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This thesis aims to further our understanding of norms and education for womew in earl
modern Japan by investigating exemplary women and the practice ofgeadi writing by
women discussed joshiy orai Zc7- 132k, published primers written for women in the
Tokugawa period (1603-1868). | argue that social expectations for women congtantggd in
Tokugawa Japan due to multiple social forces such as the rise of commerdraireased
literacy, and the nuclearization of peasant families. As a result, sontbatctgere considered
unconventional in the early years came to be justified in the later yeants &lsad conformed to
sanctioned values of chastity, filial piety, and moral cultivation. | also dstrate that
conforming to those social norms enabled some women to be active outside the home and
household and, in some cases, ironically enabled them to deviate from the social ribeims of

time.
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INTRODUCTION

The progressive view of history has long cast a negative ligioisbi orai 21 1+
3k, published primers written for women during the Tokugawa period (1603-186&r since

Japan’s modernization took off in full force in the late nineteenth century, proagessive
viewed the ideals for women articulatedashiy orai as the very reason Japan was “backward”
compared to “the West.” This is because women'’s status was one of theckandséd to
measure modernity. In the light of the ideal “modern woman,” who is free-willeggendent,

and political, everything was wrong about the image of the ideal woman depigstiia orai
—she seemed subservient to men, dependent on others, and ignorant of politics and society.

As a consequence of this view, intellectuals of the Meiji period harshityizad joshiyo

orai. Perhaps the best-known denunciation was that of Fukuzawa Y @kithi 5 (1834-
1901), the leading progressive intellectual of the Meiji period. IShis Onna daigak 2 K
¥ (New Greater Learning for Women), he castig@dema daigakuiz K5 (Greater Learning

for Women), one of manypshiy arai, and took it upon himself to rewrite it into a modern

version. He summarizes his commentary by saying that Japanese men dwartytheodern

period “not only treated women coldly and ignored them, but also indulged in nymphomania and
therefore abused and humiliated their spouses. There was no one in society thdiedmaeT
behavior; rather, the social principles then called those subservient womenwesamnd

virtuous women.? Fukuzawa then proposes to completely rid Japan of the “feudal relics” by

stating thaDnna daigakwas “once an apt instrument, today a [useless] artifact.”

! Some scholars (like Ishikawa Ken) call thgrshiys sraimonowhile others (like Koizumi Yoshinaga) call them
joshiye orai. This paper uses the latter.

2 Fukuzawa YukichiOnna daigaku hgron - Shin onna daigak(1899; reprint, Tokyo: Edansha Gakujutsu Bunko,
2001.), 84-85.

®Ibid., 85.



In later years, many intellectuals referredDiona daigakde—which now became the sole
representation gbshiy orai—for the purpose of condemning the “evil” practice of gender
inequality that had spanned the early modern-modern divide. YamakawalKikisg >

(1890-1980), an activist of the feminist movement in the twentieth century, Ethentustom
of concubinage during the Tokugawa period: “Fukuzawa’s condemnation of men for taking
advantage of this situation is to the point. The sexual morality of men of the tiniedead

very low.” Kato Shidzuellij: > = (1897-2001), an influential feminist and a politician,

writes in her autobiography about how during her childhood she red@ivea daigakwas a gift
from her grandfather, but, as time went by, she developed rage against it: téBuiken |
realized what was written in the manuscript, | could not help revolting againgirtbeption of
woman disclosed in this book. It was the epitome of all | have had to struggle-aghast
moral code which has chained Japanese women to the’ p@stitemporary Japanese and non-
Japanese have adopted these attitudes as well. Anthropologist Jennifer Rolzenisaon der

article that “Kaibara Ekken’s{{ Jii 45 #T) widely circulated, consulted, and cit®tna daigaku

(Greater Learning for Women, 1762) epitomized the misogyny of the Tokugaveh System
and its spokesperson$.”
While it is indisputable that during the Tokugawa pejasthiy orai assisted women of

all social statuses in familiarizing themselves with gender hieyatihe overemphasis on this

* Yamakawa KikueyWomen of the Mito Domain: Recollection of Samumiily Life trans. Kate Wildman Nakai
(Stanford: Stanford University Press, 2001), 18&makawa wrote this book in 1940s, when leftistliectuals and
academics were under constant surveillance bytéte golice. Nakai explains in the introductioW¥omen of the
Mito Domainthat such social circumstance probably explaing Widimakawa chose to rely on quotes of Fukuzawa
Yukichi rather than her own observations to cr®nna daigaku(xxii).

® Ishimoto ShidzuefFacing Two Ways: The Story of My L{fstanford: Stanford University Press, 1984), 38.

