaaao , and. Pierre Roy. He •lao Calff to 

Paria in that year. 

While h waa widely uaea in 1urrealiat publication• and •mibita \ 

during its early yean, hia name diaa.ppeara from ite publicity att..r 

1928, exeept a• e of italong...d.ead patriarcba', and. do•• not really 

appear again except in an• exhibition of "new paintings" in an exhibi­

tion of the Bo:yal Socie.ty of Britieb Arti•t• , and lao in Breton•• ~ 

Surrealia et La PeJnture .-1949 and. 1945 n•pectiwly . In tbi• lat-
' 

ter, Breton gifts 't'Oi~e to the bittertat diaappointme»t, aceueing him 

of cowardice. , gro•• diaboneety, practically trea•on, and even cbargeaa 

J ' ai ae,iate cette ecene penible a Chirico ehezchant a 
r pnduire d• n main actuelle et ff A •in lovcfe tm ancien 
tableau de 1111 . , non dn Neta qu ''il cherchat clan• cet act. 
un · illusion oli une deaillwaion qui pounait etre touchante , 

i• pare• q ' •n trichant· •tr ,on apparenc• •~ieu:ret 11 
uvait eaperer Tendre la meme toile deux :foia • . 

... 
I was preeent at that painful aoenet Chb•ico trying to re­
produce, with hia own hand.,. vi.th hi• h .. V)' ~d.; an old. picture 

50A.ndre Breton, Le Surreali-. et la Peinture , (New York, 
Brentan ' • • 19%5) , p . 4%. 
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done by bi.melt , not at all vaa it that he attempted. in eo doing 
touching illuion or dieilluaion, but bee use in cheatin on 

it• exterior appearance. he aigbt hope to ••11 the same canvaa 
twice . 

Breton' • anger at loai pioneer who might ban been able to indicate 

another atep toward. du nouveau probably did not mtch h1• rage a inst 

thia abro tion of the n•poneibili ty to progreaa nd contribute or 

get out. Duchamp lad turned. to ch••• • It would, not ban ttered. that 

Chirico ' s patron waa fully aware o:f the nature of hi• painting. . ~ 

Breton vaa at interested. in da Chirico •• first phase of paint-
' ing., and wa• not hesitant to perform aome psych logy upon it, while 

retainin hi• dmiration. He aaw the loco110tiwa as the Father p , 

the arcade• as the tber lllage, th• general aeue of lancboly 

and uaptineae •• a apiritoa~ abandonment. Whether accurate or not, 

thi• does not -vitiate the fact that de Chirico • arousing d ep 

philoaophical aenaibiliti••• uaing th aymbology of the old and v_ali­

datin the. modem enriromaent on bie eanvaaea a.a ha'Yillg serious sym­

bolic value , a• poaaes■ing opportunitiea for speculation beyond. the 

balcl practical •vent, that brought it into b ing. 

De Chirico vaa xplicit abo :t hi• feeling• on tbia score in an 

article on Courbet Yhich appeared. in Valori Plaetici. B spoke of the 

lien inrieible qui unit peuple an n• c~ti ns . Ainsi 
pourquoi lee maiaone en France on tell arcbictecture et non 
tell• autn., on a beau ei ter l *biatoire, lee raiaona qui ont 
contribue a ceci , a cela, on decrit •i• n n•explique rien, 

ur 1 • ternelle r iaon q • il n ty a rien a expliquer et pour­
tant l••pime reate toujour1 . Cea lucarne• •ur les toita dea 

iaon• a Pari• me font toujour■ ,me ttran.ge impreaeion; i , 
j e croi• qu' il 7 a , un force inconnue qui a,ruaae' lea archi• 
techt«t• a t ire cea lucarnea, a le• eentir. · 



iuvieible bond. which unite• a ~ople with ita creation, . Otber­
wiae why do the houees in France b ve auch-and,...eucb an architec­
tur :rather than another? You c cite hi•tory in vain, the 
reasons wb{{'b have contributed. to this or to that . You deecri)e 
but you explain nothing, for the eternal na•on that tb•:re ie 
'nothing to explain . And nevertheless the ni re ins . Theae 
akyl1ghta on the "° ta of Paioi• housea have always mad.e a 
strarure imp uionJ a for , I belie-n that there ia an '111-

own :force impelliug the architect• to ma tbeN akylipt# , 
to feel th • 

Thia e written in 1925. 

1'bia • n•• • alway• ineffable , ~that there ia "so thing there" 

beyon vb t iaediately ta the ey , r the ear, o:r the intellect, 

i• e aentially a atico/religioua e~rienc ,. not unknown~ any 

eriod., culture or child. tor which 1 at the et banal objects or 

events take on auraa of voncler or terror. .It may quickly be argued. 

that the Pariaian skylight• are made in such a way b•c use the archi­

tect. re tolcl to by tho who purchaa d. tha, (aa any arehitect 

might wryly admit) , . but this le da one on a treaaun hunt th t end.a at 

a diamis•ive eta nt like , "they were al ya done that way . • • yet 

th tact r ina that light y be admitted. aatiatactorily in any 

number of atylea, and IIO does the enigma. 

The aurrealista used. every ana they could find. to induce this 

senae , d claring over and. oTer a in that, poetry was not the point, 

l'llWlic a not the point, painting waa not the point, science wae not 

th point~ nor • aociety, nor religion, nor J110ralitiea,, not even 

principles of Good. and Eril . .And they aaw it in conjunction with the 

dern a.cc lerating Jrriro nt aa means for new underatanding,--not 

in the br Te new world. ttitlUJ of the futvi•t• or the CollllllUlieta 

(...,..ntually) nor in the horrified noetalgio Carlielian tense . 
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Thi• inay. indeed, b th great error, if any . of the sui-realiata: 

-that they an or ized. cand. aggreaaive campaip against 90 thing 

ineffabl•·• ver:, ch like a te of akill d aeienti•t• attacking a 

c mplex but clearly defined. problem. 

Thia :y alao, in a different vay , have been q Chirico •• prob-­

le • Ria work develops from. a.n eaaentially i nous •~reaaion of 

nostalgia and. anxiety which auggeatecl a further atery by it• own 

power, to an attempt to ereate that further myate17 it.elf. He com­

pounded. hia clifticulty by becomillg an ' rtiet • allied. economically and 

intellectually with a movement which was about to con.dfllll bill ae a 

fraud.. or artiat■ like Ernst, Dali , Magritte • aad fangt.V • their 

ae,oci tion •• $D immen■e atimulue . Not ao with • Chirico . 

ort-lived •• de Chirico •• relation.a with the tu.tun may have 

een, hia conn ctiona with the paat are both clear and intriping. 

Hia teacher in Athena we.a a landacapepainter in the German style, and. 

introduced. him to the wor of Ca■par David Friedrich., Shortly befon 

he began inting the 'Chirico City" he wa• imitating the work of 

Arnold Bocklin. 

Both were creator• of romantic acene1 . 

Friedrich ' • aubj•cta, in the main, contemplated nature at ita 

. at forbid& , and. the worka ot man in the~r nobleat d.elapidation. 

Overall there i• conteaplative •lancholy which combine• the debria 

ot ancient violence and. neglect with a urnful aolitwt. . There i1 

a ren.ity , but it is tearful; there ia hope , but it ia •entimental (aa 

in a pair of crutch • lying in the snow wider a crucifix) .• and if the 

land• pe i• ch••r:ful an pr 1perous, it remain• 1U10Ccupied and dwindles 



to an inacceeeible horizon. If · ople are introdue d, tbeir face• re 

alway• turned. away• absorbed. in the •cenery and its aning. ng 

hia ruined graveyard• are aeveral paintings of cairns to prehistoric 

Ge ic chieftain•• (He c pleted his formal atudi • at Dre•den in 

1802, where there vae auppoeed to b a le.i-ge collection of Jacob van 

Ruiada l■ , late aeventeenth centUl')' genre · inter, whoae land.acapes., 

for exampl '"l'he Jewieh Gravevard" , figured. the heightened 

of lowering Idea , dead treee , and. conepicuoue ruins . ) 

tionality 

By 1820 he bad. rid.den the wave of German romanticism and popu.-

lari ty • and. •• totally forgotten thereafter (be died in 1840) untii 

hia nvival in 1907. The cleatruotion ef aome of hie canvaaea in the 

19:,1 "Glas Pala.at" fire waa conaid.ered a natioMl cliaaater. -German 

roma.ntici waa a 'Wintry northern romanticiam which. conacioualy or un­

conaoioualy • rved, the emer ing Gen,an nation and. vas d fimul ae ~th• 

first pur ly O.man cultural conception th t exiata; a culture more 

truly and. exelueively German than even the Gothic vbich encompaaaed all 

Europe and. to vbich the iou people• only gaw their individual 

nuances . 1152 The7 called upon all free people1t to e%pre•• their nation­

al pereonaliti••• 

Gustav Pauli co nted,s 

lloxnanticim ia Ge nic and reached it• pureat e:q,reseion in 
those territoriea which are freest fro Boman colonization. 
· • rytbing that ia reprded, as an ••Nntial aapeet of the 

mantic spirit--ind.indualiem, irrational! • the myatic 
lding to etb,r of subject and object. the tendency to intel""'­

ingle the aria , t e longing for the far-away and atrange , the 

52caapar vid Pried.-ich , His Life and Bia Work (Nev York, , 
German Library of lntoraation, 1940} , p. 14. 
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velopnent. 
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Pauli ight haw avoided ao embanaa8111.ent had. he renamed the 

110ftJU8Dt Gemantici • ~ l•a•t lord. Byron could. have fought the 'l'urka 

for Greece with a clear conscience. 

