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Abstract

Jacobs, Paul (M.A. Japanese Language and Civilization)
Sakaguchi Ango and his Flesh Literature

Thesis directed by Professor Janice Brown

Sakaguchi Ango (1906-1955) was a Japanese author who prided himself on being a
literary misfit. This is why many categorize his writing along with Dazai Osamu and Oda
Sakundsuke, as a part of the buraiha® literary group. As a misfit, his writings presented original
ideas for his generation, one of which is the idea of nikutai bungaku. Nikutai bungaku is a
literary approach that features carnal bodily desires. This class of literature was formed after
World War I, when a few authors such as Tamura Taijird wrote stories and essays about men
finding salvation and freedom from their situations through sexual relations with women. Ango
responded to the idea of Japanese people finding freedom and believed that through the body
humans would find freedom. Ango took the concept of nikutai bungaku and applied it to other
areas besides sexual encounters with women. | use two of his famous essays, “Nihon bunka
shikan” and “Darakuron” to explain how Ango made use of the techniques of nikutai bungaku.
Ango desired for Japanese people to be free in spirit and life. His remedy was for each person to
live according to his/her bodily desires, and through that lifestyle Ango imagined a healthier
country. InPart I, I have translated three writings by Ango that show his idea of the “flesh” is
not completely limited to a man and a woman’s carnal relationships. By reading some of his

works, one can see the oddity and originality of his concepts.

! Buraiha: A literary group that was known for their eccentricity in their writings and lifestyle. The authors in this
group drank heavily and used drugs. The authors stories featured anti-heroes that were debauched and adrift.
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PART I

This thesis will discuss the work of Sakaguchi Ango (1906-1955) from the perspective of

nikutai bungaku (FI{A), or literature of the flesh. As part of my thesis, | will present three
original translations from Ango’s work: an essay, “Panpan garu” (/x> /3> 77— /L 1947,
Panpan Girl); a short story, “Nichigetsu sama” ( H 7 £k 1949; Master Sun-Moon); and an

interview, “Erochizumu to bungaku” (= = X A & 37 1948; Eroticism and Literature).

Introduction

Sakaguchi Ango (1906-1955) was born in Niigata, Japan. He attended school in Niigata
where he struggled to excel. One of his uncles was recorded as saying, “When he grows up,
Sakaguchi will either become an amazing intellectual, or a terrible nuisance.”® This prediction
eventually came true. Ango came to possess both of the qualities mentioned by his uncle; he was
an intellectual and a nuisance within the literary world. At 17 his parents sent him to attend
school in Tokyo. He decided to enroll in the Indian philosophy department at Toyo University to
study Buddhism. He also attended Tokyo Athénée Francais in order to study French. After
graduation he began writing short stories and essays. He did not limit himself to any one literary
category. Half of his literature is critical essay, and the remainder is in a variety of genres, such
as farce, folk tale, mystery, historical fiction, and social commentary. Ango’s work was also

inspired by Buddhism and eighteenth-century French literature.

> Sekii, Mitsuo, Sakaguchi Ango (Tokyd: Shinchdsha, 1986), 35.



Many literary critics and researchers place authors in categories in order to study them
with more accuracy. Yet because Ango wrote in so many styles and in a variety of ways critics
were often frustrated, being uncertain where to place him. This problem was to affect Ango’s
reception, not only in Japan but also abroad. As Dorsey and Slaymaker note, “Not surprisingly,
this evaluation infected foreign researchers of Japanese literature, among whom he was virtually
unknown, even to experts in the field.”® In this way, literary critics were unable to connect Ango
to any single literary school. The fact that it was nearly impossible to place Ango neatly into the
confines of a literary group, | believe, contributed to Ango’s singularity as a writer. Nonetheless,
on occasion, Ango has been associated with the literary group buraiha, which can be translated
as “the unreliables” or “the decadents”. Oda Sakunosuke (1913-1947), Ishikawa Jun (1899-
1987) and Dazai Osamu (1909-1948) are authors who are included in the buraiha style of
writing. According to the Nihon bungakushi jiten the buraiha are “distinguished by
rebelliousness toward established intellectual order, a yearning to escape from its restrictions into
an abiding freedom, and a longing for the sacred.”® Each of the authors listed above seem to fit
comfortably within the boundaries of this group, but this may be too narrow a category for Ango.
Just as his uncle predicted, Ango may indeed be viewed as a kind of “nuisance.” Difficult to
categorize and hard to pin down, Ango is also known for his unusual and thought provoking
ideas. For example, laced throughout Ango’s stories is the idea that the Japanese people should
live according to their desires, and the corollary that liberation from oppression can be found

through the body. This is the aspect of Ango’s writing | will discuss in this essay.

* James Dorsey and Douglas Slaymaker, Literary Mischief: Sakaguchi Ango, Culture, and the War (Lanham, MD:
Lexington, 2010), 24.
4 Dorsey and Slaymaker, 6.



-3-

In the years immediately following World War 11, a type of literature arose that focused
on such corporeal liberation. This was called nikutai bungaku (P4 3C%%)°, or “literature of the

flesh,” and was taken up by both male and female writers. In order to analyze Ango’s work, |
will distinguish between male and female “flesh writers” and the different themes each bring to
the literary table. Within this discussion I will argue that although Ango’s prevailing themes
deal with nikutai, his focus expands the widely accepted view that nikutai bungaku is simply
about carnality, or sexual encounters. | believe that his views on nikutai, although not explicitly
stated, deal with all kinds of bodily desire, and are not limited to liberation obtained by sexual

encounters alone. | will use two of Ango’s famous essays to argue this idea. The two essays are

“Nihon bunka shikan” (B A<3C{bLFA#L 1942; A Personal View on Japan); and “Darakuron” (FE
77 1946; On Decadence).® Both of these essays express clearly what Ango’s view on the body

is, and as a result how he views humanity. Although they are written in two different time
periods, one during the war and the other after, the consistent theme of nikutai helps show
Ango’s different view clearly. By examining works written in two different time periods, 1 will
attempt to demonstrate the principal characteristics of Ango’s nikutai bungaku. | have translated
three of Ango’s works, which I will also discuss with regard to this topic. My desire is for Ango
to become better known for his unique ideas as well as for his eclectic writing. Viewing Japan
from Ango’s eyes can offer a new and singular perspective on Japanese literature and culture of
this period.

Although Ango is difficult to place in contemporary literary society, there are several

scholars who have written about Ango and his works. Among them are James Dorsey, Douglas

> The label, nikutai bungaku, came into use after Japan’s defeat; although similar writings may be found before and
during the war, these have not been classified in this way.

® Both of these works have been translated by James Dorsey, in Dorsey, James, and Douglas Slaymaker. Literary
Mischief: Sakaguchi Ango, Culture, and the War. Lanham, MD: Lexington, 2010.



Slaymaker, Karatani Kojin, Robert Steen, and Shoji Hajime. | will refer to the work of these
scholars throughout this essay. There is a cult following of Ango today as his essays were used
in the student barricades of the 1960’s because of his emphasis on disregarding existing

structures.’

Ango’s works

Ango began writing original works in 1931, one year after graduating from college. As
Ango began writing, two different styles emerged: “lyrical works set in the countryside and those
in, or about, the genre of farce.”® His works dealing with the countryside are mainly about the

idea of furusato (.5~ % & &). Furusato refers to the “home town” or “place where one

originates”. In Japan this word has a positive and romanticized connotation, yet when Ango uses
it he deconstructs the romantic imagery. Many believe this is because of his own unhappy

memories of his hometown in Niigata. Some of the first stories that include this theme are

“Kuradani mura” (F24 4 1931; The Village of Kuradani) and “Furusato ni yosuru sanka” (%%
S LT 9 HFE MK 1931; An Ode to the Hometown). The first story is of a “young man’s

simultaneous awakening to both religious and carnal desires in an isolated village.”® The second
story is about a young man who returns to his home only to be disappointed, for his expectations
of his hometown was shattered. Even in his first works, long before the official nikutai bungaku

was established, the theme of carnality was present.

7 Dorsey and Slaymaker, 79.
8 Jay Ruben, Modern Japanese Writers (New York: Charles Scribner’s Sons, 2001), 36.
9

Ruben, 36.



Ango’s first publications using the genre of farce include, “Kogarashi no sakagura kara”

(Rt DR -5 1931; From a Sake Warehouse in the Winter Wind), “Kaze hakase” (J& {8+
1931; Professor Wind) and “FARCE ni tsuite” (FARCE {25tV T 1932; On farce).®® The first

story is about a man who has trouble giving up drinking; try as he may, the cold wind always
brings him back to the sake warehouse. The point of this story is that “the obsession with
abstaining from drink can be a bigger obstacle to spiritual growth than imbibing freely.”™* Again
we see that even in Ango’s early stories, although not about sexual desires, the theme of nikutai
is present. Drinking sake has to do with nikutai because of its connection so-called fleshy
pursuits. The desire to indulge the flesh can include any aspect of the body. Food and drink are
needs of the body; therefore | equate them with nikutai.

After the Japanese attack on Pearl Harbor in 1941, Japan began to conduct war on two
fronts — against the United States and against China. During this time, the Japanese military took
control of the government and placed strict limitations on what writers were allowed to publish.
The focus was on news and literature that upheld “Japanese ideals,” such as the sovereignty of
the emperor and the glory of the war. Even though the government tightly regulated writers,
Ango published a few works during the war. Some of these works include “Nihon bunka shika”

(B ASCALFL#EL 1942; A Personal View of Japan), which | will discuss later in this paper, and
“Shinju” (E.£k 1942; Pearls), which comments on the Pearl Harbor attack.

In 1945 when the emperor announced Japan’s unconditional surrender, the war was over.

Japan had suffered through devastating fire bombings and two atomic bombs and was to be

10 . e . . . . .

Farce is a writing style that emphasizes slapstick, silly, or spoof techniques to explain a story. For more on
specific types of farce written by Ango refer to Shoji Hajime’s Sakaguchi Ango. (Tokyo: Chisekisha), 2003. Hajime
identifies five categories of farce from Ango’s writing: Kannen shésetsu (observation literature), setsuwa shosetsu
(narrative literature), dokutaku (slapstick comedy literature), fizoku shésetsu (novel depicting customs and
manners of the day) and chyaban (farcical plays).

11
Ruben, 36.



occupied by the United States until 1951. Nonetheless, the ban was lifted on all types of
literature, making way for the “flesh” writers, and Ango. Some of Ango’s most popular works

were published in the years following Japan’s defeat. “Darakuron” (FE7% 7@ 1946; On
Decadence), “Hakuchi” (% 1946; trans., “The Idiot,” 1962) and “Sakura no mori no mankai
no shita” (B DR DG HE O T 1947; trans., “In the Forest, under Cherries in Full Bloom,” 1997),

are among these works. His postwar works possess a much more erotic tone, as Ango was now
free to express his ideas through any imagery that he desired. In the interview I translated
entitled, “Erochizumu to bungaku” (== = 7 X A & 3% 1948; Eroticism and Literature), Ango

states that the flesh writers do not write about erotic things merely for pleasure, but because
“people cannot be understood without nikutai.”** Therefore, while his images of the body may
be graphic, his intentions are to connect these images to the character of the Japanese people.

There is a distinct difference between Ango’s works and other modern literature of his

2N
[iliii}

time. Ango describes his approach to literature in his essay “Sengo Bunsho Ron” (Hk% 3L &
1951; On Prose After the War). He says:
I hate the modern literary style that exists only in written form. In daily life we use a
much more lively speech. You feel as if you are handling Persian you have just learned
when you use this ‘modern literary style.” I wonder how anyone can stand it. The reason |
started writing the way | do is not that | wanted to invent a new style but that | got, really,

so sick of writing in that just-learned Persian language.*®

Ango tried to write as one would speak, which according to him gave his writing character.

Because of this, his work can be difficult to read, as he may stop a sentence in mid-thought, and

© Sakaguchi Ango, “Erochizumu to bungaku,” in Sakaguchi Ango Zenshi vol. 17, 268.
 Masao Shimura. “Under the Cherry Blossoms in Full Bloom” in The Journal-Newsletter of the Association of
Teachers of Japanese, Vol. 3, No. 3, April 1966, 4.



then continue it later, just like one would do when the train of thought is lost while speaking.
Masao Shimura gives good advice as to how we, as readers, should approach reading and
translating Ango’s work. Shimura states that “the reader should not be unduly troubled; such
phrases are used merely as “fillers,” a technique borrowed from kodan style.”** Shimura is
commenting her on Ango’s tendency to repeat words that may seem unnecessary for written
language; this is similar in English to the use of “filler words” such as, “like”, “umm” or “you
see”. Shimura points out that we should not consider these filler words crucial to the story, as
Ango is only mimicking the old kodan™ style of writing.

The French existentialist writer Jean-Paul Sartre (1905-1980) wrote a short story called
“Intimité” (1945), which inspired Ango to expand upon literature pertaining to the body. Ango

comments on this story in his essay entitled, “Nikutai jitai ga shiko suru” (A& H (A3 %42

1946; The Body Itself Thinks). In this essay, Ango places Sartre’s work alongside his nikutai
bungaku. The story “Intimité” is about a woman named Lulu, who has a very possessive
husband. The husband loves her, yet does not show it. Lulu toys with the idea of leaving her
husband for a younger, more romantic man and eventually decides to leave and live with the
other man. As they lie in bed together, all Lulu can think of is her ungrateful, pallid husband
back home. Now that she is with another man she cannot shake the desire for her husband. She
tells the man that she will not be leaving town with him, and decides to go back home. Lulu
would rather endure the neglectful treatment of her husband than travel to an insecure future.
When Ango read the Japanese translation of “Intimité”, it excited him. He had found in
French literature what he believed was a partner in the literature of the flesh. Ango said that “his

(Sartre) ideas became corporeal and the story separated itself from theory and existed

14 Shimura, 4.
> Kodan is a style of traditional oral Japanese storytelling.



independently.”*®

While Sartre wrote almost exclusively about existentialist ideas, Ango saw
this story through the lens of the body rather than as a theoretical concept. Ango states that some
may believe Sartre’s work possesses no intelligence because the author gives the body itself a
voice and makes that the sole focus. Yet Ango is certain that because of the focus on the body,
Sartre has imparted a revolutionary meaning to this story that surpasses intellect. With this new

found revelation, Ango writes:

Until now I hadn’t heard of Sartre, but | realized the need to separate the body’s thoughts
from the thoughts of the spirit in order to understand what the body itself is saying. In this
way we must voice these thoughts [thoughts of the body] in stories. | regard reexamining
humans as a necessity. And | am not alone in this thinking. It is a question asked by
countries from the east to the west. We must use the body and its thoughts to find answers to

questions of human identity and morality.’
As Ango states repeatedly, nikutai bungaku should be used to understand humans and the
individual. It was through reading Sartre’s short story that Ango reestablished and renewed his
own ideas about the body. Around the same time as Ango’s essay, “Nikutai jitai ga shiko suru”,

Oda Sakunosuke wrote an essay entitled, “Kandsei no bungaku” (FJ HE4: D 3L, 1946;

Literature’s Potential) which touched on Sartre’s short story “Intimité.” Oda did not fully agree
with Ango, saying, “Sartre liberates, but does not search for salvation.”*® Oda believed that it is
not enough for literature to merely liberate, as that is only half of what the Japanese people need.
They also need to search for salvation. Ango agreed with Oda, but argued that the thoughts of

the body are where one must start; salvation, liberation and morality can then enter into people’s

lives. In other words, Ango tells Oda not to get ahead of himself.

1 Sakaguchi Ango. “Nikutaiitai ga shiko suru,” in Sakaguchi Ango Zenshii vol. 4, 268-269.
v Sakaguchi Ango, “Nikutaijitai ga shiko suru” in Sakaguchi Ango Zenshd vol. 4, 269.
1 Douglas Slaymaker, The Body in Postwar Japanese Fiction (New York, NY: RoutledgeCurzon, 2004) 28.



Nikutai Bungaku

As mentioned, the theme of this thesis is Ango’s expansion of nikutai bungaku and how
this relates to his view of Japanese people and culture. In order to comprehend this further, we
must understand what nikutai meant to the writers who wrote about it.