® Jennifer Robertson, “The Shingaku Woman: Strafigit the Heart,” irRecreating Japanese Women, 1600-1945
edited by Gail Lee Bernstein (Berkeley: UniversifyCalifornia Press, 1991), 91. For a long timehigaa Ekiken
(1630-1714) had been believed to be the auth@mmfa daigakubut there is no clear evidence that he was the
author.



single aspect (as well as the negative assessment placed on gXeémve deemphasized the
historical value ofoshiy arai. A close and comprehensive readingoshiy orai is crucial in
order to situate them properly within early modern culture and intellecatahyhi And by doing
S0, it becomes possible not only to do justice$hiyw orai, but also to learn fronoshiy orai
what the moral landscape for women was like in the Tokugawa period, a moral lantatape t
was constantly shaped and re-shaped by social forces, such as rise of@alismerise of
popular literacy, and changes in family structure. This study aims kefurtir understanding

of Tokugawa women’s norms and education by investigating exemplary wometedepi
joshiy arai (Section One) and the practice of reading and writing by women discussed in
joshiy orai (Section Two).

The questions this paper asks are as follows: 1) what exactly are the aowosniien’s
behavior discussed jnshiy orai? Did they remain the same throughout the Tokugawa period
or did they change over time?; and 2) how do Tokugawa women’s autonomy and agency come
into play in this picture? The argument of this paper is twofold. One is that squeatations
for women—specifically in the realm of behaviors and literary skill—congtahtinged during
the Tokugawa period. Some acts that are considered unconventional in the early years of t
Tokugawa period (such as learning to read and write a substantial amkanfi,ofrorking in
public, and using violence as a form of redress) come to be justified in thedkteyaiva period
as acts that conformed to sanctioned values of chastity, filial piety, ard catiivation. The
other is that conforming to those social norms enabled some women to be active outside the
home and household and, in some cases, ironically enabled them to deviate from the social
norms of their time. The present study contributes to the existing scholangbghiy orai by

demonstrating the fluid nature of orthodox norms during the Tokugawa period.



Historiography

Historically, joshiy orai enjoyed a broad circulation in cities as well as in the provinces.
They were published in major cities, such as Edo, Kyoto, Osaka, Nagoya, Sendai,cand Mit
There is no record of how many women of which status group read what kosthigh orai or
how high the demand fgoshiyo orai was in rural areas, but some depictions of women reading
joshiy orai are present in biographies and recollections, such as Yamakawa Riomisn of
the Mito Domain And more than anything, just the fact that more than 1,000 tejashofo
orai are extant allows us to assume that they were at least widely read.

Thesgoshiy orai that have survived to date have been carefully compiled and
categorized by historians. While there are some comprehensive wgdshia orai in
Japanese, in Western scholarship the topic remains understudied. There arédemthat
tap into the source base from the standpoint of educational history, literary histwomen’s
and gender studies, but an in-depth studgstiiyo orai has not yet been done.

Joshiy orai’s basic historiographical and categorical frameworks were firdblestad
by a group of educational and literary historians in the early decades oftitestiv century.

Although the first catalogue éfaimonofI: >4 was Okamura Kintats Oraimono bunrui
mokurokufE: k455 %4 B #%, joshiye orai were largely omitted from this work.In order to
address this omission, Ishikawa Ken publisbeshiy éraimono bunrui mokurokdz - F1E 3k
)43#6 B % in 1946° This is the first comprehensive catalogugoshiys orai, which laid the

groundwork for later studies. Ishikawa made three major contributions witlvdhks One is

that he catalogued a total of 1,1j06hiy orai. Ishikawa says in the preface that as of 1946,

" Okamura Kintas, Oraimono bunrui mokurok(Tokyo: Keimeikai Jimusho, 1922)0raimonoare primers that
existed from the late Heian period until the edlsiji period. Joshiy orai is a subgroup afraimona

8 Ishikawa Ken, ed.Joshiy graimono bunrui mokuroku: Edo jidai ni okeru jostighot kygkasho no hattatsu
(Tokyo: Dainihon Yibenkai Kodansha, 1946).



more than 500 types @shiy orai were known to exist; if all editions were included, the
number increases to 1,106. Ishikawa explains that out of 6r&@fionohe looked through, he
catalogued 1,106 that obviously catered to women or to both men and women. He judged the
latter based on style and prose of the textbooks; he assumed that women mosttikislg re
ones written irkana Ishikawa excluded from the catalogue the textbooks which women
possibly read but whose style, prose, and context showed they were not speaifioadiyat
women.