Newrtheleaa, fi'iedric.h vae the tirat romantic painter to uee 
the . th of rw.ned Gothio cathedrals, and aucceeded maneloualy in 

giving i t the dipified antiquity whic.lh had. been the auto tic due of 

Boman arehitect~ aiace the time of Pirue1i . The•• of .the Gothic 

theme has further ovei·tonea 'Which atem from tbe ab.ape of the atrueturea 

themaelves . "The upraying hands" theory can be eafely diacarclcul. ) 

Th . sole intention of euch construction waa height and tbe ' illuaion 

of height. Stoue iimat tliag toward, God,, and. the arch conap1et.a the 

illuion of a •peeding per•poctive ae it curve• to a point toward the 

top. Thinking in this manner, the a x of the arch consists of a 

vanishing point aymbolizina infinity. Th cathedral aoara in a ter­

ri:fic emotioDAl leap toward• God,J it :y iu fact reach Bill, but to thi• 

extent it ia no longei- th• houa of God. In roJDantici it is this 

pon:rful , perao 1, ancl. by inferenc ,. phyaiological emot.iona.11 . that 

provide• the key to understanding, rather than balance a.rad ratioxialit,y . 

We can see in the allegoric;al duel betwlten X"Omanticiam and claa•iciam 

the path logical Weetern conflict bttween bod)' and mind. 

Friedrich Wl'Ote& "Shut your pllyaic 1 •1• and begin by eeeing 

your picture with your mind.'11 eye . Then briug to the light of <Jay 
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what you have seen in d~r. · •••• • 54 A •tatement tb t could. have been 

liat, an ei • le gra ual ascen ~ncy of the i ina-

and. the1-e 1 e fan aitic • over t e "eometric all! . 1 gic,.l . 

ever tip&l'te . ro r al rocka and rea.l tree a; but br; a etch .... 

ffir b:hl etails and returne . to the •tudio to shut bis 

p yaical eye d int . 

ld ••cklin was born in aal in 1 Zl , aeveral cJ cadea after 

a ro ti,..: a iri t coul cJ•aori • himaelf in aucb l'U18 . H a udie . . 

under Scbime,r in the »:iaaeldorf au.kadem.ie • and painted Ml cbo;l.y 

tio 1 land.ace.pea (eapecially of the Jura an tht lpa) UDtil 

is p tr cted. trif tc; Italy • which. incl~d. plea aud Po ,JMtii . The 

viait neulte in a at total ehift in hia subject tter to the 

figur • the acene1-")' aad. th the to reece &11d • • Thia occurr d. 

during e populai· revival of romantic paiotiug. He retil•ecl in 

Florence and. die th r«1 i 1901 . 

/f 
cklin eQul evei· have been con■idere a cl _.aicist. His "Selbatbild.-

niaa" showa "cklin to the s <iul era . palette ,an bruah in haad., his 

head turned fro • picture plane , hia ar toward• a delighted. Del 

fur-ioualy fid ling akull , . die.tely hind,. 

uble irony in 

at. " r war hervorragen :uai liach begal t., und. Wl>ll t mi t cJen For.uiea 

un Farbe seiner Bild•r vie die i wirken. 1155 

54waldherg, -2£.• ill•• P• 2!>. 
55 r Groae Broe a • Dritter Ban (Leipzig, F.U.Brockbaua, 

1929) , p . 75. "b waa 1"Velo-' ly ifted. in uic ; and wanted. hi• 
painting to operate in their form and. color like JllU.lie . " 
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Bia "Die Jagd. der Diana" ■how■ a very real , but ■trangely di■-

turbed YOJl&D vith her hunting accoutrement• and. a darkened. glade, which 

i• full ot •uaa••tion• of further dietance1. There i• a ■en■e of bein; · 

in contact with a per1onage aomewhat more than so• woman aitting by 

a bow, and ao•thiug 11C>re than a deer ■tanding behind. her. They both 

know of the other•• pre■elice, and there i• an eerie motionle■■ne•• to 

taem both. 
,, 

The ••nae of "•o•thing other" ia even more ■triking in Bocklin'• 

"I■le of the Dead". It figure■• ■imply, a .. 11 ialand of rocks 

pierced. by huge, aquare d.oorway■, approached. by a rowboat which con­

tain• be■id•• the rower, an erect :figure ahrouded. in white with a white 

■lab balanced. aero•• the bow in front of them both. The ■ea ia calm, 

the moon ia hid.den behind. towering cyprue. the ialand. i■ 1ilent and 

deaerted., in fact the picture breathes silence. In spite of the cyprue, 

the very plainne•• of the tomb• in the living rock defy an arcbeologi■t 

to place it except•• an event that involved both the ancient past, 

and. po■■ibly the preaent. 

The entire romantic movement, much greater in ■cope and influence 

than aurnaliam, not only rejected. the purit7 and geometry of claaaical 

id.eal■, but ■eemed to go further, often, in accepting the lack of per­

fection while u■ing it formally, in •lightly ltered. ahapea to augge■t 

■omething el•• behind it all.-wbether cynically in implying the dia­

bolical or aick, wildly or despairingly in expreaaing giant emotions, 

or ■entimentally to trill ■ome improbable tenderne••• 

Unlike avrealiam (de Chirico dialiked muaic), the romantic• 

wrote muaic a• well ae poetry, and a sudden and obvious tracing appears, 
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through Beethoven•• raa••• Wagner piling pa•aion upon paeaion, Strind:­

bera•·• atonal convulaiona. (Ravel'• "Ga1pard de la Nuit" baa been 

mentioned above.) 
, 

It ia neceaaary ·to note that Beaudelaire, Ri.mbaucl and. Lautn-

amont •pumed, the Romantic movement, qua movement, in their collective 

litetimee., and. ••pecially aignificant that Beaudelaire considered him­

self in that traditions 

To oall oneaelf a romantic and ,yetematically to conaider 
the pa.at, ia a contradiction. Such people, in the nan,.e of 
romanticia, blasphemed, againat the Greek• and. Romana; yet you 
can make Greek• and Rouaan• romantic, vhen you are that youraelf 
•••• Actually romanticim i• neither in tht choice of aub­
jecta nor in adherance to truth. It ia in the manner of feel­
ing a subject •••• For m.e romanticim is the moat recent, the 
moat contemporary expre••ion of beauty. • •• By romanticism, 
one mean• modern art-namely intimac~ spirituality, color., 
aapiration toward. the absolute, ••• 

Beaudelaire di•po••• of the ao-called. ataviam of the romantic• 

with a curt analyaia. In an encomium upon the occasion of Delacroix' 

death, he writ••• 

At tht time ot the great atruagle between the two achoola, 
the classical and the romantic, the simple-minded were dumb­
founded to hear Eqene Delacroix ceaaleaaly laud Racine, 
La.Fontaine, and. Boileau. I know a poet of an ever violent and. 
quiverina tempe:r•ent who is tranaported. into a long •c,,-•Y 
by a a,-trical and mu,ically aqua.re line of Malherbe. 

Del croix waa paaaionately in love with paaaion, and coldly 
determined to find. way• of expression passion in the moat visi~ 
ble manner •••• 

He uae to repeat .I 
-since I consider the impreaaion tranemitted. by n tUl'e to 

the artiat the moat important thing to be translated, must not 

56 Fowlie, .2!.• .!ti•, PP• 159-161. 

57Baudelaire, en• Delacroix bis Life and his Work, trans. 
Joseph M. Bernatein New York, Lear Publiahera, 191'7, p. 42. 
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the artiat be,ll'IIUtd in advance Yi th all th• ••t rapid. means of 
tranalation?" 

He belieTecl tbat nothing vaa changing altboup everything 
aeemed. to be changing, and. that certain d•ciaive epochs in the 
hiatory of people■ invariably produced. analogoua phenomena ••• 
And it one diacuaaed, in hi• preatnce th• great chimera of modern 
twa, the owr-intlatecl notion of continuoua perfectibility 
and. perpe'tual pl'Ogre••• he would abarply a~t "Then where an 
your Phidiaaea? Where are your Raphaela?" 

Of Meia90nier, Delacroix often 1&id, • • • "After all,. of 
ua .all , be ia the sureat to livel" Ia it not oruioua to aee 
the creator of aucb p-eat thing&o-•lmo•t jealoua of the man who 
only •xcelled in little tbinga? 

(Delacroix • id) "A eood painting,. faithful and. equal to 
the dream that ha• engendered. it, muat be prodnced like a -world .• 
Juat u the ereatbtn aa we aee it, i• the reault of several 
creation•, ••. " 

'l'be aboTe quote from Delacroix (footnote 58) fixin& hie arti► 

tic role a• a tranamitter caii be Talidly com.panel with that of Frie._ 

62 rich, 'Who i• deacribina in l••• abatraot teJ.'IU hov the proce•• take• 

place . The connection here to a atate.ment by Kl•• i• unavoidable: 

Let me u•• a aimiles the artiet ••• i• like a Tree . He re­
ceive■ th♦ aap that flow through him. aiid. through hie eye. 