Nikutai (FA11K) is translated as “body” in English, yet as Slaymaker points out, there are
multiple Japanese words that can be translated as “body”, such as karada ({&); shintai (& {£);
and nikutai (PJ{4%). Slaymaker explains this more fully in his book, The Body in Postwar

Japanese Literature. According to Slaymaker, shintai can be thought of as a combination of
mind and body, while nikutai has a connotation that refers to an animal-like body. In another
way of describing it, “shintai gives the sense of a solid object as in physical science usage, [and]
nikutai generally refers to [the] subjective and emotion-laden response of a living object.”*®
When referring to nikutai, these Japanese authors target the animalistic nature of the body. That
is why many, if not all, flesh writers incorporate sexual encounters between men and women.
According to Gendai Nihon Bungaku Daijiten, nikutai bungaku was established at the end of the
war where the sense of freedom produced a self-indulgent sexual culture.?® Thus, nikutai
became an addition to post-war literature. If the purpose of literature is to better grasp human
nature; then the body, which comprises the fundamental state of human nature, needs to be

established through literature. This means that the author’s goal is to write about a character that

indulges his or her bodily desires in order to find freedom from life’s troubles. One of the more

9 Slaymaker, 9.
20 Sen’ichi Hisamatsu, Gendai Nihon Bungaku Daijiten (Tokyo: Meiji Shoin) 1968.
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determined nikutai writers was Tamura Taijiro (1911-1983). He wrote several works with the

word nikutai in the title, “Nikutai no mon” (KI{& D[ 1947; The Gate of Flesh); “Nikutai no

akuma” (R D HEE 1947; The Demon of Flesh); “Nikutai wa ningen de aru” (R& X AR T
& % 1947; The Flesh is Human); “Nikutai kaiho ron” (A f# i@ 1947; Essay on Freeing the
Flesh); and “Nikutai bungaku no hokd” (PIASC ¥ Ji 1] ?; The Direction of Flesh Literature).

By examining some of these stories and essays, | will explain the ideas behind flesh literature
held by many of the writers.

In Tamura’s essay “Nikutai wa ningen de aru” he explains that during World War Il one
of the principal ideas upheld by the government was that human reason had nothing to do with
the body; therefore, if people were to perform any unnecessary bodily functions they became
beasts. These actions can be classified as carnal activity. Tamura points out that following the
war, ideas about the body ran counter to the ideas dictated by the autocratic state. Going against
the state and using the body to find “reason” was the strategy Tamura believed would produce a
better outcome for the Japanese people, especially in view of the outcome of the war. Like
Tamura, the flesh writers chose themes that opposed the way the government ran the country
during the war. To understand better the climate in which this change took place | will briefly

explain the concept of kasutori bungaku (Ff1H2 ¥ 3C%). Kasutori culture was “a commercial

world dominated by sexually oriented entertainments and a veritable cascade of pulp
literature.”?* This lifestyle encouraged an escapist mentality; in other words, it encouraged
people to take part in whatever would help them escape reality. The word kasutori was derived

from kasutori shachiz, which is an alcoholic beverage consumed in this era. It was said to be so

*! John Dower, Embracing Defeat: Japan in the Wake of World War Il (New York: W.W. Norton & Co, 1999), 148.
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potent that after only three shots the person drinking would be completely incapacitated.? It was
within this climate that the flesh writers produced their gaudy writings.

Tamura argues that the body is reality or truth. If nikutai was not the basis for
understanding humans, “thought” itself would become unreliable. He states that, “one of the
reasons why we lost the war was because thought wasn’t connected to the body.”®® The goal of
this flesh writer was to use the body as a catalyst to find the reality of humanity, or as he wrote,
“To find the meaning behind the body is to find the meaning behind humanity.”** Tamura
encouraged writers and thinkers of the time to become decadent. Ango also calls for the
Japanese people to fall into decadence in his essay “Darakuron.” Tamura argues that because
literature has been set free, writers also must set their ideas free and embrace the body that was
so constricted during the war; in this way, people will gain liberation and understanding.

During the war the Japanese were subjected to strict constraints. The idea behind this
was kokutai, which meant that the nation should be viewed as a (healthy) national body. The
Japanese people were expected to consider the nation as the site of the body. The Emperor was
the head and the people were the body, doing the work for the head, therefore if their own bodies
were healthy, the whole body would be able to function at top efficiency. According to Igarashi,
“The body gained official attention not only as the basis for national production and reproduction
but also as the medium through which the official ideology for the nation could be
materialized.” Japanese ideology at that time was based on the restriction of the body. The

word that was used to refer to the “national consciousness” was seishin (1), which means

*? For a detailed anaylasis on kasutori bungaku refer to John Dower, Embracing Defeat: Japan in the Wake of World
War I, 148-162.

2 Tamura Tairjio. “Nikutai wa ningen de aru” in Tamura Taijiro Senshd, 190.

2 Tamura, “Nikutai wa ningen de aru," 190.

% Yoshikuni Igarashi, Bodies of Memory: Narratives of War in Postwar Japanese Culture, 1945-1970 (Princeton
University Press, 2000), 48.
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personality or spirit. According to Slaymaker, “The flesh writers focus on the carnal physicality
of the nikutai and eschew the seishin which they associated with the propagandistic usages of

»2% \When the government used this word, seishin, it downplayed the

abstract ‘spiritual’ values.
importance of the individual. Therefore, the flesh writers refused to include “spirit” or
“personality” in their discussions of the body. Although it may seem that the flesh writers left
out important aspects regarding human reality, the reason is clear. While the Japanese certainly
have personalities, they were so used to the control and suppression of individual desire during
the war that in the flesh writer’s eyes, a discussion of personality was not worth considering.
Flesh writers assumed that the body was central to individual identity. It is no wonder Ango and
other flesh writers wrote specifically and adamantly against any restriction on the body. Since
the Japanese had lost the war when restricting the body, it is only natural to believe that
indulging the body would provide victory and liberation.

As early as 1937 kenko taiso (health exercise) was established to encourage loyalty to
Japan. This loyalty was to be produced by the training of the body. In the 1940’s the
government put into effect two laws, the National Physical Strength Law (Kokumin tairyoku ho)
and the National Eugenic Law (Kokumin yiisei ho). These laws aimed to monitor and train the
Japanese body. Not only did these laws establish tests for physical examinations, they also
severely reduced the amount of food people could eat, indicating that the denial of these desires
would bring great honor. “The distance between mind and body was collapsed in wartime
efforts to create a nationalist body.”*" Not only did the government separate mind and body, it
also tried to dismiss the individual in place of the national body (kokutai). Consistently

throughout postwar flesh literature, we see a separation of mind and body, in order to exalt the

26Slayma ker, 9.
7 Slaymaker, 49.
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concept of individuality. This seems to be a response to the wartime national body, in which it
was believed that the mind and the body were two distinct human characteristics and that putting

them together would be detrimental. In Ango’s “Panpan garu” (/X732 77—/ L 1947; Panpan

Girl) he describes the panpan girls, Japanese prostitutes, as cheerful and intelligent. He says that
if “these women become free in both spirit and in intellect Japan will become a truly rich and
cultured nation.”?® Ango’s ultimate desire for humans is for them to have both intellect and a
free spirit. Ango explains how the panpan girls had to leave their intelligence behind in order for
them to pursue a truly free life. Ango himself does not believe that it is possible for people to
possess both intellect and a free spirit in full; therefore, if one were to choose between having
intelligence or a free spirit; he would prefer them to choose the latter. Ango finds the panpan
girls to be great role models for the Japanese people because they indulge their bodies with a free
spirit. Tamura adds to this line of thought; he says that during the war acting on impulse was
viewed as being even lower than a beast. This type of view kept people in a stagnant frame of
mind. By discouraging this type of freedom, “the merchant’s son will always become a
merchant.”®® The Japanese people were caught up in a system that limited choices and the extent

to which people could explore their individuality.

Male and Female Flesh Writers

With the end of the old regime in Japan, a new foreign force was in control. According
to Igarashi, Japan assumed a female position with regard to the American victors.*® The United
States took control and dominated Japan. The Japanese soldiers who returned home after the war

went from being the epitome of masculinity to assuming a role similar to that of a subjugated

28 Sakaguchi Ango. “Panpan garu,” in Sakaguchi Ango Zenshi vol. 5, 458.
* Tamura Taijiro, “Nikutai kaihoron”, in Tamura Taijiro Sensd vol.5, 193.
%0 Igarashi, 15.
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female. On top of this, the Japanese public began hearing about the atrocities committed by the
imperial forces throughout the war. Dower notes, “As a result, many ex-servicemen found
themselves regarded not just as men who had failed disastrously to accomplish their mission, but
also as individuals who had, it was assumed, participated in unspeakable acts.”** Although flesh
writers felt relief from the oppressive wartime oppressive regime, this was replaced by the
occupation. The main difference was that people were allowed to express themselves freely
during the occupation. Nikutai bungaku sought to liberate the Japanese people from both the
wartime regime and the U.S. occupation. Relating this to the individual who was affected by the
war, Kurumizawa Koshi writes, “In the extreme deprivation of bodily comfort, sexual desire
becomes equal to one’s will to survive.”*? This is another reason the body can be related to
freedom and/or salvation. During the war and in postwar years, people’s ideas about liberation
focused on the fulfillment of individual desires, such as sex, food, and housing. These are all
desires that were met physically, not spiritually or mentally. This is important to remember as
we discuss Ango’s view on nikutai, because these physical elements all relate to the desires of
the flesh. As one can imagine there were differences in the way in which men and women
reacted to the loss of the war and the ensuing occupation. These differences may also be seen
between male and female flesh writers. The men flesh writers would generally write about male
characters using women to discover something new. While the men found liberation and

freedom, the women were still subjected to the male dominated system.

Accordingly, female flesh writers took a different approach to their literature. Although
the same themes existed, such as sexual encounters and the depiction of graphic events, the

women used their own bodies to find liberation. Sharalyn Orbaugh explains three options

31 Dower, 60.
32 Igarashi, 55.
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women writers used in writing fiction of the flesh. Each of these options works against the
dominant “economies of power® which she describes as the woman’s place in a society. The
first option is to maintain and describe current social experiences, thereby exposing the harm
done to women. The second strategy is to keep the current configuration of power but use
received roles to their advantage. This is done by focusing on positive values. For example, if
women in society are generally passive, then stories may depict women doing positive things
from that position. The final option keeps the current configuration of power but reverses the
gender roles. In a world where males once dominated, now women become the power holders.
Common themes and imagery in these stories may include “incest, explicit sado-masochism,
amnesia, infanticide, cannibalism, murder, dismemberment, disfiguration, and so on. All of these
except amnesia involve the body directly, and violently.”** In other words, the women in the
stories use their sexuality to seduce and gain control of men or situations within the setting of the
narrative. In this way they gain liberation. A few women listed by Douglas Slaymaker as flesh
writers are Sono Ayako (1931- ), Hiroike Akiko (1919- ), Nakamoto Takako (1903-1991),
Shibaki Yoshiko (1914-1991), and Saegusa Kazuko (1929-2003). Another woman flesh writer
that | will add is Ikeda Michiko® (1910-2008), who was interviewed alongside Ango in
“Erochizumu to bungaku”. According to Slaymaker, “Men seemed to fear the loss of their
sexuality and with it their identity as men; the women’s fiction does not establish so close an
identity between women and their sexual identities.”*® During the war men were in a position of

ultra-masculinity as warriors. Yet after the war the idea of men being defenders and warriors did

3 Orbaugh, Sharalyn, “The Body in Contemporary Japanese Women's Fiction,” in The Woman’s Hand: Gender and
Theory in Japanese Women’s Writing (Stanford, CA: Stanford UP, 1997), 122.

** Orbaugh, 123-124.

** |keda Michiko was known as a female flesh writer who became more well-known after publishing her story,
“Jafuden” (1950).

% Slaymaker, 33.
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not disappear. Therefore when foreign men invaded Japan and became the superior males in the
society, the Japanese men lost their ability to express their masculinity. “It seemed that in
response the Japanese men turned their gaze towards their countrywomen.”’ This will be
discussed in further detail in the “Nihon bunka shikan” section. Although male and female
writers differed in their expression and usage of the body, it was understood by both groups that
in contrast to the mind, the body harbored the basic emotions of humans. Therefore, in whatever

way the writer decided to portray the body, the result was the same -- liberation.

To summarize the purpose of nikutai bungaku, I would like to quote Tamura, “The
nikutai bungaku that we are referring to targets the pre-modern subjugation that all Japanese
people have within their hearts. This form of writing will push us into a brighter future.”*
Tamura seems to include all of his fellow flesh writers in this statement, stating that they share a
common belief. This belief is that all Japanese people are subjugated and need to find liberation
through carnal desires. This in turn will lead to a better future for the Japanese people. Having

described both male and female perspectives on nikutai, | will now examine Ango’s view on

nikutai and show how it differs from the general literature written on the body.

Introduction to Translations

Before undertaking the analyses of “Nihon bunka shikan’ and “Darakuron”, I will give a
short description of the works I have chosen to translate, “Panpan garu”, “Nichigetsu sama”, and

“Erochizumu to bungaku”. | have chosen these three works not only because to my knowledge

37 Slaymaker, 33.
*® Tamura Taijiro, “Nikutai bungaku no haké” in Tamura Taijiro Senshi vol. 5, 198.
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they have not been translated®, but also because each work illuminates a different element of

Ango’s nikutai bungaku. As | have mentioned above each of these works are different genres of
literature, the first is an essay, the second a short story and the third an interview. Although there
is great diversity in the style of each work, there is a continuity that flows through each that helps

to illustrate my argument.

Ango’s desire for the Japanese people to live according to their carnal desires is reflected
strongly in his essay “Panpan garu” (1947). Ango believes that if the Japanese can live in
accordance with carnal desire, the country will develop a strong culture. He says in this essay
“the panpan girls are the cultural symbol for the entire country.”*® He uses the example of

panpan girls to illustrate how Japan should re-invent itself.

Panpan girls are Japanese prostitutes who became active during the U.S. occupation of
Japan. These women were different from the prostitutes of old. The panpan girls only did
business with GI’s or wealthy Japanese businessmen. Unlike earlier prostitutes, they were not
forced to stay in a certain location, and they had the power to choose their customers. This was a
radical breed of Japanese women who “heralded an oncoming commercialization of sex that
would flourish long after they themselves disappeared.”*  After Japan surrendered and the U.S.
forces occupied the country, the Home Ministry decided to set up exclusive brothels where the
American Gls could have encounters with women. This was called Tokushu lan Shisetsu

Kyokai (5522 sk 12> Recreation and Amusement Association). This is one example of

how Japanese men began to feel their masculinity was being eroded. Since the occupying forces

* For a list of English translations for Ango’s work, refer to the bibliography.
%0 Sakaguchi, “Panpan Garu,” 458.
“ Dower, 133.
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were able to take advantage of Japanese women, men felt helpless. The government organized
these exclusive brothels due to the fear that the occupying troops would retaliate against
Japanese women as the Japanese soldiers had done to the Korean comfort women. By placing
lower-class Japanese women in these brothels, the government intended for these women to
provide a barrier between the occupying forces and the average woman. In this way, the
government believed that they were protecting their women. Between December 1945 and
December 1946 prostitution was banned due to massive outbreaks of sexually transmitted
diseases. Yet at the end of the year the ban on prostitution was lifted. It was said to be a part of
women’s human rights to be able to choose whether or not to participate in these activities. Out
of this climate the panpan girls were born. “Even while being looked down upon, they came to
exemplify a certain tolerance toward other races and an undeniable independence in their defiant
behavior as a whole.”** Ango wrote his essay about these panpan girls praising them for their
free spirit and individuality. They exemplified Ango’s image of nikutai bungaku by living life

according to their simple desires.

“Nichigetsu sama” is a short story that Ango published in 1949. It is a story that begins
with a man who was sent to a mental hospital because it was believed that he was abusing drugs.
Coincidentally, Ango was sent to this same hospital after he had passed out from fatigue and
drug abuse. Although this story is a work of fiction, the events reflect elements of Ango’s real
life. The protagonist claims that he is not an addict, yet he admits to his reliance on sleeping
pills. While recovering from an overdose of sleeping pills, he recounts a story about an eccentric
man named Ooji Kimigoro (Kimi-chan for short) who he met a few years earlier. This man

exemplifies the type of nikutai that avoids using explicit sexual images. Kimi-chan gives into

e Dower, 133.