Another contribution of Ishikawa is his establishment of four categorieslafo orai.
They arekysikukaZiIl£ (morals guides)shosokukaiid EE+ (letter-writing guides)shakaika
12 %} (social guides), anchiikuka%ii B #} (intellectual guides). Morals guides are texts with
strong emphasis on moral cultivation and instructions on proper ways of rearingrchi@vme
texts that are considered as morals guide®ara imagawax 4 )1l (1687),0nna kykai
kojidan Zc G i 7% (?), andOnna kykun bunsh nyohitsuZc 23 & 04 (1694). Onna
kyokun bunsh nyohitsucould be considered as a letter-writing guide, but since it has a strong
moral component it falls under the category of morals guides. Lettengvgtiides are texts that
provide the reader with examples of sentences she can use in letters sheritystemda out for
certain social occasions such as an acquaintance’s marriage. Some afedNgohitsu kana
bunsld #2772 3CF (1802) andNyohitsu tehonic 2 T4 (1670). Social guides are mostly
instructions on poetry®nna kasenz #kfili (1658) andranabata no shiika 4 O FFK (?).
Lastly, intellectual guides consist of texts on intellectual developni@nhistory and
geographyNyoys tsuzuki bunshZ; it SC & (1787) andMiyako meisho zukuski44 AT/

(1824). Nyoy tsuzuki bunsihcould be categorized as a letter-writing guide, but it probably has

more geographical component to it. In this waghiy orai from different categories can have



many overlaps in terms of content. These categories are still in gssbdigrs today; they
usually focus on one of these categories and do a close study of it. Koizumi Yasdmdag
Amano Haruko, for example, have been the leading scholars of letter-yoghngs orai.

The third contribution is Ishikawa’s creation of statistics basgdsiny orai’s
publication years. This enabled scholars to find out with just a quick glance when iralvakug
period each category was in demand. Ishikawa’s contribution to scholargbshigs orai is
immeasurable; later historians have been building upon Ishikawa’s findingtatstics. This
paper, too, has benefited greatly from Ishikawa’s statistics and grajashigh orai’s
publication records.

Spurred on by Ishikawa’s accomplishment, many educational and literarydmstbave
been working to mak@shiy orai more accessible as primary sources. Maskiy orai are
now available in facsimile and in print. In 1977, Ishikawa Matsufiahikawa Ken’s son)

publishedOnna daigakusih % X=2£&, in which he compile®nna daigaku takarabaké: K-

“E4 (1716) and its variant editiofisHe transcribed them in print and annotated them. In 1980,
Kinsei joshi kyiku shis i1t Zc 7 #t%5 JE 48 was published® This is a three-volume set of
joshiye orai; it includes some of the majjshiy orai (such asimekagamitt 785, Onna
gakuhanZz %4, andHonchs jokan A FH Z¢#) that circulated in the early modern period. Many

primary sources discussed in this paper are from this work. These republicajasisyoforai

were followed byOraimono taikeif¥: >4 K% (1992-1994)Edo jidai josei seikatsu ezl = ¢

Rt AETE#2IX] (1993-1994)Onna daigaku shiy shisei Zc k52 & EHERL (2003), andkinsei

% Ishikawa Matsutar, ed.,Onna daigakusiy vol. 302 ofTays bunko(Tokyo: Heibonsha, 1977)0nna daigaku
takarabakowas one of the most populashiys orai that was published and re-published throughouT tileigawa
period.

Y Kinsei joshi kgiku shig, 3 vols. (Tokyo: Nihon Tosho Sentl980).



ikujisho shisei Tttt & R £ 1k (2006) Ishikawa Ken's catalogue was also updated in 1996
by Koizumi Yoshinaga, with an addition byakunin isshuyg \— to the original four
categories? This catalogue is also online on his webpage c@lgwimono ClubiT: sik4{E %
#1513 The catalogue was last updated in July 1999, so this is probably the most up-to-date one
available. Digital images of mapyshiy orai (andéoraimonoin general) are readily available,
too, on the websites of university libraries in Jaffan.

Largely as a result of the enhanced accessibilifgdiiy orai in the last three decades
or so, some educational and literary historians of Tokugawa period have begun in-depdi study
these textbooks. The first book-length studyastiye orai is Nakano Setsukolsangaeru
onna tachi: Kanaashi karaOnna daigaku’ 2. % 7= b—ARA E 10 TR
published in 1997° From her extensive readingjoshiyo orai from the late medieval period to
the mid-eighteenth century, she concludes that ity@aashisaor kindness, that was expected
of women in the late medieval period and the early Tokugawa period. Towards the end of the
book, she provides an alternative way of se€inga daigakubased on the demise of
kakichirashiZ < # % L (an ornate style of writing) and the rise of a more bold and legible style

represented by the style useddnna daigakushe argues th&@nna daigakunanifests the shift

from the culture of gentleness to a more bold and practical one for women.

1 |shikawa Matsutar, Oraimono taikej 100 vols. (TokyoOzorasha, 1992-1994); Emori Icbjred.,Edo jidai josei
seikatsu ezul0 vols. (TokyoOzorasha, 1993-19940nna daigaku shig shisei 21 vols. (TokyoOzorasha,
2003) and; Koizumi Yoshinaga, e&insei ikujisho slisei 10 vols. (Tokyo: Kuresu Shuppan, 2006).