Hi• work ia like the crown of the tne, apreading in time 
and •pact tor all to•••• 

Now nobody voul4 expect the cro"WD of a tree to have exact­
ly the a.,ae eh.ape •• the root, . Clearly • • • the fact that they 
belona to diffenrat re baa IIRl■t of necea■ity prodnce important 
difference■ of atructure . Why, then, do people deny tbet artist'• 
right (Ybiob i• not ao 111Uch a right•• a necea1ity) to depart 
from the appearance <>f hia modela ••• ? After an. in bia 

58Ibid ........... , P• 18. 

59Ibid. , - P• 58. 
60 78 . ill!· , P• 
61 26. Ibid .• , P• -
62 52. Su;era, P• 



ca city aa the t~ be only gather• and transmits what co es 
to him from below. 

Plea•• mark ve.J.7 carefully at tbi• point that what ia 1111der dis• 

cuaion ia not the transformation of the world. into a rtwork ot art", . 

the distortion of elements in it, the extraction. aubiraction,. or ab­

atraction (aio) of it, b t i~tead. (to uae the work of Klee and Dela­

croix), the tranaad.11ion of. it. Neither doe• it haw .anything to do 

with reproducing the world. "a• it is"•~ We caanot know the world a• 

it i•• and. we know we cannot. Our aenaea are limited for uae as aur­

viftl equipment.-over millioae of yeara. (We are, in fact, one of 
' 

the super-aurvivore of . the btoloaical world. ) 

To "•xpreaa one .. lf" i• unavoidable, but to baae the validity 

of one•• work on it and to pattern one•• life after it ia one of the 

groeseat varie-tiea of autoeroticiem. To try to communicate what one 

belien• muat be there, i• courageous, and, man•• work. 

Klee•• wr.iting• have cauaed. uny to frank "BoJU.Dtic" upon him• 

and go contented about their buineaa,-ud. they may be quite correct, 

but they are pointing to far more important cc:,uiderationa about the 

nature of an artiat and. of art i taelf • and i ta relation to the brutal 

facta of perc•ption and the •enaea,--ultimately ita relation to mean-

ing. 

If one were to extirpate diligently those adherent■ to the 

Romantic movement -who ■eem to have merely caught the contagion, the 

raaind•r can be shown not to be those Yhoae 1oula praised. love while 

63Eric ·Newton, The Romantic Rebellion (New York, St. Martin's 
Preaa, 1963), P• 193. 
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they agonized. it• reaponeibility, or those whose lack of humor permit• 

hollow extaaiea and trauaporta, but inatead. fervent realists,~. 

having conatructecJ, their own toola with crattama.nahip, set about 

changing the world. by pereonally tranalatina their viaion of it, often 

with emb rn.a•ing intimacy .. lf one feel• horror, wonder or rayatery, 

it is their perception of tbe horrible , the wonderful, the myat rioua . 

In auch a light the word "Bomantic11 need•• into the paat to 

stand behind an Old French epic po • 



CBAPrER III 

FOUR StIBRF.A.LISTS 

Twentieth century a.rt. like twentieth century toola, comes upon 

ua in be"Wildering, even vertiginoua profueion,. fAi s Tilry heterogen ity 

ia ita aalient diatinction . 

were 

Four artiate who "found tbeueln••• and matured in aurrealiam 

Salvadore Dali 
Mu E:rnet 
Ywe Tan~ 
Bin, Magritte 

b. 1904 
b. 1891 
b . 1900 
b. 1898 

d. 1955 

Dali i• vithout .queation the mo1t intriguing of the four . An 

attempt to aeparate the peraon from bi• works; that i•• to distinguish 

betveeJl hi• paintinga and. the other thing, he does , alway• eeta with 

diffioulty . The que•.tion st often asked ia , "Cu be really be 

aeriou,?" The anawer ia yes and. no . He ia aerioua in that he ia 

honeati he ia not aerioua beeaue be bas a magnificent aenae of humor . 

Inaofar aa he bu managed. to puzzle lmoat evtqone• and avoid being 

diamia,ed. by almoat everyone , i• virtually a proof of geniua in it• lf . 

He may eeem ridiculoua to the more eaaily herd•d northern proteatant 

(?) mind in hi• anarchic but ahrevd. aelf-aufficiency. Surreali• "'1ita 

him. perfectly, and. al though alaoat everything he doe• and. eay1 ia aur­

realiatic, he manipulates it• not it him. He would. be much more like­

ly to maintain that he ia auper-aurrealiatic . It would. appear that he 

carried. on hia peraon a letter-patent with God.' • aignature on it to do 

exactly a• be plea••• · And it is manifest that be d.oea. 

The fact ot the matter is that he turned aurrealiam upon the 
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Insofar aa he bu managed. to puzzle lmoat eve17one._ and avoid being 
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He •Y seem ridiculous to the more e aily herd•d northern protestant 

(?) mind in hi• anarchic but shrewd. aelf-au.fficiency . Surreali811l auita 

him. perfectly , and. al though almost everything he doea and. aaya ia aur­

realiatic , he manipulates it• not it him. Ht would, be much more like­

ly to 111aintain that he ia auper-aurrealiatic . It would. appear that he 

carried. on hi• peraon a letter-patent vith Goel' • signature on it to do 

exactly as he pleaHa. And it ia manifeet that he doea . 

The fact of the ,natter ia that h turned aurre liu upon the 
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outside world and has with aatonisbing virtuosity turned. it also upon 

the aurrealiata and surrealism itself. A abort ecene from hia paat 

well illuatratea t.hi• . The great Breton had . cided that Dali wa• to 

be call d. to ccount. li , ,accordi to Jean, rrived. with a reper ... 

toir of 0 pg1 , innntive enough to have mad the fortune fa muaic 

b 11 . " He wore aeveral layer• of und..erwear of which be progressively 

diveated hiuelt , and fei • "la grippe" carryiDa a hoapi tal them.o-

ter (one ia nd to qw,ation 1t it wn of the oral ftl'iety) in 

his mouth, which hfl interrupted. himself to consult from time to time •. 

Nonetheless he fell upon hi• knee• before Breton "aa if (the latter) 

were ' The Holy Sacrament ' " • and. began a "lecture on the aurrealiatic 

and. maldonrian character of hi• admiration tor H.itler, " (who had juat 

riaen to powr) , At the point when he aupported. hi• attituda witb the 

evidence that Bitler had four teaticlea and. ab: foreskin• , Breton left 

him apeechl••• by saying aud.de11l7 , "Do you propo•• eontinuin1 very 

long rder u, with your Bitl•r?" Dali backtracked to u1ert the 

:familiar doctrine that he wa• merely recording hi• dnama, the content 

of which waa not hie re1pon1ibility, and wound up by .. ying, "I• it 

m.y fault that I dream of Bitler? Why, enry night I dre I am sodom-

izing you (he uaed, a re eneraetic term) . A.a reaul t I obliged. 

to paint my dre , and I villi-General exploaion ot la\'lgbter . " 

lporing hie formative experiment• with impN■aionia and. eubi1111, 

Dali ' • work can b divid•d into two diatinet phase■ , although they 

really r•preaent exu.-a of a continuum. They are be■t illuatrated 

by two paintiuga, "The Per■istence of Memory" and "Th• Disintegration 

of the P rei tenoe of mory" . Al tholigb the aubject matter and. so • 



of the etyle chan e , there is above 11 conaid rations, a change in 

attit • an . intention. 
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"The Perai•tence" tigurea bis famoua limp watch•• • and although 

hi• u1e of r•pectiv, and backlighting (to ntion only ho tecbni-.. .. 

quea of N li ) ia very eanvinein • many of the central objects have 

a diatre■aing flaccidity wnich al at iJiplie• a lack of internal struc­

ture or a lack of concern with it. Ot the watch•• Dali nya i 
~ 

Underetand. that th f us limp watch•• are nothing but thg4 
tender. 411:xtravap.nt, eolitaey came111bert of time and apace . 

Whe aekecl. for an explanation. be . has Uffd the opportunity• to 

further the number ot eccentric attribute• which may be found i n bis 
' ' 

paint in . For thoae who .refuse to accept Dali ' • ineiatence that thing• 

must be a en in ever-, aspect, especially the moat WJlikel;y , his ex .. 

planation oJ:lly dd• to the confueion. Jean coe• on, quite appropri-
' ately , to analyze the word. •-,ntre ' --watch . It com a from the French 

' 'montrer•, to 1how, apecific lly to abow the t ime . The doctor, be 

continuea , aaka hia tient to ' nti- 1 lanr;ue" , to "ahov your ton­

gue" , or , in a further pun, to "•how your lanpge" . Camembert b.~--­

comea 10ft and. i• to be eaten. Dali ie without qu.eation as extrava-
J 

gant •• he can mana1e, in uing every po••ibl• visual and. verbal pun 
. 

in the intereat ot depr ivina thing• of accepted and ai.Jllplt association 

y other•. Had be not dnamtd. of Jean ' • contri gu­

tion, be would. have gladly claimed ~t, too . 