-19 -

the desires of his body by gambling, drinking, tattooing and cross-dressing. Living like this got
him into trouble, but Ango praises his lifestyle. Kimi-chan tell a story about a woman who loved
art so much that she needed to express her artistic nature in its purest form. Therefore she
decided to tattoo a picture on her thigh. She desired to feel and experience the art, but when she
was finished she was so disgusted by the image she tore her flesh out to erase the picture from
her body. Although this is not explicitly sexual, is a carnal image that Ango paints. Since the
man was able to capture the essences of both male and female, or metaphorically, experience
both the sun and the moon, in this way he became liberated. He was able to use cross-dressing to
help him avoid certain social requirements. For this character, giving into the desires of the flesh
allowed him to experience life as both male and female.

“What does he mean when he says the sun and the moon?” I asked.

Again the wife, seemingly disappointed, looked down and chuckled, saying, “You could

call it “Mr. sun-moon | suppose. It’s the religion that Kimi-chan has made up. A man

and a woman, this is sun-moon. He feels that because he is a man but wears woman’s

clothes he, by himself, represents the sun-moon. Other than that he is a normal man, who

is gentle and good hearted.”*®

The meaning of nichigetsu is to be both the sun and the moon, with the sun representing men and
the moon representing women. This story is not about a man taking advantage of women to gain
understanding or liberation, but about indulging the flesh in other ways that allows the author to

explore the idea of the body in different arenas.

* sakaguchi Ango, “Nichigetsu sama”, in Sakaguchi Ango Zenshi vol. 7, 391.
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The last work that | translated is an interview that took place in 1948 between Ango and
Ikeda Michiko.** This interview is entitled “Erochizumu to bungaku” (=12 F X A & L,

1948; Eroticism and Literature). Within this interview three topics are discussed: 1) the
rationality of the body; 2) the cheerful panpan girl, which echoes his essay “Panpan garu;” and
3) the identity of the erotic writers. This last section explains how Ango views himself. His
view is that he is not an erotic writer and that he does not write about the body for pleasure’s
sake, but to discover deeper truths about humanity. This interview provides the basis for his
conclusion of this thesis. Each of these works that I have translated were written in the years
closely following the end of World War Il. As we will see, the ideas presented in these writings
are mirrored by Ango’s wartime essay, “Nihon bunka shikan” which | am about to discuss. This
essay will provide a good view of Ango’s ideas on the literature of the body and how these
compare to the general idea of this type of literature. The following section is my analysis of

“Nihon bunka shikan”, which is an essay Ango wrote during the war in order to express his

opinion about Japanese culture. As | analyze this work and “Darakuron”, my intention is to
show how Ango’s view on nikutai bungaku differs from the general idea described above. My
translations are to be read with the themes of the following two essays in mind. | will argue that
in these two essays Ango’s nikutai bungaku is not only about sexual encounters, but about the

fulfillment of any bodily desire, and how this relates being Japanese or even human.

* |keda Michikio (1910 — 2008) is a Japanese author from Kyoto. She was known as a flesh writer and began
publishing works from 1950.
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Nihon bunka shikan

Before examining the details of this essay | believe it is important to delineate the history
that led up to Ango’s ideas in “Nihon bunka shikan.” In this essay Ango refers to specific
historical figures and places that pertain to specific events beginning with the Meiji restoration.

Change swept over Japan in 1868 with the Meiji Restoration. Prior to this time Japan had
a limited amount of contact with the western world. After witnessing the devastation China
suffered in dealing with the western powers during the Opium Wars (1839-1860), Japan was
motivated to cut ties with outside influences. The only significant contact Japan had with the
outside world was through the Dutch, with whom limited trade relations was maintained.
Nonetheless, the Japanese realized that they were falling behind; therefore, they began opening
their borders reluctantly. In 1868 discontented samurai overthrew the shogun and established a
new government. This government opened its doors to the west and in doing so began a quest
for world power. As Dower remarks, “While most of the rest of the world fell under the control
of the Western powers, Japan emulated them and joined their banquet.”** Japan accomplished
this by gaining its first colony in China in 1895. Japan also became more confident when it
defeated Russia in a battle over Manchuria in 1905. This was the first major victory over a
western country by an East Asian nation. In 1906 Japan gained control of Korea. Japan’s
confidence continued to increase as it added resources to their strength. Having established a
colony and declared a victory over a major power, Japan was on the point of becoming a world
power. In World War I, Japan joined the Allied forces and emerged among the victors.

In the 1930’s Japan began its quest to unite Asia under one umbrella. This was called

Dai Nippon Teikoku X H A<#7[E (the Great Empire of Japan). Japan had been in a continuous

> Dower, 21.
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state of war against China since 1931. During this time Japan and US relations began to
deteriorate. In 1941 Japan entered into the Second World War with the attack on Pearl Harbor
on December 7. In 1942 Japan reached its peak of expansion. Its arm spread from China to the
mid-Pacific, with fingers in the Netherlands East Indies, French Indochina, the British colonial
possessions of Burma, Malaya, and Hong Kong, and America’s Philippine colony.”® The
“Greater East Asia Co-Prosperity Sphere” was the veil behind which the Japanese hid their
desire for the control of Asia. As the war continued, Japan turned to certain slogans or
propaganda to motivate the public and the military to keep the war efforts alive. In order to
encourage the Japanese people to hold nationalist sentiments, it was imperative that the people
understood what it meant to be “Japanese”. The ideal way to encourage this attitude was spurred

on by sayings such as fukoku kyohei & [E58 % (rich country, strong military) which was most

common during the Meiji period but carried on during the war. Banzai was the cry of the
Japanese soldiers, which meant eternal life. The Japanese usually referred to the emperor when
uttering this phrase. People were encouraged to take pride in their sacrifice for the immortal
Emperor. This in turn was a tool that the Japanese Imperial government employed to forge a
strong nationalist identity. The censorship of literature and other informational documents also
reinforced the nationalist and militaristic agenda. In this climate where Japan was at its most

victorious and filled with national pride, Sakaguchi Ango wrote his provocative article, H A<3C
{ERLBL “Nihon bunka shikan” (1942). This title has been translated as “A Personal View of

Japan” and “An Eccentric’s View of Japan.”*’ Both of these are accurate but I will refer to this

work with the Japanese title.

* As listed in John Dowers, Embracing Defeat, 22.
¥ James Dorsey translates “Nihon bunka shikan” as “A Personal View of Japanese Culture”, in his book Literary
Mischief: Sakaguchi Ango, culture, and the war. The title, “An Eccentrics View of Japan” is coined by Alan Wolfe.
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As the title suggests, this essay is written to describe Ango’s view of Japan. The
importance of this essay is due to the discussion of ideas that were ahead of their time. Karatani
Kgjin (b. 1941), a Japanese philosopher and literary critic, has expressed his surprise that this
essay could have been written during the war because its ideas mirror post-war writings, in the
sense that culture is examined as coming from the individual and not the “family nation”. That is
why some translators have translated the title using the word “eccentric” to describe Ango. In
this essay, Ango unexpectedly places the people above the Emperor. In wartime Japan, identity
was found in serving the Emperor. This philosophy, upheld by the militaristic government,
demanded a certain amount of conformity from the Japanese. The government praised those
who were diligent, hardworking, and pure in their service to the Emperor. This is important to
the discussion of Ango’s essay because the personal view of Japan Ango presents lifts up the
people instead of the Emperor. He argues that the people make Japan what it is, not the Emperor.
This is why Karatani Kgjin states, “Ten years ago a friend finally helped me realize that I had
deceived myself into thinking that ‘Nihon bunka shikan’ was a postwar writing.”*® The major
themes are based on Ango’s ideas about aesthetics and are separated into four categories: things
“Japanese”, vulgarity, the home, and beauty.

Ango repeats these themes in many of his writings, yet this is one of the essays in which
his personal views are most clearly laid out. In my opinion, each theme has two factors in

common: 1) the fact of “being Japanese™; and 2) the “carnal body” (nikutai KI{K). After I

examine the four themes Ango lays out in this essay, | will discuss how the carnal body relates to

each of Ango’s topics.

*® Karatani, Kojin, Sakaguchi Ango to Nakagami Kenji (Tokyd: Ota Shuppan, 1996), 10. (Translation mine)
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“Nihon bunka shikan” was the name of an essay written about Japan by an architect from
Germany. In this essay Bruno Taut (1880-1938) wrote about the uniqueness and beauty of
Japanese culture. His view was that beauty is discovered and created by a nation rather than by
individuals.”® He examined architecture and art as ways in which one might come to understand
and appreciate Japanese culture. Ango wrote his essay to argue against Taut’s notions on
Japanese culture, which Ango believed were misguided. Ango found Taut’s essay flawed
because Taut wrote from a foreigner’s perspective. Many of the places that Taut incorporates in
his essay are places that most Japanese are never able to visit. Ango wanted to present a
Japanese point of view on Japanese culture. Therefore, Ango brings the opposite argument forth,
stating that rather than the nation creating beauty and cultural identity, it is the individual that
creates these things. Taut emphasized outwardly beautiful buildings and customs. He applauded
the rich culture to be found in the Japanese temples and tea ceremonies. To Taut, these beautiful
things are what represent Japanese culture and that which sustains it.

Ango believed that these ideas held no weight. While Taut found beauty and culture in
Buddhist temples, Ango ignored the cultural worth of the temple and gave credit to the monks
instead. Ango argued that even if all the temples were destroyed, Buddhism would still exist, yet
if all the monks died, the beauty would die with them. In this way, living people play a major
role in creating beauty and culture rather than established sites or icons. The buildings that Taut
labeled as holding the beauty of Japanese culture are certainly significant monuments. Some of

the buildings and art mentioned by Taut include the Katsura Detached Palace®, the Gyokusen®?,

* James Dorsey, “Culture, Nationalism, and Sakaguchi Ango,” 350.

*% Prince Hachijo Toshihito (1579-1629) established the villa in Kyoto, with a traditional tea house and gardens.
>! A Buddhist temple in Shizuoka prefecture, established between 1573-1592. It was the first location used as an
American consulate.
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Sesshii’s paintings®’, Sesson’s zen painting®®, paintings by Chikuden®, paintings by Ike no
Taiga®, and the works of Tessai*®. Each of these buildings and paintings has contributed to
Japanese culture, but Ango argues that they do not define Japanese culture. Ango claimed that
the average Japanese person does not know or has never seen these paintings and places. These
average men would gladly tear down the ancient architecture to build western style buildings.
Ango continues to explain that he himself has no personal experience with these so-called
“Japanese” things. He writes:

“In spite of this, I’d like to try my hand at relating my own ‘Personal View of Japanese

Culture.” You may think it odd that some guy would speak of Japanese culture when he

knows nothing of the traditions of his homeland and is familiar instead with nothing but

neon lights and jazz. Well, at the very least, there has been no need for me to ‘discover’

,
Japanese culture.”

Not having to discover Japan as Taut did, Ango presents his view of Japan based on his
own experiences and his ideas about the average man.

Ango views the experience of the common man as signifying the experience of the carnal
body, which in turn represents the individual and the individual’s choice. Ango’s key statement
is as follows, “I yearn for those who live true to their desires—the common man living a
common life without apology, the petty man living a petty life with no regrets”.>® This is what

he is trying to convey in “Nihon bunka shikan”. By living according to one’s desires and living

>% Sesshi Toyo (1420-1506) prominent ink and wash painter during the Muromachi period. His best known piece is
Landscape of the Four Seasons (Sansui Chokan).

>* Sesson Shukei (1504-1589) was a Japanese Zen monk and painter.

>* Tanomura Chikuden (1777-1835) was a Japanese painter during the Edo period who focused on nature.

> A painter (1723-1776) from Kyoto who perfected the bunjinga style of painting, which was an intellectual style of
painting that mainly depicted Chinese landscapes and birds and flowers.

*® Tomioka Tessai (1837-1924) was one of the last artists of the Bunjinga style.

> Dorsey and Slaymaker, 141

>% Dorsey, “A Personal View of Japanese Cutlure,” 151.
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a common life, one can find freedom, or liberation. As stated earlier, Ango is categorized in
many different ways as a writer but his focus on nikutai bungaku is the most common thread in
his writing. As stated earlier, nikutai bungaku is a type of writing that uses the carnal body or
the flesh to express ideas that depict the human condition. Writers of this style use the female
body as the nikutai. For the male nikutai author the goal was to control the woman’s body
through sexual encounters, giving the men control and freedom. While these male writers
explore pleasure derived from the physical body of another (the woman), the women writers of
the flesh generally explore freedom from within their own bodies. As we have seen, the women
and men flesh writers have different foci in their writing, yet the common theme is the physical
body. Besides these two distinct paths taken in writing nikutai bungaku, | believe that Ango
takes a third path, that is distinct and that does not fit comfortably with the men or women of the
flesh writing world. In my opinion, the primary difference in Ango’s view of nikutali is that he
does not find liberation only in the female body but locates liberation in the male body as well. |
am not referring to homosexual relations between male characters; instead, | am referring to the
way women flesh writers apply their ideas to women. According to women flesh writers, the
woman protagonist finds freedom through her own body by giving into carnal desires to kill or to
dominate. Ango’s stories and essays share the same theme, but male desire is not limited to
finding liberation through the female body but also through other means, such as getting drunk,
working in the black market, or gambling.

Once we identify this extended fulfillment of desire in Ango’s writings, we can see the
theme of nikutai throughout most of his writings is not limited to finding freedom through the

female body. Douglas Slaymaker describes the woman’s body as “the source of the universe’s
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power and if mastered then is the key to the universe and oneself.”>® Here, Slaymaker is
commenting on what the flesh writers were intending to accomplish in the post-war years. In
addition, when Ango talks about carnal desires and living a life with no regrets, | believe he is
making use of the carnal body not only to find freedom and liberation but also to define the
beauty of Japanese culture. He writes: “Remaining true to our most primal needs and desires is
the lifeblood of Japanese culture.”® Ango believed that if people looked after their personal
needs then that would translate directly to the nation’s wellbeing. By viewing Ango’s writing in
this light, one can understand that nikutai bungaku is not simply limited to the female as being
the “body”, but each person adhering to this “yearn[ing] for those who live true to their desires—
the common man living a common life without apology, the petty man living a petty life with no
regrets.”® This can be related to the idea of kokutai, which was the idea that if the collective
whole of a group was healthy then the nation would be healthy. In the same way Ango desires a
healthy nation, but suggests for that as long as the individual is happy and doing well, the nation
will do well. The only difference is that Ango believes that a healthy nation comes from
individuals dictating their actions, instead of the Emperor dictating their actions; the desired
result is the same.

In this essay, Ango conducts his search for liberation by presenting a variety of
perspectives on fleshly desires. For example, in the beginning of his essay, Ango recalls a time
when he resided in Kyoto for a year and his friend would take him around to see the temples.
While visiting these historically rich places, Ango realized how much he craved solitude. “The
city of Kyoto, its shrines and temples, its famous places and ancient ruins—none of them moved

me in the least. | was content just to be with the other freezing spectators, fewer than a hundred

> Slaymaker, 32.
60 Dorsey, “Cutlure, Nationalism, and Sakaguchi Ango,” 370.
® Dorsey, “A Personal View of Japanese Culture,” 151.
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of them, enveloped in the stench of piss in the Arashiyama Theatre, half yawning and half
laughing at the ridiculous gags.”® Although standing in a place filled with the stench of piss
along with other spectators is not usually viewed as being a solitary pursuit, to Ango it was.
Solitude to Ango did not necessarily mean being distanced from people but had to do with acting
according to pleasing the body, whether in a crowd or alone. In the Arashiyama example, he was

able to step outside of his mind (f&##, seishin) and fully embrace his body, allowing him to

achieve liberation and find solitude. In an interview “Erochizumu to bungaku”, Ango is asked if
he considers himself an erotic writer. He answers by saying he does not, but he comments that
he will use graphic description to get a point across. In “Nihon bunka shikan” he reaffirms this
statement, remarking “my point is that there is a need for a unique kind of vulgarity.” (Zi%, =
= 7 RERY) BB LD Z & TH H) His desire is not to be vulgar for vulgarity’s
sake, but to make use of graphic description if it helps the Japanese to understand that they do
not need to adhere to the slogans of the war. This use of vulgarity is worthwhile if it will help
them find freedom through nikutai.