12 Koizumi Yoshinaga, edJoshiys orai kanpon smokusokyTokyo: Ozorasha, 1996)Hyakunin isshiis a
compilation ofwakawhere one hundred poets each contribute a podra.fifcthyakunin isshuvas made by
Fujiwara Teika#J5E% (1162-1241) in the twelfth century. In the Tokugaperiod, variant versions bfakunin
isshubegin to appear ijoshiy orai.

13 http://www.bekkoame.ne.jp/ha/a_r/indexOurai.htm

14 Seehttp://library.u-gakugei.ac.jp/lbhome/mochi/mochidt andhttp://cross.lib.hiroshima-u.ac.jp/

15 Nakano Setsukd§angaeru onna tachi: Kanashi karaOnna daigaku (Tokydzorasha, 1997).




Another work that closely examines a genrgshiy orai is Amano Haruko’sloshi
shosokugatasrai ni kansuru kenky Zc 714 B IC B 2 0P8 (1998)*° This work looks
exclusively at letter-writingoshiy orai, which was a very important sub-genre, and reaches the
conclusion that the model handwriting presented in the textbooks changed throughout the
Tokugawa period frorkakichirashistyle (that had uneven-sized letters and had the beginning of
a sentence in the middle of a page and the rest of the sentence on the sides) to, angireple
orderly and practical one, with sentences that read from top to bottom, right tohisfis @n
important finding about women’s writing which | will further explore in Sat{fwo of my
thesis.

Umemura Kayo’Kinsei minsk no tenarai tosraimono it i F 4 D F5\ & 15k
(2002) is a survey of popular education during the Tokugawa period from the standpoint of
educational history’ Umemura includesraimonoin this work to show that popular literacy
steadily increased throughout the Tokugawa period. In terms of women'’s ljti¢éisay a
remarkable growth especially in théieki era (1751-1763f Although many scholars mention
joshiyo orai in their works, these three books are perhaps the ones that work most closely with
joshiyo orai.

On the side of Western-language scholarship, one of the first books that mgrstnoyis
orai (although in passing) and women’s education is R. P. Dadisation in Tokugawa Japan
(1965)*° Dore discusses samurai women'’s education as an appendix to a chapter on samurai
education. The points Dore makes are as follows: 1) moral education for women wasnmpor

just as it was for men; )nna daigakuaught a woman self-abnegating obedience to her parents,

16 Amano HarukoJoshi slisokukgatasrai ni kansusu kenkdy Edo jidai ni okeru joshi kgikushi no ikkantoshite
(Tokyo: Kazama Shaly 1998).
" Umemura KayoKinsei minsh no tenarai tasraimono(Tokyo: Azusa Shuppansha, 2002).
18 i
Ibid., 282.
¥R. P. DoreEducation in Tokugawa JapdBerkeley: University of California Press, 1965).



to her husband and, in widowhood, to her son; 3) aggressiveness in women needed to be
avoided; 4) arduous training in classical Chinese was not considered necessaryeh were
not supposed to outwardly display their learning; 6) women enhanced their fentimioigh
acquisition of certain some literary skills; and 7) education of samuraewevas conducted at
home.

Although Dore acknowledges that he drew these conclusions from limited sources, most
of them are confirmed and supported by later scholafShifowever, nuances of these
conclusions are yet to be examined. For example, it is true in some asped@mtiaadaigaku
taught a woman self-abnegating obedience,” but the term “self-abrgggatinains problematic.
That is to say, it remains difficult to determine that women'’s obedience to agnegessarily a
“self-abnegating” act. Even if it was outwardly “self-abnegatingzould have been motivated
by self-interest, depending on what women would or could obtain in return for cogpiyin
the social norm. In that case, can it still be called “self-abnegatitigsxertainly a challenge
to examine human emotions and give agency to figures in the past. However, sdesitys
who are working on elucidating the relationship between women in East Asia and @oisfuci
have been tackling this problem and slowly revising the perception of “oppressesh\wom
Revision ofOnna daigakutself is not the central concern of my thesis, but it certainly questions
the conventional view of that text. It also rethinks and elaborates more on theotinitil, &nd

fifth of Dore’s conclusions. Section One partly examines aggressive womenewmo w

2 The following work confirms Dore’s first point: Méa C. Tocco, “Norms and Texts for Women'’s Eduaratn
Tokugawa Japan,” iWomen and Confucian Cultures: In Premodern Chiraeld, and Japaredited by Dorothy
Ko, Jahyun Kim Haboush, and Joan R. Piggott (BeskdUniversity of California Press, 2003), 193-2Tfhe
importance of education for both genders is exathmere in depth in scholarship on China: PatridigkBey
Ebrey, “The Book of Filial Piety for Women Attriked to a Woman Née Zheng,” inder Confucian Eyes:
Writings on Gender in Chinese Histpgdited by Susan Mann and Yu-yin Cheng (Berkédlljversity of
California Press, 2001), 47-69. The third andhspaints are supported in: Nakano Setsidangaeru onna tachi
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considered exemplary. In Section Two, women'’s increasingly arduous lear@ngnese and
display of their learning in the form of art are investigated.