In thtJ middle grouncl, a loose and empty skin of some eort, 

6" Jean, il• g,!. , p . 218. 
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probably live, but with the augge•tion of a sleeping eye , and a moue­

tache erging fro . an unrecognizable :unctory, lies over aom.e inde­

finable objects . 

The s thing app are in-.ny . ketch•• and as the prota onist 

in a inting c lled. "Tbe Gr at Maet.urb tor". 

Tb aubject of bis pai.nting in this period. ia , a• it is in the 

latter, Dali , and to narrow it down., the functions of hi• bod1, not 

only eating, defecating1 aex and. ao forth, but any aurrealiatic com­

bination tber _of. Ther • is the ;fe ling that o~• is in contact with a 

dirty and. ingenioua littJ urchin in the proceaa of early diacoveriea . 

Thia ia entinly within the tradition of Lautr /amont , except that it 
I 

is pre.aented in a milieu of cleal',, open blue alde1, li picl •••• and. 

lonely atretchta of nn . und r shining 1una. -that ia, against a 

backdrop ot infinity and. eternity . 

Vhat give• eapeoial paue for thouaht 'When suspecting him ot 

plying meaninal••• and. irresponsible jokes , i• bi• conaiatency. He 

may thl'ow eemi-neoloaiama about auch as •rhinocerontic ' or eetabliahed. 

worda auch a •co gonic ' • but th n i1 a discoverable meanin; in 

them which renders hi• 1tatement■ quite intelli&ible . When he dr Ma 

or talk• about the rhinocero• ' born , he obvioualy is uing it aa a 

pb llic aymbol . Thi• ie c.uaiatent with hi• admirati on tor Hitler, 

and with hi• ow blank remark, "what I have too much f ar of ia lo1e 

of testicle, . On the other band. I have too much clenched teeth . " 

•cosmogonic • ie a key word. with him, and. expre•••• hi• genuine concern 

with "th lack of •pirituality" today , an organizing co81110logy . 

H can be vitriolic about the bourgeois and the ahopkeepera . 
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One painting ahowa a gentleman in garter• confronted. by a limp, akull­

like object auapended in the air, and. aupported UDconvincingly by Dali ' • 

crowd of crutches . He ha.a hi■ hand• on tvo of the object■ equally limp 

teeth. It i• entitl d. "The Average Atm.oapbero...Cephalic Executive Milk­

ing a Cranial Harp" . A simple translation would. be "The Average Dnpty­

Heacled BuainealmaD Picking Someone El•••• Brain•"• Dali bas pointedly 

removed. his dignity with hie trouaera , and. it ia further mealed. that 
' ' 

he baa bemired bi ■elf . 

But far from bemoaning the "lack of apirituality", Dali ia 

avowedly proud. of his own ("!n time of greater spirituality auch as 

the Renaiaaance , I would. be on• ng me.ny • but now I em ordinary . ") 

Yh.il he ia obvioualy groping toward new, "coemogonic" vi w ot the 

vorld.. H Uff• the ''par id,-cri ti cal thod;' . Thia , too , ia perf ct­

ly UDderatandabl • and. heh rdly uaea it in a different 1enae . The 

paranoid doe• ha eonaiatent unar&uable vi of the world.. If some-

on acroaa the stre t pull• at bis ear lobe , thi• is a signal to en 

unfriendly collaborator. He ia looking at things 1n a different vay, 

and. altboup he ia wuting his tim , he hae changed th world. There 
. ' 

ne db no objection to the fact that the man ie d, except that bis 

outlook ia unproductive . Dali wrote , "lhe den alvaya seek out y 

co pany. The only difference i• that I not mad." Dali , ot course , 
' 

is very aucceaaful , and. it Breton ia to chanai• hi• nam to "Avida Dol­

lar•"• Dali would doubtless reply that the dollar i• a very aolid. cur­

rency , end continue hi• walk to the ban . 

"The, Disintegration of th Peraiatence of Memory" ahowa tbe 

same acene , except that the hand• of the watchea have come apart to 

hover over th ir fac •• Thew tchea b ve left their baeea, which have 

I 
/ 

/ 
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divided th eelve• into aeri 1 cubes , a, has the plain on wich "The 

Great Maaturbator" b d lain . He to . diaaolves and reappe-.r• above and, 

below th ae ente of the world . The di1tant untain• flo t above 

the •• • under which one sees i ta inverted. i e . A ail . ry dried 

ckeral ia added between the two . 

Thia paintina her Ids a gre t shift in Dali ' • aubj ct tter to 

serious preoccupations: reliaion and acienc , and aa in ,urreal-
~ 

iatie combination• thereof . The eg;oiam b undin:llled.. Gala i• disinte-

grated, ato ically wbil she ia r ised , king dewut patur••• into 
. ' 

apotheoaee . (Hi• ildly blas hemoua devotion to Gala is quite touch• 

ing. ) 

- other change which mipt be overlooked,, ia bia progress in 

realiatic technique, . The edges are bard•r, and tor all hi• play with 

diaaolving tter, bia atr cture tighter . 

Much of the edibility and glutinoua qu.lity remains , but larg ly 

in hie nud••• which ar e reptllently epicene . Thia ia eapeci Uy true 

in bi• ''Columbua Diacovera Americ ", and. in the to;rao with the arms 

eztend.ed. behind, Chriat in "Tb• Laat Supper". t, bier of wine atand• 

before the eentral ficur• , wt th the aun •bining through it, painted 

with v, ry thin paint and with a rveloue maetery. All the d.itciplea 

bide their f ce■ in their hand• , but they are all Dali . Amon in 

"Columbu Di1covere AJMrica" bow• hia bead in the same poatlU"e holding 

a 11 repli of Dali •• painting "The Cro■• ot St. Johll" . A amall 

•pike end of tt. moutaohe appear• by the cheekbone . Thi• paaeionately 

devout religioue ia alao Dali . The youthful Columbua lant■ a lofty 

banner in New orld. The banner ti-aile dowuvard over bis knee• and 
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riaea upward to become Gala , detached from and in front of it, in pray• 

er . A galleon, with loose aaila decorated with a blooct, malte■e croaa 

li a becalm din a aea , which becomes the sky, into which wade several 

Columbuaea bearing enormous pikeataffa , reminisc. nt of V lazques ' "The 

Surrender of Breda" , mounting into forest of halberds in th sky , 

acb one leaving everal ah dowa on each layer of clouda it passes 

tbro b . At the apex, the clouds dj.saolve into amall indiatinct e 

b rs of the Holy Family . transparent biabop bleana the whole scene 

ao what rhetorically , while croasea zoo about horizontally like air-

craft . of the banners are int rrupted by enl rged rotogravure · 

dots forming th-.maelTea into a vagu re.,.tition of the "Croaa of St. 

John" . It ia , largely , an e:xuberut collection of visual effects 

which hardly provide• a new way of perceiving the discovery of America, 

except by auggeating that it might have been a religioua experienc , 

and that li and Gala ahared. it. 

Ilia recent (1962) "Battle of Tetu.an" doe not contain J:1l8l1Y direct 

references to either religion or acience , and. ia, aa moat of Dali ha• 

to be , another tour de force . It i• after a painting by Fortun:, , a 

Spaniah Meiaaonier, wich Dali has e bellished with one of his boney 

proP-like legs , aerial suapenaiona , a distant celestial Holy Family, 

and into which be has inaerted. Gala, both aa amiling giantess on the 

horizon and one of the ch ring Mooriah hors 11. The duet amona the 

hoovea provid.es ample opportunity for him to indulge in appearance and 

diaappearance , or rather exchange of background with foreground • one 

figure vi th another near it . Having conceived. a fascination with the 

number and. the Arabic n r l seven, it, too , ppears and. disappear 
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ng the rid i-a . 

Hia a iration for Fortuny, i••onier, and for that tter of 

Vel zquez and Zvbaran, ia both unfashionable (Dali baa lwaya bad an 

almo t pr phetic 1ena of high c p) and genuine . What they all have 

is astounding virtuoaity , and although Dali could not be called a , 

virtuoso , . be ows how to work and has . velopecl towards it. H indeed. 

baa a point when he exhorts artists, to be concerne with craftsmanship. 

Fortuny pinted-not lik today wh n no one ... inta--a.nd Cezanne 
is l' aponaible tor it all . He wanted to be a painter and do 
reat thir,ga , but they didn •t turn out. He fought 11 his life 

againat this lack of facilityJ htt wa■ an acmdrable apirit, a 
. clae•iciat facin1 the dieaolution , of lmpreasioniam. He had. 

many id•a•, ax-eat id.eaa , but he didn' t knov .how to expre•• them, 
and becauae he was hone at, veq honeat. he a· id of hi• portrait 
of Vollard-after more than a hundred. seaaions-tbat the only 
thing vbich pleased, h w: • the ahirt front,. He r cognized. hi• 
o'Wll ineptitud!-' , and. for that reason wb•n bia tber died., al­
though he vat' alreaq t ua , he a•k•d an unknown local artiat , 
to paint her . He knew that he himHlf wouldn•t be able to do 
tt. I admir• hi.a enormoualy . He . worked. and atruggle4 hard, . 
and it waan•t he-it wae the othera , thoae who c e ai~r him, 
who becauae of their lazin••• glorified. bis failures . 