In this essay, Ango also discusses how the “home,” or ie fits in his writing. As noted
earlier Ango did not have a good experience with his family. Accordingly, Ango states that for
all Japanese the home is a place full of sadness and anxiety. Ango recognizes that this statement
is general, and may not fit everyone, yet Ango is trying to explain that he is not merely
advocating a life filled only with pleasure. If one were able to live in a world of pleasure with no
hardship or sorrow, one could not truly experience pleasure. Ango contends that the birthplace
of literature is found in the human condition. If humans had no struggle, there would be no

literature. In considering the home, even after a long day at work, most people will come home

6 Sakaguchi Ango. “Nihon bunka shikan”, my translation.
& Sakaguchi, trans. By Dorsey, 147.
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to a wife or children and will not get a single moment of solitude; therefore, the home is filled
with anxiety and sadness. Even if a person is able to live in solitude and has no obligations, this
individual still cannot be free. According to Ango, attempting to remove the bad from one’s life
does not produce liberation. He writes, “Feelings of pleasure only are possible because there are
times of suffering. If there are only times of pleasure, it is as if the entire world consists only of

water, which would cause pleasure to cease being pleasurable.” (5723 & > THNH D DTZN,

IIMVIZ72 > T LE R, MRFNTZIEKIETFIZRoT2Z L LRI & T, BORET-
PRl . o : .
% T LA ni2A 9, ) For people to actually become free when living according to their

desires, pain and hardship must be experienced for the fullness of pleasure to be experienced.
Ango expresses this even more vividly in his essay “Darakuron,” which 1 will discuss shortly. In
“Nihon bunka shikan” the home is typically viewed as the most secure place; therefore, by
deconstructing the ideal security of the Japanese people, Ango is able to make his point.
According to Slaymaker the home is equated with a woman’s space; therefore, he suggests that
flesh writers would normally find liberation by inhabiting her space or body.®® Although this
logic applies to most flesh writers, Ango does not believe that liberation can be found in such a
place. Beyond Ango’s bitter feelings about his family or ie, there seems to be reasonable
evidence for finding the ie to be a stressful location. The concept of ie refers to the idea of a
house that is independent and separated from the rest of the world, but is also a system that
requires much responsibility from the head of the household. According to Lebra, “In the

traditional social structure, dependency of the aged is tied to the institutional requirement to

o Sakaguchi, trans. By Dorsey, 153.
& Slaymaker, 38.
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perpetuate the ie.”® There is great societal pressure linked to the ie system. Naturally Ango

tends to rebel against such societal responsibilities.

Just as Ango’s ideas on the “home” were atypical of writings on the topic, Ango also
looked at beauty from an uncommon perspective. In the final part of the essay, Ango reflects on
what he sees as true Japanese cultural beauty. As Ango traveled about considering what makes
an object beautiful, he came across three different objects: an ice factory, Kosuge prison, and the
E-16 plane. He compared these to the places Taut pointed out as having true Japanese beauty.
Instead of places like the Katsura Detached Palace, Ango elevated these more mundane objects
as being the most beautiful things in Japan. The ice factory was a simple building with no
aesthetic beauty. Ango describes it best when he states, “Offensive to the eye and without an
ounce of beauty to recommend them [ice factory/prison/E-16 plane], yes, but being tied to the
heartfelt desires of the people, there is something about them that strikes straight to the heart”.®’
This is why Ango was able to find beauty in these objects. Again he reiterates his love for
people and for their desires being fulfilled. Human desires being fulfilled by only what is
necessary is the root of beauty, as well as the root for nikutai. Even buildings can be a part of
nikutai bungaku when looked at in terms of the fulfillment of human desires. The E-16° was a
floater plane, not designed to look fancy but was assembled with the tools and parts that it
required, nothing more nothing less. As a result, these planes were extremely useful and fast.
According to militaryfactory.com, “The Aichi E16A was powered by a single Mitsubishi three-

blade MK8D Kinsei 54 14-cylinder radial piston engine and could achieve a service ceiling of

% Takie S. Lebra, Japanese Patterns of Behavior (Honolulu: University Press of Hawaii, 1976), 64.
*” Lebra, 152.

® picture located at this website: http://www.militaryfactory.com/imageviewer/ac/pic-
detail.asp?aircraft_id=444&sCurrentPic=el6a_2.jpg&sCurrentDescriptor=
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nearly 33,000 feet while reaching speeds of over 270 miles per hour.”®® Ango’s view on beauty
stems from his observation of this phenomenon, that is, the creation of something that arises out
of human desire but that makes use only of the products necessary to achieve the goal. Ango
applies the same idea to the prison. From Ango’s perspective, the people who constructed the
building used only materials that were needed. There was nothing extra. He comments: “Beauty
is not born where one is consciously trying to create it”.”® Literature as well cannot be truly
beautiful if one writes trying to create beauty for beauty’s sake. Ango gives yet another example,
saying, “If the need should arise, we’d do well to tear down Horydji and put in a parking lot. The
glorious culture and tradition of our race would most certainly not decline because of it”.”*
Basically, this means that beauty is created through necessity, not by simply desiring something
to be beautiful.

In this essay, Ango asserts that the body, and the individual are the culture of Japan, not
the structures that the individuals have created. For the culture to be beautiful, the individual
bodies must follow their desires and live healthy lives. When Ango mentions living healthy lives,
I don’t think he is talking about physically healthy people in this context. Tying together the
overall themes of this essay, it is clear that the health that Ango is referring to is that of an
individual“who live[s] true to their desires—the common man living a common life without

9572

apology, the petty man living a petty life with no regrets. In this way beauty and vulgarity fit

perfectly to create the liberation that is expressed through the nikutai.

% www.militaryfactory.com/aircraft
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Darakuron

“Darakuron” was written in 1946 shortly after the war, and is heavily focused on
Japanese culture and its people, similar to “Nihon bunka shikan.” This essay sums up Ango’s
view about how the Japanese people had changed from wartime to postwar. The word daraku
from the title darakuron, is defined by James Dorsey as “decadence”. According to the nihongo
daijiten, daraku means to lose one’s moral sense, or to ruin oneself, corrupting one’s (moral)
behavior. The idea of falling into corruption or becoming corrupt is what nikutai bungaku
represents. As mentioned above, literature for the flesh writers is about finding salvation for
people through the body. Ango says that to live and to fall into decadence is the way to salvation.
According to Douglas Slaymaker, “liberation of the individual is manifested by means of a “fall’
from artificial structures, a return to ‘decadence’; this is his famous daraku, and daraku
comprises the representatively postwar, carnal imagery of nikutai bungaku.””® The connection
between nikutai and daraku clearly intersect in this essay, which shows how Ango represents
nikutai bungaku. A quote from Robert Steen will give us direction regarding this essay. Talking
about Ango’s focus on literature, he states:

In Ango’s essays, literature is discussed as a pursuit of the experience of being a human
being, and Ango is celebrated by critics as an author who does this more rigorously than
most other writers. But the human being encoded in his texts is a male gendered human
being that is defined in relation to woman as mute spectacle... One reality is shown
therefore excluding the other subjects reality.”

Steen is absolutely right, if we only perceive Ango through the common perspective on

male flesh writers. Male flesh writers tend to use woman’s bodies to gain liberation,

7 Slaymaker, 100.
’* Robert A. Steen, To Live and Fall: Sakaguchi Ango and the Question of Literature (Thesis: Ph. D—Cornell, 1995),
180.



leaving the woman “as mute spectacles.” From time to time Ango writes narratives of
men using women, where the human exploration is male oriented. Yet simultaneously
we have seen that Ango does not limit himself to exploring human nature and liberation
only through women’s bodies. We have seen that Ango desires for humans, men and
women, to live according to their bodily desires. In Ango’s essay “Darakuron,” we will
see more examples of how he views daraku/nikutai. The tools he uses in suggesting how
humans should fall into decadence are not all directly related to the body, but because
daraku is a part of nikutai bungaku so are these topics Ango explores.

Ango’s main idea is that all humans are part of the “flesh;” therefore, we
inevitably fall into decadence. By embracing this, humans all can find salvation. Ango
provides four ideas that he believes have simulated this process in Japan. Two of these
ideas deal with systems present during the war, and which were destroyed after the war.
The other two ideas seem to be contradictions within Ango’s own experience. The first is
his cousin, a young girl of only twenty-one who killed herself and as a result preserved
her beauty. In order to shed light on this twisted logic, | will compare the outcome of
Ango’s cousin to the outcome of the “Hiroshima Maidens,” who were horribly disfigured
by the nuclear bomb. The second is Ango’s experience living in Tokyo during the
firebomb raids. He found beauty in destruction, which disappeared after the war had
ended.

The first topic taken up by Ango is the issue of bushido (the way of the warrior)
and the samurai. Bushido was a philosophy, intended to bring virtue and honor to Japan,
yet Ango portrays it as setting limitations on the Japanese people. The second topic is the

emperor system, which originally was established for the use of politicians. This system
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provided a shield for the politicians, by which they could use the emperor as a motivator
to promote hidden agendas. This gave the Japanese citizens a false sense of security,
because they trusted the emperor’s name more than policy. Most Japanese citizens put
their trust in the emperor, unaware of the power held by politicians. Ango explains how
the Japanese tended to respond to each of these concepts during the war and the changes
that occurred thereafter. The previous two examples are closely connected, as they both
refer to tools used to draw the Japanese people into the war and support the government
unconditionally in all its actions. Each of these ideas presented by Ango relate to human
nature and desire. | will explain this and how it relates to Ango’s overall theme of nikutai.
In order to fully understand the function of these ideas in Ango’s essay, it is important to
introduce the setting in which “Darakuron” was written.

On August 15™ 1945, the Japanese emperor announced his nation’s defeat. His voice
was heard for the first time through a radio broadcasting system. Many were shocked to hear the
emperor, for whom they were fighting, admit defeat. However, they were also relieved to see the
war end. Emperor Hirohito used this message to communicate to his “subjects” that it was his
divine will and intervention to protect the Japanese people from any further harm. Several days
after this statement, the occupying forces entered Japan. The old system had crumbled, defeated
by the enemy through constant firebomb raids and two nuclear bombs. During the emperor’s
speech he characterized the defeat by saying: “The enemy has for the first time used cruel bombs
to kill and maim extremely large numbers of the innocent, and the heavy casualties are beyond
measure. To continue the war further could lead in the end not only to the extermination of our
race, but also to the destruction of all human civilization.”” The emperor is referring to the

atomic bombs the United States military dropped on Hiroshima and Nagasaki. Fortunately,

75Dower,36.
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Ango did not experience the horrors of the atomic bombs, but he chose to stay in Tokyo during
the firebomb raids, which brought Tokyo to its knees. Having witnessed this kind of suffering
Ango gained a new perspective on human nature, of which he writes about in this essay.

Ango begins “Darakuron” by quoting a slogan recited during the war, “We, the humble
shields of our Sovereign Lord, march forth. We are resigned to die at His Majesty’s side and
never look back.”’® He sets the tone by referring back to wartime ideologies, to show how things
have changed. Overnight, it seemed that people’s attitudes changed greatly after the war, but in
reality Ango says, “what has changed is just the surface of things, the world’s outer skin,” not the
people.”” He means that even though people’s situations changed, human nature remains the
same; they will always fall into decadence. Ango used both bushido and the emperor system to
show from where Japanese people had “fallen”. Both of these institutions are functions of the
national body (kokutai). Similar to “Nihon bunka shikan,” Ango praises the individual, not only
encouraging them to live according to their desires, but arguing that perhaps this “fall” is
inevitable. The government encouraged people to sacrifice many of their individual needs in
order to provide for the national body. After the war, Ango noticed how quickly people reverted

to meeting their own needs instead of the nation’s.

In the section entitled nikutai | explained that the motivation of the flesh writers was
largely based on wartime bodily suppression enforced by the government. In Ango’s essay
“Darakuron,” he pinpoints two ideals and systems that fueled that sort of treatment of the body;
these ideas were bushido and the emperor system. Therefore | will attempt to facilitate a

discussion about these two ideas in order to understand Ango’s essay with more clarity.
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Originally bushido referred to a code by which samurai lived. Its qualities were rooted in
Confucian teaching, and can be found in stories dating back to the 13" century. Although
bushido is an ancient code, it was not utilized in a consistent manner throughout Japanese history.
The bushidas that Ango refers to is that which was created anew by policy makers in the 19" and
20™ centuries. In 1880 bushidé was reestablished in response to foreign concepts that
exemplified characteristics of a civilized country, such as the concept of being a gentleman. As
the government became more militaristic, the concept of bushido was adapted to increase
nationalistic sentiment. The function of bushidé was to convince the Japanese citizens that war
was purifying and death a duty. The government encouraged every Japanese person to live by
these ideals, and began teaching this code in schools. The children were taught that upholding
these virtues meant that they were proper Japanese. Some of the characteristics associated with
bushido are courage, benevolence, respect, honesty, honor, loyalty, filial piety and caring for the
elderly. Ango points out two specific sayings from the samurai code that state “a virtuous
woman takes not a second man” and “the true samurai serves but one lord.”"® These are the
codes that Ango used to prove that after the war, people fell into decadence. He observed that
only a short time after the war, women had begun searching for new relationships, whether or not
they had learned of their husbands death.” In fact, it is recorded that about 1,600,000 women
lost their husbands during the war.®® Many of these women ignored the bushida ideals and
sought to fulfill their desires, thus falling away from these teachings. He also compared the
kamikaze pilots to samurai, who served the emperor loyally, but as soon as they were defeated,

these pilots began to sell items illegally on the black market in order to preserve their own lives.

78 Dorsey, “Discourse on Decadence,” 181.

7 For a discussion on the issue of soldiers not being able to return home along with the response towards veterans
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The dedication of the kamikaze pilots and housewives may appear to be commendable,
but according to Ango, “the code of the samurai is a list of prohibitions controlling our natural
and instinctual urges and, as such, it is inhuman, even anti-human.” In this way, the Japanese
people have been oppressed by their own codes. Ango also writes: “On the other hand, in the
sense that it is grounded in a keen observation of human emotions and instincts, there is
something altogether human about it as well.”® Throughout Ango’s literature his focus has been
on understanding human nature; therefore, to some degree he expressed respect for bushido
ideals that were created out of an understanding of human nature. Within any society or culture
there are rules, ideals and established beliefs that help enforce a certain way of life. These
systems are usually born from the tendencies of the people within the society. These tendencies
are a part of their human nature. For rules and ideologies to make a difference in a society, they
must stem from a basic understanding of people’s nature. In the case of Japan during the war,
people were taught that they were superior to western countries because of the practices that
were inherently Japanese, such as bushido and the emperor system. Ango contends that these
practices were born from the Japanese nature and when exploited, became the driving force
behind Japan’s fierce determination to fight to the death. These practices also gave the military
and government leverage to impose harsh conditions on the body, as discussed in the nikutai
section. Ango states that the oppressive nature of the bushido and emperor system has caused
the Japanese people to lose their individual identities and in turn lose their humanity. This is
why Ango declares, “Japan has been defeated and bushido, the code of the samurai, is on the
wane, but at last the real humans have been born from the womb of all truth: decadence. To live,

and to fall into decadence —that’s the proper process. Is there any path to true human salvation

81 .
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outside of it?”®* For Ango, there was no other path to salvation. What he meant by decadence
was for the Japanese people, as individuals, to give into every quality that opposed the code of
the samurai. “The system of loyalty to one’s patrons still existed, but not by samurai or military

men, it came to be in the form of panpan girls.”®

In Ango’s essay, “Panpan garu” he writes
about these women and their loyalty to wealthy Japanese businessmen and U.S. military
personnel. The girls use this virtue to promote their decadence, which is why Ango views them

as the “cultural symbol for the entire country.”® Ango exalted the lifestyle of individuals that

lived according to their desires instead of the created virtues of old.

This decadence also applied to the emperor system. Ango describes this system in simple
terms. Just as the code of the samurai was formed based on an understanding of human nature,
S0 too was the emperor system. In the same way, this system was used to exploit the Japanese
people and hinder them from experiencing freedom. Ango states: “The political utility of the
imperial house was something sniffed out by politicians who had observed the idiosyncrasies of
the Japanese people and discovered within them the possibilities of an emperor system.”® Ango
is referring to the imperial “restoration” of 1868, when the emperor became the head of the
Empire, giving him the right of sovereignty. Imperial rights included sanctioning laws as well as
being the supreme commander of the Army and Navy. The significance of the emperor as the
head of Japan outweighed the significance of his actual duties. Many Japanese war slogans
represented the emperor as their motivation for fighting the war. Some of these slogans were,

tenno heika banzai (long live the Emperor), sonno joi (respect the emperor, expel the

8 Dorey, “Discourse on Decadence,” 181.
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barbarians)®®, hoshigarimasen katsumade wa (We will not want, until victory is attained), and
zeitaku wa tekida (luxury is the enemy)®’. When Ango wrote “Darakuron” it had only been one
year since the last of these slogans had been heard in Japan. | believe it is important to explain
the history behind the effectiveness of these slogans, that is, to show how the emperor came to

hold such ideological power.