For a time women'’s education did not seem to receive much attention, most likely
because there was an agreement among historians that the ConfucianiZBbikugafva society
caused greater oppression for women. It is only recently that Martha C. Toemtedran
alternative perspective with her article, “Norms and Texts for Womehisdion in Tokugawa
Japan.” Tocco contributes to scholarship by arguing that prevalence of Confuciaticeduc
actually benefited women of the Tokugawa pefibd.okugawa Confucianism encouraged all
people to be able to read and write; this significantly enhanced womerdsyitnd eventually
led to the emergence of many women working as teachers at local schotbighi$\article,
Tocco opened up discussions for possibilities of seeing Tokugawa norms and textbooks in
different terms. The objective of my thesis is similar to that of Toccbder This paper
intends to rethink women’s education in Tokugawa Japan without ignoring conventional and
patriarchal aspects of it. The major difference in terms of reseangh ifothat while Tocco
attempted to see howshiy orai, represented b§nna daigakufunctioned as manuals for
acquisition of basic literacy, this paper seeks to scrutinize the nature ofhe ardiculated in
joshiy arai by giving close readings of the sources themselves.

Another scholar who works on female literacy and uses gmshge orai as sources is
Peter Kornicki. In one of his most recent articles, “Unsuitable Books for \Wafhlee argues

that female literacy was high enough already in early seventeentirg Japan to create

# Martha C. Tocco, “Norms and Texts for Women’s Eatian in Tokugawa Japan,” Women and Confucian
Cultures: In Premodern China, Korea, and Japedited by Dorothy Ko, Jahyun Kim Haboush, anchJeaPiggott
(Berkeley: University of California Press, 2003931218.
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uneasiness among Confucian schofarsie demonstrates this point using Confucian scholars’
debate over wheth&enji monogatarili X ¥k andise monogatar{##)5E are suitable

books for cultivation of women’s moral uprightness or not, and if not, if they should be replaced
by Confucian works. The specifigshiy orai he uses in this article @nna shikimokuz = H

(1660); he shows that it encouraged women of all social statuses to be iiteyeter to “gain
access to thpleasureghat books provide as well as to knowledge.”

Overall, it seems that many Japanese scholars have been doing closes i&atiemg
stylistic changes ifoshiy orai, while in Western scholarship no comprehensive study has been
done onjoshiyo orai. The works that do approagshiy orai do so to measure female literacy.
Besides Nakano’s work, which argues tyasashisaor kindness, was the main virtue that was
encouraged in female readers in the early Tokugawa period, there seems to be no wamk done
the kinds of values and behaviors that are actually encourageshiw orai.

The work that most closely resembles this paper in terms of methodology is Sugano
Noriko's study that touches upon the fluidity of official norms as se&maikoku kgiroku ‘& %
#2%4%, a list of exemplary people compiled by the Tokugawa bakufu in ¥8&Ligano points
out the strangeness of two female teachers, Yayo and Sayo, being listechpkagy filial
figures in this official record. These women are praised for earning namgesupporting their

poor and debilitated parents. They refused to marry for this purpose, but this urditias de

officially excused in order for them to be filial. Sugano speculates that¥elya and Sayo

2 p_F. Kornicki, “Unsuitable Books for Womer3enji Monogatariandise Monogatarin Late Seventeenth-
Century Japan,Monumenta Nipponic&0 (2005): 147-193.

% |bid., 181.

4 sugano has this article in several books: Suganikdl Edo jidai no kkamono: “Kagi roku” no sekai(Tokyo:
Yoshikawa Kbunkan, 1999); Sugano Noriko, edankoku Kgiroku (Tokyo: Tokyodo Shuppan, 1999) and;
Sugano Noriko, “State Indoctrination of Filial Bieh Tokugawa Japan: Sons and Daughters in thei@fi
Records of Filial Piety,” iWwomen and Confucian Cultures: In Premodern Chirarell, and Japanedited by
Dorothy Ko, Jahyun Kim Haboush, and Joan R. Pigdetkeley: University of California Press, 20087,0-189.
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desired in reality could have been to continue their unwomanly profession. More broadly,
Sugano argues that the fact that these women had to be praised as filialdigaws a changing
Tokugawa society, in which women came to be increasingly active in the ppbice as

teachers. Unlik&ankoku kgiroku, an official recordjoshiy orai may not always depict

official norms. But they may be very useful sources that reflect whatheagtit to be common

sense and commendable behavior among the general populace. As in Sugano’s worky this pape

aims to tease out the tension between convention and female dgency.