There is , nonethelea , a mceality for Dali to be concerned 

with techuique . It is not the neceaaity of M.eiaao11ier , vbo waa photo­

graphically reproducing tbe bandaome.neas and. energy of Napoleon •• 

battles, or of Velazquez, who , in his understanding of, and security 

in, the society about him, waa happy to delight it, and perfected. his 

tcbless akill without the •lightest notion of shocking or •Ul'Priaing. 

It ia the neceaaity ·of converting (not dream8) id.eas into paintings, 

specially brilliantly acrob tic puns, via 1 aleights of hand., and. 

6~rcedea Molleda, ''With Salvad.or Dali at Port Lligat, " Arte 
Maq~ine , Vol . 37 , N . 5 (F bruary , 1963) , p. 6~ . 



logical contradictions . It is not aurpri in to see an insolid drawing 

aud~enly aasuming its background • .rt of ite nbetance , or a horse 

apparently thundering t\long in mi ,-air. The ,hock is only possible 

thr~ugh uaing the atricteat illuionism. 

Dali ' • f ilure , an it i• an honeat and. 1~ pathatic failure , 

origin tea in the very brilliance of his wit. Like a .maa;ioian or an 

acrob t , h le v • hie audience br athlete and dmirina, and. there is 

the a le wonder of •-now doe• he do it?"; there y not be envy, but 

there coul be intimidation . Ile d.oes not prowke the wondel'Dlent or 

insight that a great clown or actor can p!'OVOke . 
I 

Dali ha auccee •din selling li to the worl at the highest 

prices J he ia e:rfectly &Wlll'e of "th• •ochiam of , th ene " • and. baa 

well un ratood. the Zei tgei•t• but bis greatest auec~•• lies in bis 

ability to clarify hie oWD aroping with a hard edg and in the at 

limpid colora . 

Molledas • ~ .what do you think of that wideepread. pheno non, 
the "•pecialized. intelligence"? · 
Dali: That it ie triptful , ten-ible , but baa beco• nece•aary , 
given the enormoua dftllce and. exteneion of the ,ciencee. It 
i• bad, very bad , for coemogonic configurations •••• Today6oo , 
today nobody knowa ••• p l'hapa some day by pure intuition ••• 

Dali arrived. late among the ,urreali•ta, appearing in a 1929 

edition of "Le SUJ'l'taliam au Service de la B(volution", but Max Ernat \ 
•/ 

waa inatalled. at its inc ption, after having contributed to dada . / 

In contrast to Dali ' • interpretabili ty and. conaiatency , Ernet ( 
r 

i• aum.ptuoualy varied and. inventive . There an ~me recognizable l 
I 

p. 65-66. 
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tr de rks , but many of hia works are b r ly r cognizable except for 

the dgnatur • , He can 1 ap from sculpture t o . objet trouve ~ plain 

painting; be baa been one of . the very first in using and .. mixing sculp­

ture with painting, with collage , d coupage , frottage , and dee lcomania .. 

He imposes no restrictions upon himself , and. in epit of at nd. ncy , 

t o'WlU'd. gloo , ia lways capable of a charming playfulneaa aw 11 as 

h or , His own •hort autobio rapby (1961) ia clear and,, perb p• the .. 

o,t reTealing document about him. 

l 891 ••• 
The a•ograpbic , politic 1 d cl tic . conditions of Cologne 

• • • re perhaps propitio to the ere tion of fertil conflicts 
in a • naith•e child.•• mind. Many of the portant oros•roada , 
of European culture eets influences of the• rly Mediterrane n, 
W•atem rationalism, East m inclination to rd• t he occult , 
1111th• of the North, th Pruaaian c tegorio limper tive , the 
ideals oft French Rewlution , and ao forth . (The continuous 
an _ powerful dr of ;these contradictory tendenciee can be 
recognized in M.E. •a work. One day . perhaf• • element• of a 
new mythology will spring fro tbi• drama . ) 

1897 •• • (referring to• teveriah nightmare) 
Certainly little Max took pleasure in being fright ned. by 

the•• aoimol1ucent visions and. later YOluntarily provoked. , 
llucinationa of the .a.me kind. by looking t wood panelings , 

cloud•• wallpapera , unplaatered. walls,, and ao forth . to releaae. 
hia imagination . 

1906 ••• 
Firat contact with the occult, gic and. w tcbcrafts On 

the night ot the fifth of January one ot hie ciliaeai friends , 
moat intelligent nd ftectionate pink cockatoo , did . It 

waa a terrible shock to Max when , in the morning, he discovered. 
tbe dead body and. when, at the aame J110aent the father announc:;ed. 
the bi: th ot a aiater. , In hi• imagination Max coupled tb,ese 
two events and. charged. th baby with the extinction of t he bird.' • 
lite. A an;eroua confusion between birdJI and humans bee 
fixed in hi• mind. and. aaaerted. itself in hi• drawing• and. paint. 
inga.. (Later M.E. identified. himaelf voluntarily Yi th IA>plop, 
Bird Superior. Thia phantom remained ineeparable from aft'Jtber 
- Perturbation, 1Q1 Siater: the HUDdred Headleaa Woman. ) 

67Muaeum of Modern Art, Max Ernat. Willi S. Lieberman, ed., 
(Garden City , N.Y., Doubleday & Co ., 1961) , pp. 7- 2%. 
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Thi11 ia "La F . e 100 T tea" , playing on the imilar ound. of 

1911' ••• 
On the tiret of uguat 1914, M.E. died. He was r aurrected. 

on the leventb of November 1918 aa a youn man who a•pired to 
find. the myths of hie time . 

1925 ••• 
• E. found proce•• which rests •ol ly upon the inten ifi­

cation of the ind•• power• of irritabilit y • • •• he called it 
!rottage (rubbing) and, in his own personal development it had 
an ev n larger ehare than colla,;e from 'Which, indeed, be believe• 
it •c1.o,, not fundamentally diff r •••• by exclwling 11 conacioua 

ntal influences (of reason, ta.ate or morale) and by reducing 
to mini the active part of wb t , until now baa been called, 
the II uthor" , this proc es revealed. itself aa the exact equiva­
lent of what a Jmown • to · tie wri ti.tag. By nlarging the 
ac1iive par.t o:t th mind.' s hallucinatory faculties , he succeeded. 
in attending, amply ea ,pectatol", the birth of hie worke . 

1930 ••• 
On bttautiful autumn afternoon, be (the bird Laplop) re­

late• that be bad. once invited. · Lacedemonian to co and 
listen to a. man vbo imitated perfectly the nigh.ting le . The 
Laoed.emo:r:aian nplied., "I have often hear the nightingale it­
self. " 

1931 ••• 
(Nine paintina• by the German romantic Caapar David Fried,­

l"icb , deatroyed. by fire 'While on exhibition at th Gl sa Palace , 
Munich . Patrick Waldl>erg describe• effect of this deatruction 
upon M.E. : ''He felt the loaa to the point f)f aiclmea• . Beyond 
painting, profound. apiri tue.l ties united. him-beyond tim"-to 
this poet,..artist i .n whc his ow preoccupations discovered a 
Jcindred echo . Caspar David. Friedrich had. said; *Close yolU' 
physical eye• in ordar to see firat your painting with the 
apiritual eye . N xt, bring into the daylight what you have 
se n in your night ao that your action ie exercised in turn on 
other being• from the exterior to tbBaint rior. • M.E. bas 
ne~ r ce aed to follow tbia advice") 

(In 1939, he wae interned. by the Fr nch ae an eiiemy alien, th n releaaed. 

throuah the e:ftorta of Paul Eluard.. He was interned. twice re , and 

68 Supra, p . 49-50. 
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cap d both t · • • the l atter just before hie release arrived.. 11 · 

learn d. th t th Ge tapo was now after him d l ft for rica with 

the aid. of P w Guue».b im. Just off the plan t La Guardia he is 

int rued. by the U.S. ·gration authorities tor "b,ina under the 

jurisdiction of the German Reich . 0 (19%.1) Released. in tbree days . 

'While -Dali or gritte ahock or aurpriee , El:nat, vb n he start 

with a l?.orcbarcb inkllct or the like. is more oft n suagestive. In 

tb se works b will take an intriping ll'Ubbing. which is already o.lien­

atod. from i ta c u • • and. rework it into a oomposi tion that ;y al•o 

include delicate aeo tric l _inea or ah.apes (reminiscent of Klee) 1 brush 

paintina, often of cloucla or strange uaaeau-like plant life.. r eel­

lag . The title• are alway• eccentric or non- co ·ttal: "Blind Swim,,. 

r" • ''Revolt of the Dovaa" , 'Forest". "The Brid.e of th Wind." , "Fig .... 

ure" , "In Praise of FollJ" • "Perched on the Shoulder of a eking 

An&el , Apollo Sina• the Praia of Pan. " 

(Thie , inting ((Two Children are Threatened by Nightingale)) . 
it may be i tereating to note , was ver y rare in M.E.•e Yi rk: 
He never ilupoeea a title on & pe..inting. He waita until titl 
ilnpoaea it■elf . H re69howewr, the title e:dste before the 
picture -was painted. ) 

ne can easily• e her aometliing of the "compleat eurrealist" \ 

in Erut. He courta the accidental , deranges object. from their co 

habitats, juxtapos s unlikely aym~ol■ , or bs th perform uncharac 

l D; 
·' 

. --...,, 
teri tio functions , and. all 

ogy 11 • Lik Delacrois and. Kl 

in the hopes of pointill& to a "n w .m,thol- / 
I 

, be 1e a hims . lf as a. "receiviDI station'1' 

tuned, to outside eourc s . But his -work i• invari&bly unpremeditated-. 