Between 1868 and 1889, “the constitution greatly elevated the emperor’s legal and
cultural authority.”®® The became the unifying force for communities, workplaces, and
especially for the nation. In the 1930’s Japan saw another shift in government. This Fascist
movement paved the way for Japan to enter into the destructive war, where the citizens were
forced to live in accordance with fascist values.®® As a result, the traditional bureaucracy gave
way to military control. The Imperial Way faction (kodo-ha) was a group where the most radical
military men assembled as part of the Japanese government. Referring to the Imperial Way
faction Grodon states that, “they stressed the importance of spiritual education and loyalty to the
emperor as foundations of national strength.”® This type of leadership resonated with the
Japanese people giving them confidence to embrace the war and subject themselves to ideals that
held back their “true nature”. “True nature” describes the desires Ango yearns for the individual
to embrace. The emperor was a source of confidence among the Japanese, equal among every
class. This is significant because it resulted in the emperor truly being an inspiration for the

entire country. Ango noticed that this was seen by all types of people bowing each time their

% This slogan was used in the Tokugawa period around the 1850’s. It was replaced by the slogan fukoku kyéhei,
which was used during the war. For this reason | include it in the war slogans.

¥ The last two slogans were motivated by following the emperors heeds to deny pleasure and luxury for the sake
of the war.

# Andrew Grodon, A Modern History of Japan: From Tokugawa Times to the Present (New York: Oxford University
Press, 2003), 68.
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street cars passed below Yasukuni Shrine, where Japan’s war dead were honored. According to

Ango they felt the need to honor those who died in honor of the emperor.

Ango explains that when the emperor became a commoner, after the war, and Japanese
people stopped worshiping him as a deity, the principle need for humans to have something to
follow didn’t change. Ango continues to point out that the concept for an emperor system along
with the ideas of bushido was based on human nature. Therefore, Ango states, we all end up
worshiping things that are rather ridiculous, without noticing. Humans want to have purpose and
meaning in life. These systems provided this for the Japanese people during the war, but once
the war was over the veil was lifted and people were free to indulge their senses, allowing many

to fall into decadence.

Ango mentions his niece who took her own life at the age of twenty-one. While this was
a sad occasion, Ango could not help but feel relief and gratitude for her taking her life. She
preserved her beauty by dying before the world was able to corrupt her. Ango shared many
others’ desires “to have things of beauty forever frozen in that state.”™ His niece was frozen in
time through death. Ango relates his niece committing suicide to a well-known event at the time.
In 1932, in the town of Oiso a student and his girlfriend committed suicide. Ango states: “When
the student and his young lover committed suicide so that the purity of their platonic love would
be guaranteed for all eternity, the general public was completely sympathetic.*> Although Ango
says he understands that true beauty comes with time, he would rather find beauty in a twenty-
year-old woman than a sixty-year-old woman. In the years following the war there was a group

of women called “Hiroshima Maidens.” These women were all physically affected by the
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atomic bomb that was dropped on Hiroshima at the end of the war. They were disfigured and
became outcasts in the very city that was destroyed by the bomb. | am comparing these women
with Ango’s niece because it may help explain why Ango could justify beauty from a girl killing

herself. She may have been saved from some tragedy in life, unlike the “Hiroshima maidens.”

Hiroko, one of these maidens was only fourteen when the bomb disfigured her body. A

description of Hiroko’s face shows the devastating effects of the bomb:

The brim on the hiking cap she had worn that morning had spared the high cheekbones
and wide eyes that opened her face with a placid prettiness, but the features on the lower
half of her face looked as if they had been wholly reshaped. Her neat snub nose could
have been smudged by a heavy thumb: Two tiny holes peeked out of mashed cartilage.
Her rosebud mouth was a memory; the lipless opening that passed for a mouth now was
more like a thin tear in an overlay of angry red scar tissue that stretched over her chin and

clutched her throat...*

After the war, people regularly expressed that the dead were the lucky ones. They came to this
conclusion because of the sympathy many felt towards the “heroic souls of the war dead.”®
Also, many people mentioned how lucky the dead were when they saw the effect of the radiation
on those who survived. Even Hiroko’s doctor reacted in this way: “upon seeing her disrobed and
without her mask on, he had gasped and rather than saying, ‘You’re lucky to be alive,” his
comment was, ‘It’s unfortunate you didn’t die.””®> Why do people react in this way even though
beauty is formed through adversity? Ango suggests that there is some desire within human

nature that tends to gravitate toward untainted beauty. A beauty that does not have to be made

%Rod ney Barker, The Hiroshima Maidens: A Story of Courage, Compassion, and Survival, (New York, N.Y.: Viking,
1985), 31
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up or created is the beauty towards which Ango gravitates. This is in contradiction to the

concept of beauty being formed over time through the trials of life.

In Ango’s essay “Nihon bunka shikan,” he explains this same concept using inanimate
objects rather than people. Beauty is found in an ice factory because it consists of a simple,
functional structure that fulfills a need. It was not created to be aesthetically pleasing, but it was
beautiful in and of itself. This may seem contradictory because the twenty-year-old girl was
outwardly beautiful and the ice factory was plain. Yet, both the girl’s beauty and that of the
factory were natural, not created with that purpose in mind. Ango expresses his desire for the
beauty of twenty-year-old girls, yet the society around him creates ideals causing this desire to be
seen as improper. We can see this in the following statement: “If it were clear that these
sentiments were proper, 1’d heave a sigh of relief and be able to concentrate on chasing down
some of those twenty-year-olds for myself.”*® On the other hand, Ango’s niece supposedly
preserved her purity by ending her life before being tainted, but this too is an “empty illusion, as
fleeting as the froth on the river.”®" Although Ango’s niece tried to preserve her purity, because
it was not obtained through natural means, her beauty eventually became sullied. Her suicide
robbed her of achieving the beauty that is formed through life’s adversities. Ango’s discourse on
these subjects; bushido, the emperor system, and the twenty-year-old girl all contribute to
Ango’s overall theme: that no matter what ideals or systems are put into place, humans will

walk along the path of the flesh and fall into decadence.

The last area of focus deals with the beauty that Ango realized existed among the

Japanese people during the devastation of the war in Tokyo. The destruction brought about by
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the war opened his eyes to the real beauty of humanity. He was not directly involved in the
overseas fighting, but he chose to stay in Tokyo during the firebomb raids. The air raids over
Tokyo and other major cities began in 1942 and continued through the end of the war. The war
torn economy was hit hard during this time and the government had to ration food, limiting the
amount of food families could acquire every day. People were starving while they were under
constant alert, fearing for their family’s lives. Although these people suffered extreme hunger
due to the rations, they continued with their daily lives, believing that Japan was going to win the
war. The fact that the Japanese people were able to maintain their lives was a testament to how
they viewed their situation. Ango never felt closer to his fellow human kind than when he was
surrounded by the colossal destruction of these raids. He saw humans living in the moment,
fighting to survive, yet the most striking emotion he felt was the anticipation of the miraculous
rebirth in a new world.*® People seemed to have surrendered to fate, while the bombs were

falling; they had to survive, and when it was calm they looked for food and sought to help others.

Based on letters submitted to the Asahi Shinbun editor, | have chosen individual accounts
from people who lived through the Tokyo fire bombings, to paint a clear picture. “We saw
blackened bodies, half-burned bodies, people who expired even as they called out ‘Water!
Water!” and firemen dead on fire trucks. The swimming pool at the school was a mountain of
corpses. The Sumida Park was full of the bodies of people who must have been trying to escape
the fires.”® This is the image of people so desperate to find shelter they jump into bodies of
water to only be boiled alive. During the attacks parents would desperately try to seek shelter for

their children praying that it wasn’t their children boiled in the pool. This is desperation, the fear

% Dorsey, “Discourse on Decadence,” 179.
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of not knowing when the attacks would arrive or how close those attacks would be to home.
Even before Japan surrendered, Tokyo and other major cities seemed to be defeated because of
the destruction they faced. “On the way home, I thought I saw some black work gloves. When I
took a closer look, they were hands that had been torn off.”*®  The firebombing occurred in the
major cities where population was dense, therefore the casualties were high. Not only were
families losing their loved ones overseas, but children lost mothers and mothers lost children
right in their backyards. Funato Kazuyo was a sixth-grader and was evacuated in 1944 but
returned on March 2, 1945, right before the major raid on Tokyo. Just as the family reunited the
raid began, fire was everywhere. Her youngest brother was killed while their mother was
carrying him on her back. The mother was burned badly but survived only to find her baby dead.

After the U.S. troops occupied Japan, the Japanese people were noted as being
psychologically drained, yet they had hope in their eyes as if they were children. Ango relished
this destruction because of what he witnessed in the Japanese people. In order to understand the
weight of the destruction Ango must have witnessed, |1 would like to elaborate by examining eye-
witness accounts. Ango commended the Japanese people who lived through the fire raids,
saying they were surrendered even in the toughest of times. After the war he noticed that living
in Tokyo during the war was much safer than after. During the war, there were very few
instances of robbery and Ango felt completely safe leaving his door unlocked. There seems to
be a connection between how people reacted to the attacks and Ango’s sense of safety. Ango

said, “though the next bomb was a constant threat, if we could only push this from our minds, we
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were free to just sit back and lose ourselves in the drama of it all. 1 was a fool through the war,
naively making a game of ittt

How could people who suffered so much react in such an unemotional way? The
conventional way of viewing the Japanese is narrow and does not provide a complete picture. In
“Nihon bunka shikan” Ango echoes this sentiment, by saying to stop looking at Japan through art
or temples or ideologies and simply look at the individual. He also says that this reaction
shouldn’t be surprising, because people will always resort back to original truths. For some it
was to sell and buy goods in the black market, for others it was to find a new love. The war may

have temporarily changed the human condition, but in the end human nature remains the same;

we all fall back towards decadence.

After examining the accounts of Japanese citizens who experienced this destruction it
may be hard for us to accept how the Japanese people actually responded. Ango had a simple
yet profound antidote; he had the chance to evacuate Tokyo and avoid all this destruction, yet
decided to remain. In fact, he wrote that this was where he saw pure beauty. The beauty of the
destruction also lay in how it destroyed the norms of ideas and man-made laws by which the
Japanese people were manipulated. As a result of the destruction, Japan surrendered and the
people were able to throw off the ideals that had hindered them and run free, into decadence.
This decadence is a form of nikutai, and an avenue for humans to find salvation. As I have
defined above, daraku means to lose one’s moral sense, which would allow people to give into
their bodily desires. In fact, that is what people did. I believe that this sums up Ango’s view on
nikutai. Sex was only a part of the entirety of the decadence in which people indulged. The

nikutai/daraku that Ango refers to is about human nature; so what else is a part of this human

101 .
Dorsey, “Discourse on Decadence,” 182.



- 46 -

nature other than sex? As a means of survival, people abandoned their morals and engaged in
business with illegal black marketers; this was how they fell. People finally had the freedom to
indulge their bodies, and by indulging them Ango truly believed that they would find salvation.
“Humans fall into decadence. Noble warriors and saintly women fall into decadence. There’s no
preventing it, and prevention wouldn’t bring salvation even if it were possible. Humans live,
humans fall. There is no shortcut to salvation that sidesteps this process.”** When Ango states
that “there’s no preventing it”, he is referring to societies that try to save people from falling into
corruption through laws and regulations. It is natural to use our understanding of a society and
make rules and regulations for the benefit of that society. Yet Ango states: “Establish whatever
rules you want but you can’t prevent the fall into hell. The rules we set are artificial and will not
last, and soon enough decadence will come.”® Finally, without the destruction caused by the
physical destruction of Tokyo, the Japanese people may have remained in the grasp of bushido

and the emperor system.

Ango sums up “Darakuron” by explaining that humans will inevitably fall into
decadence; at the same time, because people are not immune to emotional hardship, we will
create artificial rules and systems to curb the “fall.” | believe that this also sums up Ango’s view
on nikutai bungaku. Ango states that by giving into fleshly desires people will fall to the bottom
of the barrel in life, but through that process they will find salvation. As a result of falling,
people are able to accurately form rules or systems to effectively move an individual or a society
forward. Without falling into decadence and experiencing the lows of life, all rules and systems
are artificial boundaries that will also fall in time. The fleshly desires that can lead to this

salvation are the ones we have seen throughout this essay. It is not only obtained through
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women, but also through alcohol, cross dressing, tattooing bodies, and simply people using their
bodies to do what they desire. The point of Ango’s nikutai bungaku was to discuss the nature of
humans, which he believed was rooted in individual’s carnal desires. By reading the translations

of Ango’s work below, my hope is that readers will understand the qualities contained in Ango’s

nikutai bungaku.
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Part Il: Translations

Panpan Girls

Sakaguchi Ango

Recently | had the chance to speak with some panpan girls. The local mob boss showed
me a café where the girls usually gathered, and I began talking to the girls there. A professional
stenographer recorded the conversations. In this part of town there were five girls, known as the
“Big Five,” and each had panpan girls as subordinates. | was able to have conversations with
only one of the “Big Five” girls, two or three of the subordinates, a girl who left the life on
account of marriage, and a girl who became a clerk. I didn’t go to the café to have conversations
- I simply wanted to relax and drink tea - but the boss and his friends passed me off as one of
their own so was able to chat with the girls. Generally, the boss led the conversation by asking
questions, at which he was quite skilled. This allowed the panpan girls to speak without
hesitation.

Overall, the demeanor of the pan-pan girls was cheerful. Compared to the prostitutes
who reside in the red light district, there was hardly anything gloomy about the panpan girls, and
they did not seem to be degenerate. Of course, they were wild, but this showed itself differently
from the brothel prostitutes. The panpan girls were even brighter in spirit and more innocent
than swindling bar hostesses.

Their cheerfulness is most likely due to having no address. The panpan girls have no one
that they are responsible for and are not bound by anything. They are children who are free

under the vast sky. They are not bound to any single location but can take their business
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anywhere. They possess a natural charm that unites heaven and earth into one, and display
genuinely noble characters. Because of these qualities, the panpan girls radiate a refreshing air.

Most of the girls were graduates from women’s schools, and many of them had received
above average grades. They had run away from home, not because of family issues, but because
they were inspired by freedom and the opportunity of a fun-filled, enjoyable life. None of the
panpan girls cast blame on their families, nor did they curse the world out of rebellious thoughts.
In general, they were cheerful and openhearted. They had run away of their own volition, and
were genuinely aware of the freedom of their bodies. Therefore, their souls had not degenerated,
but remained innocent. Although I use the word innocent, people are not innocent, and so the
girls were not necessarily untainted, just less so than most people.

One woman | met was not like the rest. She was thirty-five years old (although thought
to be thirty) and was not naturally beautiful. She complained about how the women of the town
objected to her haggard face, and she did not want to go outside in the daylight where people
could see her. There is a rule that states there can be no more than ten subordinate girls to one
Elder Sister. 1 believe this rule came about because the older women were afraid of losing
business to younger girls. One beautiful subordinate named K-ko caught my eye. From what |
could tell she came from a healthy family, and did not seem like a typical panpan girl. She was
encouraged by her Elder Sister to marry, and so she did. The man she chose was a regular
customer. The Elder Sister suggested this partially from generosity, but the other reason, I
believe, was that it was a convenient way to eliminate one of her more exquisite rivals. But K-ko
returned to her old stomping ground after only one week.

| wondered if it was possible for these girls to settle down with only one man. To this K-

ko replied, “I don’t know about complete unity.” She said this hesitantly and without confidence.
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According to the boss and Elder Sister, it isn’t enough for most of the girls to have only one male
supporter. There are some instances where the girl falls madly in love and will not be separated
from the man. One girl that I met was married to one of the boss’s men and would not let him
out of her sight because she loved him so much. The boss playfully scolded her saying, “Hey
you, because of your unseemly desire to cling to him, he is not being efficient at his job, and it’s
pissing me off! Show a little restraint!”

“Whatever!” she replied and ran away.