Joshiyo orai and Neo-Confucianism

Neo-Confucianism is a much discussed ideological and cultural force that shaped the
lives of East Asian men and women. Its discourse on gender roles deserveatiednten here,
for it meant far more than just the inferiority of women to men. In-Qenfucian cosmology,
men and women are born with differing human qualities but share the same goadjioigbri
about a peaceful, self-governing society. In the Neo-Confucian view, mgargyérightness)
while women argin (darkness), and men represent Heaven while women represent Earth. Men
and women are different, and women are considered inferior to men in some ways, Ilsut just a
much as women need men, men need women. This is evident in the complementary social roles
men and women are expected to play in society. While men are in charge of the puldic spher
women manage the household, or the inner world where they nurture childrear(distsys)?°
In the Neo-Confucian perspective, the extent of one’s influence is not restddtes space in

which one resides. In fact, one’s seemingly small acts in his/her daibalif affect his/her

% Most of thejoshiy arai | use in this paper are includedEdo jidai josei seikatsu eandKinsei joshi kgiku
shis>. Both of these works hayeshiy orai in print. Since my current ability to read facgecopies ofoshiy
orai is limited, | have relied heavily on printed prirpasources including these two.

% The term “public sphere” is a contested notion agnscholars specializing in early modern Japanisseri. In
this context | use it to mean a sphere outsideoasaholds.
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neighbor and even heaven and earth, going well beyond physical limitations. Ackyiagled
this perspective is critical in enriching our understanding of women during the Tokpgawd.
Women were not necessarily “confined to the home” or “deprived of freedom” fay ineihe
home; rather, by managing the home, they could exert a moral influence tinaleexéeitward
even to the people outside of their domestic spHeRatricia Buckley Ebrey concisely explains
how women, in a Neo-Confucian social context, can affect society through the peopié a
them:

For instance, a daughter-in-law, through her influence within the houseaoldyc

degrees transform others, beginning with her relatives and working du&aval the wife

of the Son of Heaven (the Emperor), through her influence on her husband, can have an
impact that reaches everywhere in the realm. More®iegraphies of Womesupplies

many concrete examples of women who transformed the men around them and thus
indirectly had an impact on larger political realfhs.

In this way, women (as daughters, wives, and mothers) contributed to the shared goal of
establishing a peaceful, self-governing society. All in all, Neo-Configriadioes posit that the

Way of women is to serve men. Such gender discourse is reiterated in ttaztsdike the
Analectsas well as in early modern primers lijkshiyo orai. But we must be careful not to

eguate the condition of women serving men with the idea of women blindly following men. The
two conditions may have some overlapping aspects, but they are at the same tiamtisilypst
different from each other because the former has a connotation of “women supporteig, and
times guiding men.” Similarly, “serving men” implies that women argigoipline themselves

and cultivate wisdom so as to become men’s competent partners. The practiogl graund

%" The same can be said about men. Even when @tkiliva certain province, his good or bad deedklaftect
the heaven and earth.
28 patricia Buckley Ebrey, “The Book of Filial Pigiyr Women Attributed to a Woman Née Zheng,” 48.
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to achieve this end was moral education conducted at home. This task, in turn, wasdentrust
completely to mothers.

In Japan it was during the Tokugawa period that Neo-Confucianism becamerrasale
one of the prominent social forces. In this conjeghiy orai functioned as effective
educational tools for moral education conducted at home. Althosbghe orai as a genre had
existed in Japan since the Heian period (794-1185), it was not until the rise of a pgblishi
industry during the Tokugawa period that such texts circulated among anceagngidely by
commoners? Joshiy arai were initially comprised mostly of letter-writing guides, but during
the Tokugawa period they diversified to include moral instruction, social instnyetnd
practical intellectual enrichment. Publication record®sihiyo orai indicate that among the
four types ofioshiy orai, morals guides and letter-writing guides were the ones constantly in
demand throughout the Tokugawa peribdlhe morals guides were textbooks that taught Neo-
Confucian doctrines, such as the Five Principles, Five Admonitions, and Three Obgdienc
They conveyed to female readers the social roles they were expecteaspliayighters, wives,
and mothers), as well as behaviors and qualities proper to those roles (e gnegsntiligence,
and cleverness). They also instructed women to acquire practical skills, se@hrags sooking,
and reading and writing. These were the skills that were genevaltydered necessary for

women to work as managers of the house.

29 Bettine Birge, “Chu Hsi and Women'’s Education,’'Neo-Confucian Education: The Formative Staggited by
Wm Theodore de Bary and John W. Chaffee (Berkeleyersity of California Press, 1989), 325-367 aMdirtha

C. Tocco, “Norms and Texts for Women’s Educatio akugawa Japan,” iwomen and Confucian Cultures: In
Premodern China, Korea, and Japadited by Dorothy Ko, Jahyun Kim Haboush, and JRaRiggott (Berkeley:
University of California Press, 2003), 201.