69Mu.sewn of Mod rn Art, 2.1!.• ill•, P• 1J. 



at least in its inception , 'Wber upon Ernst es bis choice and .. hia 

taste , not only converting it into eo thi eu.i tabl for fn,ming ,, but 

ctually increasing tho een. of mystery , ot bein in the prea.eno of 

o thing unf iliar th t ia abo,1t to reveal i telef . d by trans-

posing natural effects and then working th , he chiev • textures, 

imposaibl for the human band that still retain suggeetions of the 

f · 1i r wbioh cannot b placed .• 

' His moat ffective paintingd show • e ne,a of dangerous , ven 

poiaonoua , jun 1 • • Rocke beco e · in,10us tendril• • wich in turn re,-, 

volve into j wel-like ey • • Perfectly ate dy water surfaces reflect 

different gea, and., here and, there a nude can b found. tucked. away 

unob:tl-wih·ely ; but lending the su.l'roundinga immeu-, proportions. 

eve,ral ~ears betore h ata.rted. p int.in& th be wrot•, 

Do tor ••t• atill e ht th re? They ar , it aeema, savage and 
· ~enetr ble, black and rue t . extravagant, cular, swarming. 
di tl.-ical , negliaent. f • rooipu , fervent a d. lovab1e , with 
neitb . r yeeterday nor to rrow. From one ialand to another• 
o er volcanQ•• they pla7 card• with inco~plete d,5ks. de, 
thoy wa r only th ir jeaty and their ,nyetery . . . 

In greater contra.at w.ith Ernat •s tr . ncJ.owt variety and. bi• 
' tendency toward. Mor aue•que inf rencee of vicious sensuality ; ar 

Tan&U1'• pl cid and. repetitive p intinga . It appeare that he found. a 

patented niche within the tr dition and re ined th re content to 

further hia technique , or r ther th.e cleanlineae of hie work• if not 

his adv ntvres . 

He arrived in Paris in "1922 with Jacques Pr'vert who mu1tered. 

70 
Ibid .• • P• t.8. 
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out of the army Yi th him, and. aet about in enreme poverty to taate 

to&• r . y 19 3 b. . d diacovi d inti y 

. b co pain r . 

t with r wi out training, he 

••t up studio where th y lived.. y 1925 

they had d ci ed. tc, All a.aaaul t upon rtrto d t.er havin& o..r-. 

r ed. nt , s y d. up in the lattel"'• studio til 'two in 

rning talking e citodly . 

e :f his rly intin • ahowa an extr ly d r 11dition of 

figuring at e upw: d. ■lopi111 atreet after the 

Chirico•• per.■ ctivcu1 . 1 2 prod:u.o d an eqU&lly gauche work teatur-

i unr lated obJec a (tia;btr pe waler , as • • cone} hop fully 

to o.p ar as i flo. t~ wr apara . ly v getated field. nth leas, 

th fo s :ve crept in,-al eit vor, explioitly-and •oured. tbe b. ri .... 

zo , 1929 lte waa on hi• way . 

ut ·.nu~G' vu oon to andon anecdote and brteriorize his 
vision. He Q.dopt d various ans ot painting 'blind.• i for 
instance he painted so c,f bis pictures upaida cloWll ao that 
he Qht 41xperience the •uipria of hi5 own creat.ion when placed. 

picture • right way up a in. Henceforward th beautiful 
milky , parkli ligbt?if Tan~' a pieturea begins t.o &pre d. 
out li • an urora, ••• 

ther on in his wor can pretty 1--.11 counted on; a soft 

ground c;f o a t color unta mi•tily to t.h.e 8ky wi tbout a auggeation 

of horizon, o that the gen r 1 sense ie Gile Qf living in an environ. 

ment o tbic ened. ir (or light liquid) without iatiJ;.ct c iling, tloo1·• 

or · naion . In the e lier picturea, protozoan c:reaturea float or 

rt about, ao tionl•••• other• aend.ixag oft thin apray&, r puffing 

71 
J an , .21?.• ill•, p . 167. 
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to abunlen hiuelt on hi• paintinp . Be •••• Taugu;y u • paint.er of 

"mere O (ooth rs} , undaubt~dly a pun on the French word. for •sea • as 

well , --and .. to narrow it dow, . a inter of milk and. boaoms. Thi~ ia 

not only without corre>bora~ion in Tang,q •s own v:ritinga , but al o in 

the paintings tbe11111elvea . They are peaceful , perhaps languid., but the 

colors and th shapea ,wonl.d. sugaest something mammalian only to omeone 

with an obseaaive m ntal eet • . Jean , following obedi ntly , declar s: 

Tanguy•• paintings place us jnaid -a globe awe11ing with milk, 
at the center bf a ii e maternal breast ••• But T~•• paint­
ing ia 11 nourie ent: one can call it truly materialist, 
b .caU&e appearance and. ,Jiatence are identified therein in 
total :functiona~ llni ty . · . · . 

It Tangu;y•·s world. doea conaiet of a eell •s . eye view of teat, ~ 

th n i~ is quite mpty, and o.f pred.omine~tly blue and grey ~ast. ) 

It is JllUCb more , li ly that TanN, like li , is creating / 

"another world." in which co nly accepted rules no longer app,ly . Bia() ... 

work evoke• a quiet, clean and, quite marvelou.a JIIQJltal countrysid , 
/ 

kind. of trance whi~h ie , if i,.lated to anytbfng, more like th.e tmivers• 

in drop o:f 'Wllter viewd through a micro1c,op "ta 

Tangu;y hims 1:1 eaya., , ."I :xpect nothing from ~e:fl ction, but I 

have :full confidenc in m, reflexes . " , a pronouncement of hi• in.tent 

(unlike Dali) to avoid ny inte.llectual gymnastics , and. pay primary 

ttention to hie inn r voice , or rath r provid it with a context in 

which it y function . 

If life is ehort and rt long, howvver • . it teems 10111 thing less 

than generoua , and. somewh t abort of courageous , for a producer of it 
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to remain content to polish hi• akill while reiter ting the • e opera-

tion. ir 

ekill at pa.intiug tro p l*o•il e fecta , but T&llgUiy ceaee to experiment 

ed. Yet de Chirico i• lit. e.c,natant :relllindar th t in­

genuousn •• i• no barrier to the eo mai~tion o powerful meaninp . 

It may have .-en well for ·f&JlliJU1 to atay whel•e he wait , if fvther ven,. 

turing w.r to bring th rtt•ulte it brought a Cbirioo . 

ne i pitte i• • • aily identi:fia le N Dali , or ~ . but 

although he utilize• hie technique for everything, he ia 'l from 
--.i.~':l-4~1:;~-IIA'.-' .. 

eing a cuae Qf thtNle and variatioWJ. lltt ia a philosopher • 
.....__,,,*''"' • ',"'. :\J,- , .. ;-.#{ •~ !~ ~-,. ;,; ,..,tr,,;,,..,-~;,..,.,_ .• ,....... • ....... •N"< • 

He studied uw.i.er a teacher in Brwtaela vho ue r pretended to 

require a work of art fl"om him. 

hia achooli»& wa1 finiahecJ,. lle 

en he could. paint what waa th r e, 

aurreali· •· bu•t it vaa ~ -- :til 1_92() -~ '~ ~ -- ~-•~•liz.ad.-th&t ~~~ !19 

wanted to do waa "to change the whole w y of ••■i.D.g . " By 1927 he wa 

in Pari• • and. active in ' the J10veuwnt. . 

"The proble , 11 he con inuea ,. ''va• not to loek for a new atyl e, 

but to know what you mua·t ahow and the~ ~ ~int it in a preciae ¥ -~ •.•7" 
- ' ,.,,. 

It one b111ievee that deep ~!.~'!- -~~t • fel.t , or· oanll'!!, be 

xpel"ienced. At a f••ling~ then Magritte •• work would e f fec·t on ae 

al ·togetbe.r too cerebral . Thia would a 11erioW1 miatake , for hi• _ 

concern is with the h pred.iooment aa mystery• an iminent my•tery 
_... ,Ii, 

which invad~• all t - iua• prouic or utra,..Qrdinary . • apprehend• it 

74nene ! gritte . 11Viaiona of 
60, No . 16 (April 22, 1966) , p. 117 . 

ne aritte" , Life Mapzine, Vol . 



73 

rticularly in the very ordinary, and. hi• ICenery and pro ar._dre.vn . 

ually fro bourgeci• Bruse ls, not at all jJL..the. _ _!ein of li ' s (or _______ , __ ...... .,__., ..... ' - .. ...~--· ' 

surreali • s , for that tter) loathing of the Establisbm ~~, bu~ dmply 
,,.--·-~- . •-·. -

us d. as vehicles 'Wb~ch, through eontraet, bat convey th~ idea • 
.,. oill"'"'~ ... ~~ 

Ho publi1hed. e. very revealing cartoon. of eome of his ideas i~ 

"La volution Surrealiste" in 1929. It con iate of ~ix drawings with 

caption ae :follo : 75 -toiu- unknovn object. ar 1 h . led. "th sun" . 