Another girl | met became a clerk. Every day she went to work in Yokohama. She was
exceptional for owning a home in Tokyo, where her mother and father along with her five
siblings resided. She felt that it was improper for her to be selling herself, so that was why she
quit.

The boss doubted she had left the life entirely and said, “I bet after work she plays around
on the side a bit.”

“Whatever, you don’t know anything,” she replied.

“Ya-bo said he saw you at Yokohama Park, just walkin’ around lookin’ for trouble.”

“That guy doesn’t know what he’s talking about!” she exclaimed.

The girl started to become resentful of the boss’s banter. The boss described the panpan’s
job with the word “play” instead of “work”. He saw through the facade of her new life.

“Hmph, you like playing around, so you go out and play, spewing out lies about wanting
to get married. You don’t really want to get married; you just want to keep playing around. If
you keep playin’ around too much, you won’t be a proper courtesan, you’ll just be a whore.”

“What’s wrong with wanting to try out marriage once in a while?” the panpan girls asked

calmly.
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It’s not as if some girls don’t have one-night stands, but generally they spend the night
with their regular customers at an inn. Most of the girls don’t go around town picking up strange
men. Usually, they arrange a time to meet their regular customers. These customers typically
are not from Tokyo; they come from other provinces and venture into the city on business. They
have money and are not afraid to spend it. The girls persuade the customers to buy them
western-style clothing. When wearing this extravagant clothing, they do not resemble panpan
girls. Although they have many customers, they are not obliged to any one of them. They walk
around with only one man, and a casual observer would not be able to tell that they are
prostitutes. They seem like any young lady. If | decided to take one of them to a news station,
even a reporter with the keenest sense would not find her out of place. | would tell them that she
is so and so, from so and so company and they would respond by saying, “Well, it’s a pleasure to
meet you. My name is—” and present her a business card. If there was a reporter who was
convinced that he would be able to see through the girl, then I think I would bring a legitimate
young lady to deceive and confuse him. Contrary to stereotypes associated with prostitutes,
panpan girls do not have a melancholy disposition.

One Elder Sister | met was very dignified. She earned an average of one thousand yen a
day. (There are many young beautiful pan-pan girls, which is why this older woman was
heartrending.) Each day she saved 800 yen and spent the remaining 200 yen for two meals. In
the morning she had her clients buy her breakfast, and when they parted, she went to the
bathhouse. Around 2 p.m. she wandered into the café. | hear the girls talking about how they
don’t go to the movies much. I believe this is because their lives are free from boredom.

The Elder Sister told me that she was saving money to become a trader someday. She

dreamed of becoming the female boss of Okinakashi district, and was confident that she could
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manage handling the cargo. It seems impossible that this type of job could be enjoyable for
someone her age. The Elder Sister did not want to go out to work in the light where people can
see the flaws in her face. The dignity of her title is undermined by this tragic weakness, but she
must push forward and continue to work. Therefore, it is not surprising that she feels fed up. The
Elder Sister stated her opinion about marriage, saying, “I have no intention of marrying. The
young girls say they want to marry, but from my perspective they truly aren’t considering it.”
But the Elder Sister, in her heart of hearts, truly seems to desires a married life.

The young pan-pan girls are free and independent people. They possess a cheerful
demeanor and enjoy life, but they don’t necessarily have a particular philosophy about this
pleasure and freedom.

These girls do not choose just any man as a customer; they purposefully select them for
their wallets. K-ko who at first glance is undoubtedly beautiful, explained how she has a sixth
sense. She can pick a rich man out of a crowd because of his aura. Wealth gives rich men a
certain sex appeal. While a girl is young she tries to save her money, but the men she hangs
around with are members of street gangs. Inevitably they end up spending the girl’s money. The
young girls may make a great deal of money, but they don’t save much because of this situation.

At night, when the panpan girls gather at the corner of the bridge, they wait for customers
who have already promised to meet them, instead of soliciting passersby. It seems that we poor
people of Tokyo don’t have to worry about being solicited by these panpan girls. Their regular
customers are all rich, often taking the girls on extravagant vacations for a week at a time, to
places like Atami, Hakone, Nikko, and Choshi. The panpan girls don’t own a home or receive
any rations, yet they live far more luxurious lives than us. Therefore, the panpan girls don’t give

us, the people who walk the streets of Ginza, a second thought. Consequently, no one considers
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the panpan girls as being menial and miserable. Unexpectedly, one woman decided to throw in
the towel and become a clerk saying, “It’s because I am so ashamed of this business.” The
reason she regarded the work as menial was because she was the only panpan girl who resided in
a house in Tokyo. Every day she had to leave her home in order to make money. The other
panpan girls were run-aways and, not having a place to live, they never considered the work to
be menial or humiliating. Rather than calling these girls prostitutes, they should be regarded as
free spirits. They are not like the warped prostitutes who are rebellious and degenerate.
Compared to the panpan girls, brothel prostitutes are in a different category. Although
institutionalized prostitution has been prohibited and the Yoshiwara'®* prostitutes have
disappeared, the spirit of the prostitute remains, and naturally becomes special.

When one of the girls became sick they would be sent to the Yoshiwara hospital. If they
had money they would pay. If they had no money the girls didn’t have to pay their medical fees.
Whenever a brothel prostitute goes to the hospital, she always pays, but all the other women
from the town never pay a dime.

The boss jokingly says, “YO0, you girls, it seems like it’s just you who pays your
Yoshiwara hospital bills. You must have money in your wallet! People should at least pay
because they are being treated. They owe ‘em.”

“I truly am grateful, but doesn’t it seem foolish to pay for something that doesn’t require
payment?” one of the girls replied.

The boss is certainly right. His opinion is truly accurate. It is obvious why these panpan
girls who are hunted down by policemen, shoved into a truck, and thrown into the hospital don’t

want to pay. For those girls who have no home, have probably lost all integrity to pay.

1%% yoshiwara was a district for legalized prostitution in the Tokugawa period (1603-1867).
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The panpan girls are not confined; they are thoroughly independent people, and | hear
they are pretty frugal. Apparently, they believe the customer should be the one to pay for things,
and they never give a thought to spending their own money on anyone but themselves. In spite
of spending very little money, they manage to survive. They use other people’s money and
believe that using their money on others is foolish.

Among the panpan girls, there is no set duty or customs yet their system works just fine.
It is certainly a convenient system, and they are able to perform their business anywhere under
the sky. This kind of freedom and strength naturally seeps out and grants these girls complete,
individual personalities.

Mentally they are healthy and cheerful. That is why if anyone were to ask me whether
we should get rid of the brothel prostitutes or the panpan girls, | would tell them with utmost
confidence to get rid of the brothel prostitutes. Brothel prostitutes are the deformed children of
the sex trade. Both the body and the mind are warped. Panpan girls are free-spirited and not
morally bankrupt.

Many panpan girls were once honor students at their respective schools; however, their
transformation into free spirited individuals came at the cost of their intellectuality. The type of
person who exhibits both natural and intelligent qualities does not exist. Those people who are
called “Those Who Must Be Loved” do not exist either. When these women become free in both
spirit and intellect, Japan will become a truly rich and cultured nation. The panpan girls are the

cultural symbol for the entire country.
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Master Sun-Moon

Sakaguchi Ango

During the time that | was checked into a mental hospital, a strange rumor began that |
was a drug addict. Three narcotic officers from the metropolitan police department came to the
hospital. Apparently they gave the doctor in charge of me, Chitani, and the nurse a hard time. |
heard that for two hours the officers subjected them to absurd interrogation. As one would expect,
the Todai Hospital would not allow the police to see any patients. If they had met me, the
misunderstanding would have melted away at once; however, hospital policy doesn’t allow
police to question patients since many become angry and fearful about the possibility of their
treatment being terminated.

With permission from Uchimura, the department head, and Chitani, the head doctor, |
was allowed a pass to go sight-seeing at Korakuen. On a day when Korakuen was closed, | went
to consult Doctor Toyoshima Yoshio of Sendagi.

Toyoshima said, “You, you’re the drug addict aren’t you?”

“No, that’s not true. I was addicted to sleeping pills, but that isn’t the same as being an
addict.” I replied.

The doctor replied, “It’s the same thing.”

| did not argue any more.

After a while, they began to drink and the doctor passed around a bottle of alcohol which
led to the discussion of Mr. Toyoshima’s wife, who died last year from peritoneal cancer. She
took opium for the intense pain that would often leave her screaming and just like that, the pain

would subside. On hearing this, | declared,
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“Opium is a drug. Dazai first became addicted to opium and pantopon. At my hospital,
there is no special room for the seriously ill; therefore, if a violent patient shows up, they put

105
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them to sleep with opium and send them off to Matsuzawa Hospital™™. Itis a type of

morphine*®

based drug. The sleeping pills that | overdosed on were pills that one could find on
the market anywhere; they were nothing special.”

Toyoshima replied with surprise, “Really, so sleeping pills and drugs are different then?”

Even Mr. Toyoshima, a man who represents Japan’s cultural elite, said idiotic things
from time to time. It was not unreasonable for him to speculate about the false rumor of my drug
addiction.
——

One week before | was discharged, a thirty-year-old black marketer named Ooji
Kimigoro unexpectedly paid me a visit. | decided prematurely that he was a black marketeer. |
believe he would object to that.

We first met during the war at a Go*”’

parlor. At that time he was a lathe operator. |
discovered later that he had been going to a chahan'®® gambling den, although not a professional
one. In need of money, he would go out from time to time, but he always seemed to lose. Often
he would skip work to go to the Go parlor, discouragement written all over his face. Although he
was an extremely good-natured person and always played with great enthusiasm, he couldn’t
beat me in Go even if | gave him a handicap. Feelings of both excitement and discouragement

stalked him at the gambling den.

If our relationship had been confined to the Go parlor, we probably would never have

1% Matsuzawa Hospital is located in Tokyo. It is one of the oldest mental hospitals in Japan, established in 1879,

and still functioning today.

1% 1t is unclear from the Japanese if the word & & mohi, is actually referring to morphine.
Go is a Japanese boarded game, played with black and white stones.

A gambling game using two dice.
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become close. However, we spent many evenings together in line at the kokumin sakaba.'® 1

was able to benefit from him being in the line. The head of the line was made up of about thirty
professional gamblers. Ooji hung around them timidly, and when he found me, he beckoned me
to join him. The parlor was crowded with true gangsters, unlike Ooji and | who had no real
power. | felt out of place entering the parlor and seemed to be the one person who was dejected.
However, Ooji was also a pitiful sight.

During the major air raids on March 10", the Japanese government panicked. A large-
scale evacuation was carried out in the industrial district where 1 lived. In just one district
230,000 houses were destroyed. The government assured people that the raids would end in
about a week; however, this did not stop the intense turmoil. In one school in town the student
body ripped off the roof and knocked down the pillars. Tanks were dispatched to destroy homes
in order to build roads for evacuation. Dense clouds of dust covered the road as evacuees, all
carrying their luggage, ran around in confusion. With everyone fleeing the district, the price of a
dresser decreased to about twenty yen.

The nature of the firebombs rendered their precautions useless. The flames did not strike
from a singular location, but rained down indiscriminately throughout the area, making the
evacuation roads nearly worthless. The city was razed like a burned field. Every scrap of wood
was burned; however, some officials who evacuated early were able to salvage some lumber and
turn an unscrupulous profit by building without authorization.

Ooji Kimigoro experienced misery during the evacuation. Even though he hung out at
the gambling den, and was head of the line at the kokuminsakaba, he was absolutely
incompetent. He arranged for packages to be sent to the country, but things never went

efficiently. His product always arrived later than other delivery companies. During that time |

109 publicly owned bar established in 1944.
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let him stay with me for a week.

Immediately after the war was over, he paid me a visit during a trip to Tokyo. He wanted
to live in my one-room apartment, but the wreckage of my neighborhood was so great that it was
as if we lived in an internment camp. There was no place for him to live. | let him stay with me
for thirty-four days, then he found a new room and moved out.

Sometime after he moved out, | ran into him selling and buying goods on the street. In
the aftermath of the war, markets were disorganized and still developing. Because he sold his
wares on a street corner, | referred to him as a black marketeer. | saw him around for about six
months, but suddenly stopped seeing him on my regular walking route.

It came as a shock when he visited me in the mental hospital three years later. My wife,
who was constantly caring for me, had gone out, leaving me alone in my room. No one was
allowed in my room other than those who had already communicated that they were coming to
visit. If they didn’t have an appointment, they would have to somehow sneak past hospital
security, and manage to obtain my room number while avoiding suspicious nurses. It would be
impossible to find my room this way. Even somebody as cunning as a major news journalist or
photographer with the strength and skills of a ninja, would be rebuffed by the vigilant doctors
and nurses and would inevitably retreat.

“I am surprised that you could get in.” I said.

He snickered and pulled something out from under his coat.

“I’ve not been able to thank you for always taking care of me, so I wanted to bring you
this as a small token of my appreciation. Surely this must be difficult, and | sympathize with
you. You see, I have begun to have greater influence and so I obtained this for you.”

“What is 1t?”’ I asked.
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Again he started to chuckle and scratched his head. He then mimicked injecting himself
with something.

“I asked, “What is it? Is it meth?”

“C-correct sir. This is the stuff. This is the drug that you use sir.”
| was surprised that the rumors had reached him, bringing about this odd turn of events.

“When you say it’s a drug, do you mean morphine?”’

“That is correct. Yessir, he he he.” he chuckled. Again he rubbed his head. As he
continued to snicker, an oddly affectionate look entered his eyes. He continued, “I myself never
use this, but | know the drill. You overdose and get admitted to the hospital. While still
receiving care, you sneak out and use a little. When I heard that you were admitted, worry
melted my heart. Sir, it’s not like you’re in a gang and you have no contact with your friends, it
must be tough, he he he. That is right. At this mental hospital the doors are made of metal
lattices and they all have locks on them, but for me it’s a cinch to get through. All the inmates
communicate with each other, so | was able to learn how to smuggle things in. All you have to
do is slip the syringe and the drugs through the metal lattice. It’s no problem. In the hospital the
gang members who overdose are known to quietly continue using. He he he. It’s all very
civilized.”

“I'see. That is civilized.” I said with admiration. His kindness made me feel
overwhelmingly refreshed. His words tugged on my heartstrings, but I felt anguish as |
explained to him that this was all just a rumor.

He listened to my faltering explanation with an expression of shame. | bent over

backwards trying to comfort him.
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He suddenly switched to civilized formal speech, saying, “It seems that you shall be
discharged soon, and it is wonderful to see you in a healthy state, sir. | have probably been
thinking too much, but it fills my heart with great joy to think that the days are winding down
until a man of your caliber is able to join our game. It is a great honor. Once you are released,
please stop by for a short visit.” After saying this he wrote down his address on a piece of paper
and left.

The day I was discharged it was a little past dusk. | had some business to attend to near
the amusement district where Kimigord lived. | had never been there before. Worse, | was alone
and craving a drink. However, going back to an area | was familiar with would have been a
hassle. I looked around but couldn’t seem to find a bar. Then I remembered Ooji
Kimigoro. This would be a perfect time to pay back his kindness, so | invited him to meet me
for a drink. I found the Go parlor whose address he had given me.

“Is Ooji Kimigor6 in?” I asked.

“Two women were fiddling around with the money. One shouted out, “Oh he’s talking
about Kimi-chan.”

“Oh, Kimi-chan, huh?” They both laughed. “Kimi-chan isn’t here anymore. He should be
at the bath house and won’t be returning today.”

“Do you know of a place where I might be able to meet up with him?” I asked.

She replied, “Yes, at the Store.”

“The Store?” I repeated.

“Oh you haven’t heard of it? It is called Café Gondola and it’s located near the middle of

this alleyway. He should be leaving the bath house about now, but maybe not quite.”
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| thanked them and set off down the alleyway. The area was lined with cafés and in
every entryway stood a beautiful hostess. These women called out to the pedestrians who were
wandering the street, and sometimes even grabbed them and pulled them into their café.

| located The Gondola and entered hastily. I figured that Ooji Kimigord was one of the
bartenders. He was not. | took a look around but there were no other customers and no other
men besides the workers.

“I was told that there would be a person named Ooji Kimigoro here. He wouldn’t by
chance be a regular here, would he?” I asked.

Without hesitation, a hostess answered, “You mean Kimi-chan, right? Yeah, he’s
here.” One of the workers called back into the store, “Kimi-chan! You have a customer.”