% There existed between 1,000 and 1,500 typgssbiys rai during the Tokugawa period. They enjoyed a broad
circulation all over Japan, including: Edo, Kyofsaka, Nagoya, &hi, Sendai, and Mito.

31 |shikawa Ken complied the publication yeargashiy orai to analyze when in Tokugawa period each type of
joshiyo orai was in demand. See: Ishikawa Ké&ashiy éraimono bunrui mokurok(Tokyo: Dainihon Yibenkai
Kodansha, 1946).
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Neo-Confucianism, however, was not a monolithic entity that was transplanted from the
continent. Japan, in actuality, was a state that seemed to develop a variahiNgpe
Confucianism. This is made clearWwomen and Confucian Culturesvery informative
collection of articles that discuss complex development of Confucianism anr@ddacianism
in premodern China, Korea, and Japan. In the introduction to this book, Dorothy Ko, JaHyun
Kim Haboush, and Joan R. Piggott agree that “the label ‘Confucian’ proves to be most
problematic to historians of Japan, where the influence of the Confucian discoursestas
limited in scope and impact? Indeed, many social phenomena in Tokugawa Japan proved to
be contrary to or divergent from Confucian social practices. One is that women degt@rot s
their ties to natal families. Confucianism teaches that women'’s pardaissrare their genuine
parents, not their natal parents; therefore, women were to value their ipadeams-more than
their own blood-related parents. This is emphasized in morals guides in Jaysh st
interestingly, many biographies of exemplary women imply that theyrealitild have been the
opposite. The absence of the cult of chastity also bespeaks Japan’s limited iompoftat
Confucianism. In China, prostitution was tolerated until the Qing period (1616-191Rsbeca
one’s proper sexual behavior was contingent upon her social status. During the Qg peri
however, the central government strictly prohibited consensual illiaiia$@xtercourse in order
to make all commoners equal under the law. Women of all social statuses wdozghere
expected to “conform to gender roles strictly defined in terms of martfaga Japan, such cult
of chastity never took root. Prostitution was tolerated until the end of the Tokugaed pad

in fact, they could even be considered chaste and exemplary in certain condiitithesanalysis

32 Dorothy Ko, JaHyun Kim Haboush, and Joan R. Pigeds. Women and Confucian Cultures
¥ Matthew H. SommeiSex, Law, and Society in Late Imperial Ch{#anford: Stanford University Press, 2000), 5.
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of joshiyo orai that follows, Japan’s idiosyncratic importation and development of Confucianism

will be discussed.

CHAPTER I: THE TRANFORMATION OF EXEMPLARY WOMEN
In any period, biography seems to be one of the literary genres that agtiflesto
changing values and ideals in society. Perhaps Anne Walthall artidhistpsint the best using

the case of Matsuo Taseko/E %21 (1811-1894). Through an extensive research of

everything she could find on Taseko, Walthall reconstructs the life of a p@asaan who
passionately wrote poems, attended tea ceremony meetings, found hetiebne hativism,
enjoyed drinking sake, enjoyed sightseeing, and busied herself maintainingpandieg her
social network. But in the process of remembering and forgetting, Tasekpular memory
became far from who she actually was. From the Meiji period to the end ad Warl Two,
Taseko was reinvented posthumously in a conservative fashion. As she was néonte |
perfect example of “good wife and wise mother,” she was transformed intara Wipo always
acted in accordance with her husband’s wishes—when in fact Taseko was the bad thate
authority within the household than her husband did. In sharp contrast to this, in contemporary
society Taseko seems to appear in discussions on how to live after the chidgyears,
reflecting less Taseko’s actual life, and more the needs of a large numapaonése women
readers who struggle to find meaning in their lives in their old“ade this way, biographies
may not contain accurate historical information of the figures they narrat@doetoften than
not they say a fair amount about the society in which they were written.

In the early modern period, short biographies of exemplary women were one of the mos

frequently used didactic methods in moral education. Anjastgy orai, too, there are many

3 Anne Walthall,The Weak Body of a Useless Woman: Matsuo Tasekthandeiji RestoratiotfChicago:
University of Chicago Press, 1998), 329-348.
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texts that describe exemplary women. Drawing from five biograpjoishiyo orai from

different times in the Tokugawa period, this section argues that while in tihgpeaod women
were praised for their passivity and creation and maintenance of harmougttiprayers, in the
later period they were praised for manifesting their female virtues, suggndeness and filial
piety, in their own actions and skills. In other words, as time progressed, women oceeled t
active (meaning they had to actively bring changes to their unfortunate steswes instead of
patiently waiting for Heaven’s assistance) and have certain skillsién tor demonstrate their
virtue. Ironically, in this process some behaviors that were considered unwomtrdyearly
period, such as taking up weapons, came to be accepted and justified in the &der peri