Caption: "An: fo can replace th , image of the object . " bore, 
I 

painting of a horse , and. a 1IIQ.D Yith a balloon emergi~ from his 

utb containing the word , 'J;i.orse • a pear tog t.her. Capti~n: ~ 
- -----7 

j ct never serve• the purpo11 as its n~. or . i t!..l!!!! • " . -.A 
'· . -··- .«#•····~·· ' ,. . - . 

clou,d. is cut off by brick wa~l and another by tree . Yet another 

cloud. perfectly fills an a1;e ben,eatb a men' s chin. Caption: ''Now 

the vi11ibl~ contour of obj . eta , in reality., touch each other ae if 

th y .formed. a moaaic . " 

ly dr~wn .cubo . Captioni 

scribble sit• on a eurface be1ide a clear-,. 

''Vague fi e bav~ aipificance a nece...., 
--. ------~- - ---- ----- - -·------... -----------------

s~ ~d. as perfect aa preche :tigur a . 11 scribble stands next to 

a bean- baped. outline in which app,e,u-s the W«.'l'd., •cMDOn•. Caption: . ' 

n t timee nant$B written in a picturQ desi~te precise things, Wbil 

image• d.e ignate vague things . " card. inacribed. with the word •tog•, 

atand• n xt to brass cylindsr such as tboae used to act a■ grams or 

c ntigram on a pail' of scalea . Captions "--or els• the contrary . " . . 

Thie ight be interpreted a, a liat of poet~ tes from which 

on could. de.riye 
..... -- --...9f vi..1ual etfe.cta , but extrapolation furnish • 

·75 i · · Jean, 9.2. ,W., • p . 181. 



74 

no t chnic 1 clues~ It ••• in feet , a •hort illutrated tre tiae on 

t r 1 tionship between r 1 and vi •l • ._.._ 

umiillW&i on the fl xib lity of any carri r of anin • 

implied 

?- itte could. content hims lf with the painting of a horse , 

but h i coucerneC,. vi th 'WbA t t inti ot a horo .!!., and. what a 

or i • If one we:re to remove the ors f:ro the laudscap , would. 

tbero be any land.scape behi d. it? Were one to turn one ' • back~ would. 

th re be any hQroe or land cape? Wctr on to remove tho painting of 

the hors , how would the ima o:f the hor e be changed in one • mind? 

If ~e people n> too 01-ve the horse , a well a the painting of 

it, how many horses would th re be and. how many ima es? And o forth . 

H baa, in fact ; inted. ~ picture of an legantly equipped. 

tboro br d. and. eque trieim riding through Q n o.tly J?Janicure"· grove 

of trees . tr e in th.e far background. stands in front of th . rider, 

whil other in th foreground stand behind her . fagritte •aye of the 

pic:tu."re : __ " ••• the ri r bides tho tre a and the trees hide her . Dut 

our tllqught encouqm.aaes both the viaible and. the invi. ible . :{ use 
,,,., ... -· ' • - . . .. . . . ..... .,, ............. ,'l, 

tho ht vi ible . u76 n:o paint~ ;; .. ,;~·l · d., "Blanlt 

Signatur " • 

ob erv r trJing for symbols might d cide that tbi young 

lad1 waa wealthy and therefor disumt enough from nature s to be 

ultimately tangled. up in it. or that since h was transparent, th&t 

this typ of life a so ehow insubatantial . No~iug li., symbolim 

ever occur in i tte inting, and therefore nothing like a 
~--... "'-_~ .. -•-•>~ . - 't' •• · ,,: .. ,01 .... •-tf, .. 

76 ne gritte , .2.1?.· £!!.•• p . 119. 
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essage . Tb title "Blank Signature" gives a certain clue , since tbie 

phra e in it own right ia n repeat of the painting. If one can hav 

a check or piece of paper vithout a signature on it;-a blank ch ck 

- , 'What would. a ignature wi tbout piee . of paper be?- ould it not 

promise an ind fini to eum ot mon~y of eome other order? 1 The play be-

tween check and. signature is much the~ ao the play betwe n the 

tr ea and. the horse . Now _you see it clearly, -now you don ' t . e h s 
•. ~- , ., ·,~ ... .:.;::--·~ .. ,::,,1 '•'- • .,,,., '9<;." "" 

shift d the mosaic for us . 

th r painting, C".alled. "The Human Condition II" sh ws ·an open 
,,,.,,. .... , •· 

arch pierced in a blank Wlt.11 , giving out onto n lawn lapped by , a calm 

the am.e sea. It is a continuation rather then a repeat of the .pew, 
, .. ~"'' i,:i..,r,, 1":c],i-.,11,> • '.- ' ' . . .... _,),·~ ~ .,. • • ... • • ·~ - ;'": • ,..., . .• .,.... ,;.. .... '""""~" "''" "1 .... ,(,,p,t; 

and. invades the interior. uery: does tbe painting pierce the, wall ? 

or does the sea wash up onto and into the pcinting? Again, 'What would., 

happen if we remov d the painting?-if we removed Magritte ' s painting? 

In broader .context Magritte is interested. in the nature of reality 

and the nature of our p rcepti.on. 

Another work shows a :rocky b~acb and. M expans of aky in which 

hang tbree .clouda shaped p~ecisely • .....a. tuba ,, a chair• a nude truncated. 

torso . It is entitle4}. 11Thr atening Weather" . 

If one loo for an anvil head. for ~•arningo of a good thunder-

storm, 'What would. tbeae indic tc,? Even if they are white, they appear 

too 11 dra-wn to be clouds . Perhaps it is not, a question of weather 

at all . In that case , what is the nature of the land•cape? 

His greatest concern is r ality itself , yet be .tu:n>.1 .ofte» to 

the interior life of man • . A leopard~skinned stron man holds up a 

, 
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dumbbell . One of it• alobe1 ia hi• head. Thia returna ua to rumina­

tion, on vbat ia man? -i• he vhat he think• of hiuelf? - i• he vhat 

he doe• to 1uatain himaelf, that i• who would. • be were be to cease 

being the 1trona man? The painting ia appropriately titled. "Perpetual 

Motion. " Thi• inlllediately call• in the idea of mortality . Perhaps we 

die only wen we think we have lain do'WD. the burd.en of ••lf . Another 

ehowil a city bridge over which pa•• hi• anonymows bowler-hatted men. 
~ 

~ the .back of one IQ~er overcoat ie a fully blow ro1e . 
- > .,,~ ,. ~.':'"'v,~, 

The queation 

of the man ' • :thought• ia raiaed, and. the place beauty hold• in them.. 
· .,., .... i.., • '"""' r4~' W!"J.'.~ .:.-.• •. ,....,,, """' /Y.v,,,,. 

,.,.,.,..,.,.. ~-~ .. , """',.._ .. 
Yet another painting is of a windovleaa interior. A lion lie• on the 

floor and a man po••• beeide him, hat in band. A candle , vhieh ia the 

aource of light 1tande by a compote of fruit . A painting of a etone 

tower in the mou:tain• hangs on the watl behind. The only curioua 

thina about it ia tbat they are all compoaed of weathered rock. It 

ia called. "Souvenir de Voyage . " Thia may refer to the petrification 

of memorie1 1 but aleo com.pell• one to aak i:t the light ia not made of 

atone, too , and. it ao , could one •uaeat that matter can be conceived. 

of aa variation• in atone , and. u.ltimatel y reality . A •ntal voyage 
"-~:~ 

baa already been taken. 
"°"-' .,..,.,."'. . ~. ~. "'·· ,.\\ft. 

A aentleman i• looking over a para,-t at an ordinary expanae of 

tre••• but on hi• back, neithe~ floating nor atitched. there , ia Botti­

celli ' • "Primavera" ecattering flower• from her lap. Another, turned. 

to ua , and. alao at attention, baa hi• face ob1cur1d. by a bright green 

apple and. ia titled., "Le File de l 'Homme . " Hi• interior thoughts have 

veiled. him completely from ua, and the queationa appear again: do we 

exiat for him at thia time? And ao on . 
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gymnastic• • using•• they do iao vi•ual or verb 1 pun• in the rai•ing 
.;;;'••' - . ~ ' .. , . ' " ·- . . ,.._ 

of their iaauea . ~ ••• th•1 ,•P-1'!':\' ... ~ raise important queations , 
_..,.~......,.,_..,,,,A;!',i• < • -~ \, 

••• one ahoulcJ. aay I am concerned. with nali ; even though that 
uual ly refer• to daily lite in the atre•t• It ahould be that 
reali• mean■ the real Yi th the myater;y thfi I .iL the • 77 
· vant to __ o"! .. !"!!-!! ~- ~~~._ ,_,_:L,.,,.,.,_t,,!~ .. .!.~ ~~ myatery. 

~ fro■ creating ay•teq,,, .. ~ -"•!P!~~t~ ~~-•.lf_j~~~ ~.!.. 
~ ...... ..,.oM:.,,..ti,.~ .. .,.:~ .. •. • ....... ,,,~~.,.;,.,,. . • 

world., he i• J)hiloaopically conviuce.cl that the enipa ia alreaq 
_ .. , .~ .. ,-►-.,.:,J:',.., •_-...... _ .. ,_ .... , ;.· ,.., __ ...... ~. ·• .. ••·"-'. , .. 