What happened next was like something from a hit radio gameshow like “Nijit no tobira™
or “Hanashi no izumi”**°. Has everyone heard of these trivia shows? Only thirty seconds
left! If the bell does not ring each of you are more skilled than the contender, which is me.

Sure enough Ooji Kimigoro appeared. However, | could not confidently call this person
Kimigoro. It was bizarre to call him Kimi-chan, but | supposed that if an elephant at a zoo can be
called Hanako-chan, then I guess Kimi-chan could work. It is not as evil as The Strange Case of
Dr. Jekyll and Mr. Hyde.'*

The Kimi-chan that appeared before me was a woman, yet he also appeared to be Ooji
Kimigord. In the forest of Ueno it may be that this is already one of Japan’s exceedingly
common developments. Yet for me who had known the lathe operator Ooji Kimigoro, who

expressed no signs of femininity and who was a somewhat rough and short man, his entrance

1o Nijd no tobira and Hanashi no izumi are both quiz radio shows. Both began broadcasting after the war, the first
in 1947 and the second in 1946.

m Although in Ango’s manuscript he writes 2= /L' X & 7~ R | have referred to Jekyll as doctor instead of Mr.
because of the original English title.
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was extremely mysterious and | was taken aback. | will need to be pardoned for my reaction.

Kimi-chan was certainly wearing woman’s clothes, yet other than the fact that he was
wearing these clothes, there was nothing else feminine about him. First of all, an average male
prostitute would use a more feminine style of speech. Kimi-chan was not like this. He held
normal conversations with people around while excluding me, but by watching him I could tell
that he was not talking in a feminine manner.

“He he he. Thank you for coming,” he said, appearing slightly embarrassed but quickly
overcoming his insecurity he continued, “To tell you the truth, this is the way I make my way in
this world. | am not one of those male prostitutes. I wouldn’t go parading around like one of
those thoughtless girls. | have a strategy that entertains people while avoiding those cliques. At
first 1 only did this as a joke, but | wondered if people were amused by me dressing up and
dancing. I guess you could say people were entertained, but it isn’t widely received. I didn’t
have the guts to join a gang, plus | would have to associate with a specific group, which isn’t
really my ideal lifestyle. Nobody picks fights with me when I am dressed in these woman’s
clothes, so I avoid the massive bloodshed that is brought about by the moral codes of gangs. On
the other hand, there aren’t many customers who spring forward to give tips, but in this sorry
state is where | find security. In this way | carry my black market accomplice on my
shoulders. | want to thank you for the other day, although | made a mistake bringing you the
drugs. I myself don’t really use the stuff. It’s a health hazard and not good for supporting my
wife and child. In fact, my wife doesn’t know about my cross dressing.”

His wife was quite beautiful. On the other hand, she was a prideful and extremely cold
woman. When 1 first met Ooji during the war, | found out that his wife’s native place was a farm.

Because of this, he possessed an abundance of food and was the envy of many. As a result he
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couldn’t say no to his wife. This caused him to think he will get rich quickly. It seemed that this
was how a timid, unimpressive, good-natured person got immersed in the gambling dens. When
an uncultured woman finds security in life she becomes truly spoiled and an intolerable

tyrant. The type of life that was spread before her seemed to restrict her. If he didn’t have a
tyrant for a wife, in the past and in the present he would be an honest lathe operator, and would
not be entrenched in gambling or cross-dressing to support his black market accomplice. He
entered the line at the kokutaisakaba but all it took for him to be plenty drunk was two mugs of
beer. His tolerance of alcohol was so limited that all the extra orders were given to me.

“Having changed back into his male clothes, he reappeared and said, “He he he. This
evening there is a place | would like to show you. It’s Ibuse’s place and as long as you stick with
me, no one should give you any trouble, sir. So please feel secure and come with me and
experience how the lowest of the low people live.”

“It’s not a drug house, is it? There is no reason for me to see that,” I replied.

“Not at all, but it isn’t a place that the law reaches either. He he he. Sir, you seem to
have an unruly fear of drugs. Wait here for a second.”

He was discussing something with the hostess in the corner, but finally returned and led
me back outside. | had become intoxicated from drinking the strong liquor at his bar. 1 was led
to a new stylish building through unfamiliar streets and neighborhoods. | figured that it was a
machiai'?, but this was not the case. It was a simple inn, yet the location did not fit just as it did
not seem fit for a machiai. With that said, the room itself did seem appropriate for machiai with
an elegant bath. There were no other customers.

I asked, “Is this different from your side job?”

112 .. . ..
Machiai refers to a geisha entertaining room.
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“l wish, but there is no way that someone like me could own a place like this, even if |
saved for hundreds of years. This place is, ummm, how can | put it. The owner doesn’t think
about the future much. The reopening of the bar and restaurant is happening right now. | am
sure he is considering how to expand in time, but for now it remains a simple inn. Not a
panpan®'® brothel. That is why there aren’t many customers other than the three or four people
who know about it. It’s a peaceful place,” he replied.

As we drank, the hostess to whom he had been talking at the prior location entered. She
was not ugly, but I wouldn’t say she was pretty either. She was slender and well proportioned,
about 180 cm tall, yet she appeared to be a sullen and cold woman. He offered the woman some
liquor. She drank it down quickly but she didn’t seem to get drunk. Her name was Yoshiko, or
Yotchan for short.

“I probably should have explained the plan to you beforehand, but I thought if I explained
the situation to you in front of her, it would be amusing,” he said.

Although he mostly poured drinks for others and didn’t drink much, he was already
drunk. With his eyes rolling into the back of his head, he said, “This person is from the same
back country area as me. Her father is an elementary school principal. After graduating from
woman’s school, she decided she would study drawing. After a while, she moved to Tokyo and
it just so happened that her neighbor was a famous tattoo artist. This was during the war, so
times were different, but people weren’t commonly tattoo artists. He would very rarely receive
customers and was a strange man. She believed that simply drawing a picture on paper was
boring. She desired to draw on her body, in other words tattooing her body using her own
hands. So Yoshiko became the tattoo artist’s disciple and was finally able to draw on her own

body, but the results were bland. | mean it makes sense, because she tried the job with

A type of prostitute that emerged after WWII.
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insufficient experience, so it makes sense for the result to. What do you think she finally

did? She decided to cut out the tattoo from her own flesh. The section on her thigh was not
overwhelmingly big so when she cut it out, she suffered only a slight faint feeling. This is the
type of person she is -- her temperament differs greatly from the average. So, while being a
woman, she desires with demon-like tenacity to be an artist.” Her face was motionless, even her
eyebrows. His story was unbelievably bizarre, but it wasn’t that bizarre once you knew

her. This was because of her personality. | essentially did not sense the dreadfulness of the
artist’s demon-like tenacity. Even though she kept silent with no expression on her face she was
smacking her lips from time to time. These expressions seemed to represent her entirety, making
her seem shallow.

He continued, “So that’s the situation. Her temperament is her temperament. She has a
negative personality plus she is fastidious. Since she is so particular about things she doesn’t
have many customers and in any case she isn’t the type of person to be a panpan. Being of this
temperament in the age of the panpan, it is hard for her to afford to buy food, let alone a single
kimono. The thing about this woman is that from a while back she has been a fan of you,
sir. She wanted me to take this opportunity to interact with you, sir. She has been thinking about
making a living in literature so she was hoping you could give her some guidance. Although this
may be bothersome to you, she asked me to come before you and ask you for this favor because
she is shy and stubborn.”

I could sense sincerity in his voice. She simply did not have the nature to put in the work
for an introduction. | finally noticed the intimacy between the two, and wondered if maybe they
were in love.

I could not respond without carefully considering it. If I was to consider to guide
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someone in literature, 1 would have to have a rough understanding of their ability, otherwise
there would be no point. Before we agree to do this, we were talking about artistic causality,
which is a raw and uncomfortable discussion. It would not go smoothly. On top of that |
wondered if he was subtly telling me to make her my mistress? Although she wasn’t especially
good looking, her slender figure had a hint of charm, and even though she kept quiet and was
rebellious and negative, | had enough lust to feel okay about messing around with her for one
night. Even though I felt an intensified drunken desire, | was able to snap myself out of the spell
by remembering the disturbing story about her.

“Without being endowed with artistic talent, no matter how hard you try you can’t be
trained for literature,” | explained.

“But sir, what about as a favor? Well, maybe not a favor. A genius can also be a
madman. Since a genius is a madman, they probably see things that normal people never look
for. So if she is mad, then she must have plenty of talent.”

| was surprised by how this mild mannered and softhearted man kept pressing this matter.
| had never experienced anything like it. 1 smiled bitterly to myself, because | had just gotten out
of a mental hospital.

[ answered, “You talk about geniuses and madmen, but I just came from a mental
hospital where I have seen the madman’s way of life. It is a common sight and quite
ordinary. Granted, it is a bit more common for them than the average person but it could be said
that being discreet is the true madness. It is the same for geniuses. Just because someone
appears to be eccentric doesn’t mean they are a genius or a madman. Even with certain talents,
the difference between a talented artist and a talented writer are inherently vast. The talented

artist views things essentially using color, while the talented writer is born to only grasp concepts
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through the configuration of letters. Just because someone has an extreme personality doesn’t
necessarily equate to having literary talent.”

“But sir, just wait and see, and it will make sense. You and Yotchan are sort of like the
sun and the moon. If a man is the sun, then a woman is the moon, and that is how you two are
connected.” He declared this decisively and hung his head.

We were told that the bath had been prepared, so I told them that | would go for a
bath. With that, | was shown to a room where the linen had been laid out. The woman entered
the room after | had finished bathing. By this time Ooji Kimigor6 had already departed. The
thought of her sleeping next to me made me feel cramped, so | spoke up saying, “Ooji kun
mentioned the sun and moon, right? He says some strange things - the sun and moon. Does he
mention stuff like this often?”

As | asked the woman this question, it was like all the screws came lose in her head and
she began to laugh. It was as if a watch that should be silent all of a sudden transformed into a
loud alarm clock, ringing away.

“How can you be taking anything that man says seriously? Are you crazy? If you want to
talk about a madman, he’s the madman, wearing woman’s clothes... please! He isn’t even a
pervert, yet he still dresses up in women'’s clothing. The gears in his head must turn the wrong
way. How in the world would he know if | tattooed my thigh and cut it out? It is nothing but his
delusional idea. Here, look for yourself and see whether or not there is a tattoo or a scar from
removing it.”

Saying this, the woman showed me her thigh. There was absolutely nothing there. She
showed me her thigh and her demeanor became like that of a mediocre panpan girl, which

suddenly put me at ease.
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“So you are not an artist in the making then?” I asked.

“Well, I do that here and there but it’s a business, you know. | have done two or three oil
paintings before. You need to be careful about saying things that have no basis. In this economy,
where we are vain, it is wise to see through other people’s vanity.”

As she spoke, the woman who a moment ago had been quiet and gloomy began to fade
away, and she became more and more comfortable. Yet there was something I still couldn’t
comprehend. From the time he had visited me at the hospital with the drugs, I hadn’t noticed any
sign of madness. Yet madness is by nature undetectable. This was engraved deep within me
during my stay at the mental hospital. Until the patients have a fit, they seem perfectly
normal. Every person has criminal qualities; therefore, it is reasonable to assume people also
have qualities of madness. It is possible that people have different limits of madness.

After being released from the hospital, | began to sleep a lot instead of my usual insomnia.
| had been receiving sleeping pills from Todai Hospital but they wouldn’t take effect until
daybreak. It was my habit to wake up to eat breakfast then go back to sleep.

After | woke up the next morning | ate breakfast and sent the woman home only to go
back to sleep again. I slept well. This may have been due to the fact that | had strained myself
working the previous day.

When I awoke it was already past noon. | had made a request to have the bath filled
when | awoke. When | had finished bathing, | drank some more liquor. There were still no
maids, just the owner and his wife, with no children.

I said to the owner’s wife, “Ooji Kimigoro surprised me yesterday. | was shocked when |
saw him wearing women’s clothes, but what was even more incomprehensible was the story he

told. The story about the woman who tattooed her thigh, and then not liking the result, she
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ripped her skin off. I mean, he was so serious, it didn’t sound like he was lying at all. It had
elements of weirdness but I didn’t think it was a lie. I just don’t understand his intentions. He
must have known that if | slept with this woman I would inevitably see that she had no wound on
her thigh. She said that Oojikimi was a madman, but looking back on last night there was
nothing mad about him. 1 thought that they were in love but it seems like she is just taking
advantage of him.”

The wife quietly nodded. Just as the house didn’t resemble a restaurant, a brothel or even
an inn, this wife didn’t resemble a business lady. And yet, she had a business-like personality.

An evil smile emerged on her face but she quickly turned serious and said, “Every night
Kimi-chan brings us customers. I don’t really want to say this but, when you talk about madness,
it is probably only one type of madness. He picks the women based on desire, the desire of the
customer, or from his observation of the customer, and even sometimes his personal favorites, |
believe.”

Her face expressed disappointment as she spoke these words. She became silent for a
moment, then continued, “Every time Kimi-chan introduces the woman to the customer, his story
is the same. As you are aware he tells them that the woman tattooed her thigh and ripped it
off? If I may be so bold as to ask, did he mention something about the sun and the moon?”

I was dumbfounded. “Yes, yes, he did mention that. He said the man is the sun and the
woman is the moon and together we become the sun and the moon.”

My discouragement was obvious. How foolish | was to even consider what he was
saying about how the girl was a genius artist and | the literary genius, together becoming the sun
and the moon.

“What does he mean when he says the sun and the moon?”’ I asked.
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Again the wife, seemingly disappointed, looked down and chuckled, saying, “You could
call it ‘Master Sun-moon, | suppose. It’s the religion that Kimi-chan has made up. A man and a
woman, this is sun-moon. He feels that because he is a man but wears woman'’s clothes he, by
himself, represents the sun-moon. Other than that, he is a normal man, who is gentle and good
hearted.”

She continued talking without an expression on her face.

“The fact is that Kimi-chan tattooed himself on his thigh. This is only a rumor but
apparently Kimi-chan’s missus desired to eat human flesh. | am sure there was more to the story,
but eventually Kimi-chan decided to cut out a piece of his flesh and feed it to her. Of course, this
is only a rumor; I am not sure how true it really is.”

| was speechless. This all happened only one week after | was released from the mental
hospital. My desire to confirm the truth was gone. It was like all of this was part of a horrible
nightmare. I couldn’t understand the whole situation, and I didn’t want to piece things together.

Three days later, after returning home still shocked, I picked up the newspaper and read
an article entitled “Drug smuggler captured”. The name of the smuggler was none other than

Ooji Kimigord. To this day I still get chills thinking about it.
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Eroticism and Literature'**

Sakaguchi Ango

Rationality and the Carnal Body

115

Sakaguchi: The other day | met up with Abe Sada “~““and had a conversation with her.

Ikeda: What was that like?

Sakaguchi: It was unusually good. She is actually quite ordinary. There isn’t even a hint of
perversion within her. In other words to describe Abe Sada, | would say that she is primarily a

reasonable woman. She is the most typical woman there is.

Ikeda: Is there anything that’s a bit off about her?

Sakaguchi: Abe Sada is not a perverse person. lIshida, her partner, was the type of person that
enjoyed having her strangle him while they were together, meaning... women are subjected to

whatever the man desires.

Ikeda: Her partner was a bit odd now, wasn’t he?

Sakaguchi: When it comes to women, generally they are influenced by men. Perhaps there is
not much room for a woman’s personal character. Of course, people who have extreme
personalities are different, but it probably depends more on the man the woman associates with

that changes her character.

1% An interview with Sakaguchi Ango and lkeda Michiko, published in a magazine called Z %243 ( josei kaizo). 3rd

volume, issue no. 3.
13 Abe Sada (1905-19707?) was a prostitute who killed and emasculated her lover (May 18, 1936) and carried
around his balls in a pouch. This is the incident Ango refers to when explaining his interactions with Abe Sada.



-72-

Ikeda: | am sure that the women who have strong will, who have personalities that want to do

things their way are exempt from what you are saying.

Sakaguchi: Miss Sada is the opposite of that; she is quite common. She is the type that depends
on the man to make the decisions. When | asked Miss Sada, “How old were you when you first

fell in love?” She responded by saying, “I have never been in love.”

Ikeda: Continue.