~~•~-• and th!,t,~•A.• ,re- cJ-•ti:'!l~il .. l~hit, ,.~r~•-··~~e,:r ~ •~lTing 

it. For thia reaaon the tone ot hy1ter.ia ancl :fan'ta91 preaent in many 
t 
aurrealiatic paintera gin• vay to an atmoa,itere of reaponaible •di-

tation. 

Jean abowa hi■aelf to be •liahtly of:t the track. therefore, 

when he wri tea 1 

Other painters have 1ought to achieve aurrealiat disorientation 
by ••• modifying uual pictorial procedure, . , •• to provoke ••• hal­
lucinatory aoenea . But Map:i:t;.,;1;e.•• ~.picturea .. .. u • .. cur~\!81Y."" 
~ \ i.!&_!_!~•!..- Any. a~t.mpt to c1~cipb,tf th1it, •• ~~-~in~8 
aoon involve• one •• •••mind. in a aelt-induced. di80rientat1on. 

• ~,,, (', """' ') ~ ... ...... ':'I'°'~· • ~~-... \ 

Reason do&• the atep• of art with ita ••• inatrumenta, attempting 
to canalize the c1i•quietina torrent■ with 'Which rt nouriahe• 
•n•• spirit deapite all obataclea . Thia ••• haa no application 
to Rene Magritte . One get• the impreaaion that h • deter-
~ -d~ !4? !.:.~~...:.~. rea~2n with ita e>_wn wea!?~~ ~~• pict~•• 

77 .!!?.!!•, P• 117. 
78 Jean, !J!.• cit., p. 73. 
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re• le image• of dreoma-the dreama ot rea■on-tor dreame can 
aomettme, po••••• a frightening preci■ion . Magritte ha• proved. 
that p:reeiaion.,.1, ••• powerful 1'§an• of renewing the well­
aprina• of admirat ion and. terror. 

//J 
/ There ia nothing to indicate that Hap-i tte ia particularly con-

/ ' ' 

cerned with hallu'->ination, and. if disorientation occur• .- it i• not bis 
. 

objective . Nor ii it particularly appealing or aenaible to ,uppoae 

aome kind of mortal combat going on between reaaon and, the art• and 

man ' • apirit. Ria work i• placidly interroaatin , rathei- than terrify­

ing. 

It. can be deacribed with great accuracy , a.a betract expreeaion­

ia, ny, cannot. A verbal de1cription given to any competent painter 

would. produce piotu:tee of much the nme value . Why doe• he not write 

it .then? 

Maatitte•• oevre i• one of th• punat esamplea obtaina:ble of 

11a picture being worth a thousand. vord•" . The image i• grasped in an 
~ -._ ... ,.,. __ ---_,,~;,il'IHII l ,...._ __ , .... _..., ,·. .,._ .,..., . .,, ,.,,.._..,..1,;.,~_,,.~~-..,j 

inatant, but it• implication• echo almoat infinitely. 
-- ...,.,., .. 

79 Ibid .• , p . 112. 
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ClIA.PTER IV 

SURJ:lEALISM BEFORE StlRR&\LISM 

Surreali■tic work• of art can evoke 1urpriae and. puzzl ent. 

but they c alao bring other work• ot art to milld. 

Surnaliatic painting in...ariably end.a up cnating a world. one 

th t la obviouely uot the one ve are ued. to . It ii .peopled. with 

■tnna• beaat■ J th• 90licl. inclwl•• ap\in••• in ita 1truc.ture1 heavy 

object• float in aid. airs the eye i• forced; to believe something that 

the mind knova i• not aoJ oo:amon ■Jlllbol1 are di1placed and new ones are 

invented. 

Among the artiata who have created new world• on canvae are 

Gutave Moreau., Odilon Redon, and, Maxfield. Parri•h (at preaent-1966-

aadly neglected.) . Moreau, however; con■ietently took mytha and. in­

vented. new acenery in . wJiich to place tha. Bia n0a1atea" ia quite 

aimpl7 a lovely nw1• DYJllph aeated. unconc•rn•dly in the jungle, observed 

ao ewbat oainouly by . the Cyclop• who m terialize, out of it,. JllUCh like 

a preaiding and, unfriendly spirit, rather than an actual Cyelopa who 

i• about to take part in a. real drama. Bi• "Salome before Ben " 

actually auborne the protagoniata to the wholly invented. palace interi• 

or, myat.erioUI and tantutically rich , but quii. poseible. Redon, using 

•imilar color•• but ore violent contraats between the bland and. the 

brilliant, v•nturea further into the impoaaible and. the fantaetic, a 

huge live eye aupporta a ba•ket gondola like a balloon, over a proeaic 

landscape . Or a huge head., hovering on wing• hardly big enough to hold. 
. . . 

up a cherub, obaervea a tiny 1ailboat from a conaid•rable altitude . 
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Head.a grow out of flowers. Clouda blossom mistily into firework flowers ., 

while Ph.a ton•• borsee run k. Parrish, much le•• extravagant, none­

theless borrowa architecture from any and. all c nturies, polish, and. 

repairs it to brand. new1 and. aet• it against t he Grand. Canyon (on the 

face ot wbicb play the abadows of immense trees) • . Gnek t,empl • (also 

in unlikely good condition) nestle at the bottom of impoasible d•­

cliviti•• surrounded by icy waters. where naked. and. apparently parent-. 

l••• children play in po■aibly eq,u.vocal innocence . He achieve• 

remarkable cli1looation of scale . 

Granted. that they ban created •trance mood• and environment•, 

but there i• an element in all entirely lacking in yone wbo could 

be called surrealistic . Und.er the bright color, the magnitic nee and 

the chinoi•erie there i• an intimation ot highly unreap cta.ble sen­

suality. They have aomehow IJIIUMl&ed to make binte about raw laeeivioua­

n as, eo aubtly aa to give both the dabauche.4 ud tbe repreaeed 

delicioua ahwlder. It i• the intent which giYee the character to 

theee works* and which makes them look different. SurrealillJ!l tries 

not to blink anything. 

Conacioua atte111pt• to fool the .eye have aleo be,n uaed. in art. 

Sevent.enth century Italian interior• include tro111pe l ' o il w 11 paint­

ing■ , in -which the furniture of the room i• continued. with amazing 

realiam. en .doorway• have been painted. with people entering through 

them. The intent aaoin dietinguiabea theta, and the intent ia to •• 

light tbrouah the 0 double take" . In the aame vein, ceiling• have been 

decorated. to realize•• oloeely • poaeible a continuation of the inte­

rior arehi tecture to tbe sky where putti and aaint.a fly about in their 
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own private hurrican • • Clo•er to the obs rver, vbere three-dimen1ional ­

appero,ption playa a stronger part, figur •maybe ould d. in plaster 

and. inted. Very convincing, but not aunealietic . What waa bein 

"proved." e so ething that everyon believed or ought to believe al­

read1a that the Virgin Mary had indeed. been a••umed to heav•n, ac­

companied by a boat of xu.berant cele•tial notable• and a cosmic 

ballelulj~. 

When •»-aking of atranae b aats, antiquity i• full ot them. 

Draaon• • chimera•• prgona , centaurs , basilisk•• cockatricea, phoenixes; 

gritfons, ghouls , werewolves, aeraphim and archangels are a negligible 

section t>f the hagiologiea and. beatiariea of man'• mytbmaking. Con­

structing the impoaeible trom parts of th familiar is not tb exclusive 

property of surr alim. 

Bosch ia often ntion din r lation to aurrealiam, partially 

for hia inventive monsters , and partly for the weird world be creates . 

Yet bis crea.tiona .are hardly different buically from countleaa 

Temptotion11 of St, Anthoniea or Christa in Purgatories of hi11 tim • 

They are all the more w ird to us of 1. ae intena• ChriBtian era than 

hia , which igbt hav vieved. th with re equanimity.. Again, vbat 

was being shown waa something that everyone knew: that evil was in 

aaence both llgly and horribly confused. Tbe twentieth century bas 

found t.he words 1 vil' l'r •wicked.' so ehow d.eclasa , aince there is 

sincere doubt that they have Ally eaningful referent. Boache•a "Garden 

of Luat" or bi• "Ship of Foola11 . ia an inlaginative re-working of eom -

thin& already und•r•tooct. Yhile Ernst •• FATAGAGA. is not . 

The aame is true of Sumerian wiuged hor•••• A8syrian winged. bulls , 
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and, Egyptian ibia-head.ed. god.d.eeaesz they vere expreeeione of cultural 

symbol• alreat11 settled. These nlics survived because the cultures 

survived. But. except for the Christian beg ny , we were not in on 

th convulaiona attending their emergence. 

The aurrealiatic atance ae• ea that reality ie unified., and 

further aa.-wn • that current modes of thought are inad.equatc to it. 

In a world .where different ways of , looking at thing• are colliding vi.th 
~ 

bewildering frequenc1 , it conacioualy or unconaciouly raises the -quea-

tion of , the neceasi ty • in the collect ive lil of menkind., for a myth- , 

ology . It admits to not knowina. 
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In the meantime the belltower st~ike-$ iero. Th• hour baa 
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deUberate. 

On•'• curiosity might be .aroused. 
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