Sakaguchi: She said, “Before the incident with Mr. Ishida--- by the time | turned 33 years old, |
hadn’t fallen in love even once. I do remember thinking that there were men I have liked”... The
way she put it is intriguing. There were men she liked, but every time she was deceived. She
started liking men when she was around 15 or 16 years old. Yet, it never was love. In other
words, Sada did not consider one-sided love to be real love. She believed that when the man you
love reciprocates that love then that is real love. If that love is not reciprocated then one falls
short of actual love. Apparently, Mr. Kichi (Mr. Ishida) was the only man she actually was in
love with. She also told me that she was completely blissful. She continued to explain how
unfortunate it is that the majority of women in this world die before experiencing true love. And
if she is able to fall in love again she would like to give it a shot. | thought she was admirable for

that.

Ikeda: I guess I can understand that Miss Sada is not especially different, but murdering Mr.

Ishida...

Sakaguchi: She didn’t necessarily murder him. She was strangling his neck like always, but that

time they were unlucky...
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Ikeda: Well, even if it wasn’t a murder and he suddenly died, what happened after was ... well

you know. (laughter)

Sakaguchi: Yes, what happened afterwards is very significant. | think that it is a genuine
experience. Her partner died during his climax. In a world separated from others they truly
seemed like one flesh. She could have left his body and run but decided she wanted a memento.
Naturally she couldn’t cut out his naval or cut off his arm. The reason ordinary people consider
her actions intensely perverse are because they don’t understand the rationality of the carnal
body. There must be rationality attached to the flesh. When these people try to conceal the
carnal desires and only try measuring the rationality of the mind, there is no balance to be found.
The rationality of the flesh—it is crucial to humanity. Society must take notice of events such as
these for they have become the stepping stones of creating culture. It is not possible to establish

a culture while attempting to hide these events.

I highly value the theories of psychoanalysis, but it tries to find these taboos and
totems™® and try to extinguish them. It doesn’t try to rationally control the taboos and totems
with the concept of the flesh (nikutai) and intellect, but the result is warped by primitive signs of
embarrassment. But in the case of Miss Sada, she broke through the warped aspects with her
womanly naivete. In other words, she is extremely naive; we must all understand this. Miss
Sada would say with confidence that, “all women share the same feelings as me.” I also agree

with her.

Ikeda: In other words, covering over the issue of nikutai and distorting it is worth discussing.

1% When Ango uses the terms taboo and totem Ango is referring to a book written by Sigmund Freud published in

Germany in 1913 called, Totem und Tabu. It was a study using the ideas from the psychoanalysis school. The four
essays included in the book were entitled: “The Horror of Incest,” “Taboo and Emotional Ambivalence,” “Animism,
Magic and the Omnipotence of Thoughts,” and “The Return to Totemism in Childhood.”

” u
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Sakaguchi: I think we can talk about this candidly. We understand this through married life, and
discuss these things freely with our friends. It is strange that this topic, which is discussed

among friends, is not a topic of conversation among literary and philosophical circles.

Ikeda: Absolutely.

Sakaguchi: When one gets married, this carnality becomes an obvious part of life. I don’t
understand why people don’t pursue these types of rational issues in public. Keeping this
rationality within the confines of marriage does not shape a progressive culture. We must
publicly and scholarly rationalize the carnal body. It is a mistake to not rationalize the issue of

the carnal body.

Ikeda: The fact that people try to hide these so-called impure issues makes them impure.

Sakaguchi: Yep, it becomes extremely impure. But if we bring it out in the open, there is no way

it will be viewed impurely.

Ikeda: So if we entertain the idea of carnality in literature, the reader views the story as an erotic
novel; therefore, they don’t consider any other way of interpreting the story. 1 think that many

misinterpret how to read these types of stories.

Sakaguchi: Young people are different, aren’t they? The youth have a sense of righteousness

these days. According to Morikawa Shin*’

the only people who go to a show and gawk at
women whose bellies are showing are old men. The young men don’t gawk like this. Even in

France, it seems that old men are the ones attending erotic plays. There is no censorship at all in

France. Even the publication of pornographic literature is unlimited. The government listened to

7 Morikawa Shin (1912-1972) was a popular comedian and actor in the Showa period.
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the public’s criticism and good sense, which inevitably allows for this system to work. We must
trust our fellow human kind. The only restrictions in France are posed by the Catholic Church,

which censors what the believers can read.

Reporter: The censorship placed by the Japanese government has gone to the extreme.

Sakaguchi: We must trust our fellow human beings, especially the righteous youths. By trusting

and being trusted, responsibility is born.

Cheerful Panpan Girl

Reporter: After the war, people were allowed to publish anything freely; as a result,
pornographic books flooded the markets, and it became a problem. This, too, can be blamed on
the excessive control placed on publications. The extreme supervision created this issue, and
distorted it. That is why when the restrictions were lifted, the distorted objects sprang forward
like a virus. If people viewed this in a reasonable manner in the first place, we could have

avoided this absurdly unhealthy development.

Ikeda: You are absolutely right.

Sakaguchi: We must trust the youths, who are pure and inspire greatness. When it comes to
older men, they possess no aspiration and are absolutely perverted. The young men of twenty
are all sincere. The Japanese people have limited aspiration for the future, so once a person

reaches thirty years old it all is foolishness.

Ikeda: Do you think it is because their desire for progress decreases over time?
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Sakaguchi: You are probably right. Since the Japanese people have low standards, even if they
have dreams or a sense of justice, as soon as one negative feeling enters, they become
disillusioned. Therefore, when a Japanese person exceeds thirty years old, he becomes a
scoundrel. They abandon justice and purity as if it meant nothing. It is widely considered that
the sense of justice among young people is naive without being rational. For that reason it is
easy to become disillusioned. 1, on the other hand possess the youths’ sense of justice and will

trust in the youth of Japan.

Now that the war is over, even though robbers lurk about, there are no other countries that are
safer than Japan. If | had to guess, | would say that out of every country that have lost in wars,

Japan has the least amount of crime.

Ikeda: You think so?

Sakaguchi: There is no other place in the world where people can still live in peace after losing
such a devastating war. Japan’s crime rate is low even compared to the countries that won the
war. It is because you people single out Japan, ignoring geographical and historical conditions
and in that way you don’t see the bigger picture. Looking back on the French Revolution or
Germany after World War I, these were destructive and gloomy times. Japan now has
experienced its greatest destruction, yet in our daily lives the destruction isn’t as apparent. In
one night there may be an occasion where five or six robbers rob at gunpoint, but that’s it. 1

don’t categorize situations like this as destruction. It certainly is an average time.

Reporter: Bandits and thieves are the exception, aren’t they?

Sakaguchi: Japan could quite possibly be the healthiest nation in the world.
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Reporter: By the way, Mr. Sakaguchi, haven’t you researched and had conversations with

panpan girls?

Sakaguchi: | have not researched them. (He smiles) | have never slept with them either. | have
considered it, but | ended up not going, and I regret it very much. In the paper, | saw an article

about two panpan girls fighting amongst themselves; that kind of thing is no good.
Ikeda: Is it true that the conflict was over territory.**®

Sakaguchi: 1 am not really sure about that, but it is miserable and shabby. Women do not have
much wisdom, which is why they try to copy men. It’s a sad state. Yet the panpan girls who
emerged after Japan’s defeat represent the progress of prostitution. In the past there was a
gloomy place called Yoshiwara™®. Compared to the women who worked in Yoshiwara, the
panpan of today are self-aware. They don’t place blame on society or their parents. The panpan
girls claim that they became prostitutes of their own free will. This is a major cultural

development.
Ikeda: There are probably many different complicated reasons for each girl.

Sakaguchi: For example, there were many widows among the panpan girls who were caught.
They get caught up in it but the problem remains in how the newspapers present the stories,
stating that some sold their chastity to buy their children shoes, or to buy their daughters clothes.
But this is simply not true. They become panpan’s because they want to. I think it is important

to establish their free-spirited thinking. It is not good to portray them with such good reputations.

%) am referring to territory in terms of clientele. The fight was about one panpan girl stealing the other’s regular

client.
% An entertainment district that developed during the later years of the Tokugawa period (1603-1867).
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Reporter: According to a census taken by the Metropolitan Police Department, many women are

curious about this phenomenon.

Sakaguchi: Instead of portraying them in such good light, reporters need to accurately observe

the panpan’s lifestyle.

Ikeda: Considering the different girls of Yoshiwara, of Tamani*?, and today’s panpan’s, it
seems to me that they had no other means of obtaining the lifestyle they desired. In other words,
if the panpan girls had the ability to live a similar life through other means, they probably

wouldn’t have so readily accepted prostitution.

Sakaguchi: That’s true, because there is no lifestyle like that of a panpan girl. All they have to
do is sell their bodies, but after that they are completely free to do what they want, and | hear

they make pretty good money too. There is nothing else like it.
Ikeda: It may be my sentimentalism, but I can’t help feeling a little sorry for them.

Sakaguchi: There is no point in feeling sorry for them. What part of their lifestyle makes them

deserve pity? By making even one mistake, even men could end up like this.

Reporter: Men are not normally sold as goods, but if they were, then they would have the same

fate as the girls.

Sakaguchi: The men should realize that it would be bad to end up like this. At the same time,
people must know that anyone could end up living this lifestyle. It has nothing to do with the
faults of their parents. On top of this, once you enter this life you can never leave, because it is

comfortable. It’s the same with beggars; if you do it for more than three days, then you are stuck.

120 A red light district located in Tokyo established before World War Il that lasted until 1958.
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We must become aware of this kind of human fragility. We cannot afford to have our head in

the clouds.

Reporter: We must accept the weakness and fragility, which represents humanity.

Sakaguchi: Absolutely, people need to humbly accept this. Isn’t that what humanity is all
about? We must know that we each have the chance to become like these panpan girls.
Literature begins through this understanding. People hide amongst their virtue, denying and

avoiding topics such as these.

Ikeda: It certainly does seem like these girls have a different glow compared to the girls of

Tamanoi.

Sakaguchi: In essence, they have become quite cheerful. The fact that none of them curse their
circumstances is a great quality. Everybody should learn to take responsibility for their
individual actions and decisions. It is true that the panpan’s community is an inferior and
uncivilized community, but the fact that they take responsibility for their life is nothing to be
looked down upon. In the past many would say, “I was sold to Yoshiwara to help my parents,”
but | say that the parents should be slapped behind their heads. It is with this kind of attitude that
tragedy strikes the world. In this way Japan used to be ignorant. Now with the development of
the panpan girls, past tragedy is being avoided. In other words, since Japan lost the war, it has

seen an astonishing amount of development.

Who Are the Erotic Authors

Ikeda: I don’t mean to change the subject but, during the war Mr. Sakaguchi you were...
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Sakaguchi: 1 was working part time at a movie company making 120 yen a month. Making 120

yen allowed for me to live a comfortable life with the food rations.
Ikeda: Where you able to write many movie scripts during that time?

Sakaguchi: | wrote three scripts but not even one was made into a movie. None of them passed

the censorship test.

Ikeda: 1 would like to ask you about Mr. Oda (Sakundsuke).'**
Sakaguchi: Let’s not talk about literature.

Reporter: I can’t allow that. (laughter)

Sakaguchi: Oda is a man who formed one generation of readers so in that way his writings are
good. His writing reads very smoothly, which is extremely important. One of the authors that
really captures the reader right now is Dazai Osamu.*?? Two others authors are Inoue

~123
(0)

Tomoichird'?® and Tanaka Hidemitsu'*. Their stories may be ordinary but they make you want

to read. You should try to read their work, and if you do, you won’t be able to put the book

down. Iwas impressed by Mine Yukie’s story, “Mashir”**, she is an up and coming writer.

Reporter: Mr. Sakaguchi, your essays are more captivating than your stories, am | right? You

are right about Oda’s writings; they are fascinating.

2! 0da Sakundsuke (1913-1947). He is often grouped with Dazai Osamu and Sakaguchi Ango in the literary group

called Buraiha.

122 Dazai Osamu (1909-1948), he was a popular modern Japanese author.

2 Inoue Tomoichird (1909-1997) was well known for his moral stories.

Tanaka Hidemitsu (1913-1949) was also included in the Buraiha literary group.

125 .
%4 means “deep-rooted delusion.”

124
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Sakaguchi: Yes, | am always entertained and read it all immediately. The same goes for Inoue’s
writing. The reason his work sells so well is because his ability to write is so impressive; he is

probably pretty rich. Every author should possess this kind of passion and ability.
Ikeda: Even if the subject is boring to talk about, it becomes enjoyable once it is written down.

Sakaguchi: They could be saying something foolish but the important thing is its readability.

a5126

You can’t expect to get these results over night. I thought Nishino Tatsukichi piece from the

magazine “Bungei” was good, but the way it read was not as smooth as it could have been.
Ikeda: Among the older writers, Uno Kaji’s*?’ literature reads well.

Sakaguchi: He was able to capture the sense of things in the past, but for the people of the
present his work is dreary. Now Uno Koji’s works don’t possess the strength to hold modern

readership, but in his generation it was probably perfect.

Reporter: Mr. Oda’s writing styles changed from wartime to after the war. During the war his

writing had rhythm and reading “Yoru no kdzu?®

was so enjoyable.
Sakaguchi: I guess you could say he was in good form.

Reporter: You were too Mr. Sakaguchi, with your writings in Kindai bungaku about Christianity,
as well as “Hakuchi”*® and “Gaito to aozora”.”*® These works were most lively, and as |

witnessed this development | was overjoyed. Authors need to continue to produce lively works.

Sakaguchi: Yes.

126 Nishino Tachiki (1916-1999).

27 Uno Koji (1891-1961).

28 This translates as “The composition of night.”
2 Translated by George Saito called “The Idiot.”
% Translates as “An Overcoat and the Blue Sky.”
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Reporter: What do you think about Dazai?

Sakaguchi: He is one of the great authors. He is an author that possesses a keen observation of
humans. He will most likely remain one of the world’s top authors. I am very proud of the fact
that Japan gave birth to Dazai. Even in France you would be hard pressed to find an author with
his talents. This type of writing that observes humanity is not mainstream, but there are few in
literary history able to write like him, coming from a sub-stream writing circle. With that in
mind, the Japanese can take pride in him. It is possible that he is one of the greatest. | hold his
works in high esteem, like rakugo®®’. I think it is the greatest, rakugo, and one should not speak
ill of this. Rakugo is enjoyable and amusing. If it is a piece that extends joy eternally, then that
merits being called one of the greats. Dazai is one of the greatest rakugo authors, therefore he

will have a place in history.

Reporter: When one considers erotic authors, names such as Sakaguchi and Oda come to mind,
but that’s not true, is it? All that you are claiming is that people can’t exclude nikutai from
humanity. These so called erotic writers don’t even use peculiarly sensual depictions. In light of

this, who are the true erotic writers?

132 1t is sad that the world considers his works to

Sakaguchi: A true erotic writer is Nagai Kafu
have great literary significance yet they consider me to be an erotic writer. It should be the

opposite.

Ikeda: What about the works of Funahashi Seiichit®®?

Bt Rakugo is a form of Japanese story telling. The rakugo artist usually tells a long and complicated comical story,
featuring a dialogue of two or more characters.
132 Nagai Kaf(i (1879-1959), is considered a decadent writer, along with Tanizaki Jun’ichiro (1886-1965).

33 Funahashi Seiichi (1904-1976), a playwright and prose author.
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Sakaguchi: Ihaven’t read it, but “Shikkaiya Kokichi”™" seems like it would be good.

Ikeda: The stories published recently by Funahashi have become more popular among general

readers, making his works seem less sincere.

Sakaguchi: Funahashi has too much talent. He is certainly not a porno author. It is as if the so
called porno writers of the past such as Nagai Kafi, are looking through a telescope into a
pleasure quarters. It is all messed up, saying that I am an erotic writer and that Kafu’s style is

pure literature.

Ikeda: What is the ideal woman that you try to depict?

Sakaguchi: I can’t depict my ideal woman.

Reporter: Asking about your ideal woman seems like something from a woman’s magazine, SO

instead--- what kind of woman do you like?

Sakaguchi: Mostly I prefer amorous women. Some say that this rebels against today’s society

but | think more women should become amorous.

Reporter: Okay, Mr. Sakaguchi, let’s have your conclusion—What do you think your next

publication will be? | know that if it is about your ideal woman | would be a little troubled.

Sakaguchi: I am not sure.

Reporter: Okay, let us end it at that then.

B4 This piece was written right before World War Il ended in 1945.
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