The locus classicus of this genreLisnt zhuar¥llZc{= (Biographies of Exemplary
Women), written by a scholar named Liu Xia#gr] (77-6 B.C.E.) in Han China (202B.C.E.-8

and 25-220). This book provides examples of good women who bring prosperity to household
and to society at large and bad women who bring disarray and conflicts within household a
destroy state. Liu used examples of 104 women and categorized them into seven ggeups: w
mothers, women with discipline, cautious women, chaste women, women who aretwitisig
their lives for the sake of principle and chastity, women who solve problems bygegsua
surrounding people, and lewd and jealous women who bring disaster to society. Liuig®@bject
in writing Liend zhuarwas to restore order and principle to the groups of women surrounding
Emperor Cheng (51B.C.E.-7B.C.E.). Liu was greatly concerned about the pre$&hao

Feiyan and Zhao Hede, the sisters who were of low birth but were welcomed to tHeydbert
Emperor Cheng because of their beauty. Zhao Feiyan even became the enipnéasy that

the Han Dynasty would follow the path of decline if nothing was done to improve the situation,

Liu wrote Lient zhuarto admonish Emperor Cheng. Althougkni zhuarwas written for



18

Emperor Cheng and not for women in general, in later years biographies of axyewqhen
were usually written for female readers, as Neo-Confucianism spreadhbrdlEast Asia.

Liend zhuarseems to have been introduced to Japan as early as the Heian period, but it
did not circulate widely because the patriarchal social structure andecdépicted iient
zhuanwere foreign to Japanese elite society in which women and their famiéikeked
considerable power. It was during the Tokugawa period that social and pohéceje created
an audience receptive teenll zhuanand it was published and became widely read among the
general populac®. The text was published in classical Chinese for the first time in 1653, and in
1655, a Japanese translation oKina retsujo derfii4: 51|72 1= was published by Kitamura
Kigin JbA1Z=145 (1625-1705), a poet.

Japanese versions loeni zhuarappeared one after another early on in the Tokugawa
period. Honcho retsujo dend& 531721 (1668), written by a Confucian scholar of the Matsue
domain named Kurosawa Hirotag&R 5L &, clearly follows the style dfient zhuanit
presents exemplary women categorically. But the major difference théhexemplary women
introduced inHoncho retsujo derare all Japanese. Asai®®g & T & (?-1691)Honchy
jokan ARl 2z # (1661) is similar in many aspects. In the following pages, some exgmplar

women who appear iHonchs jokanwill be examined.

Honcha jokan A<g] & (Exemplary Women of Japan)
An early example of a collection of biographies of exemplary women in Japamdto

jokan The author of thiposhiy orai is said to be Asai Ry %} T &, a monk and a renowned

% In Japanese scholarship, there exists a compilafibienii zhuarbut not a study of this: Hattori Unokichi,
Koretsujo den, Onna shisti{@okyo: Yiihodo Bunko: 1924).
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author of mankana ashi {4 %1, or popular didactic taledHonchs jokanfollows the

similar stylistic pattern as inienti zhuarandHoncho retsujo den It is divided into five

categories: wise women (four women), compassionate women (four women), womere who a

willing to risk their lives for the sake of chastity and principle (six womdmgste women (three

women), and women who solve problems by persuading people around them (four women).

Honcho jokanwas first published in 1661, then reprinted in 1703. The editachy jokanl

consulted is the 1703 edition, but the content remains nearly the same as in the 1661 edition.
The overall impression of the exemplary women presenteldiiichy jokanis that they

are all very reserved, mild-tempered, and conversant in poetry. It is alscertb&thdut of

twenty women that appear in this didactic text, only one is a courtesan. Tbkthesh are

either emperors’ wives, emperors’ consorts, ladies-in-waiting, or samamen. Among all the

women who appear iHonch jokan | will take up Empress Jing#2) £ f5 (?-?), Princess
SotooriZ<#E i (?-?), Empress #nyo Yt £ f5 (701-760, and Kesa GozdBz: /i (late
Heian period) as some examples of ideal women in the mid-seventeenth century.
Empress Jing fi2h &2 f5 (?-?) is a legendary empress whose life is recordbithion
shoki H AZF#d (720), the first official history of Japan that narrates the country’s hitary
the mythical past up until the eighth century. She is said to be the wife of EmpaadfiC<
KB, another legendary figure. My primary concern here is not to discuss wheth@&sEmpr

Jinga truly existed but to analyze why she is selected as one of the exemigiamyamen in the
early Tokugawa period. As will be examined below, Asai depicts Empressalirgwise

woman who is in accordance with the Heavenly way. She made important decisions based on
the will of the Heaven, and it was this spiritual strength that was considemaglaxgin the

mid-seventeenth century.
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Empress Jings biography pays attention to her political accomplishments in two
events: suppression of Kuma&t# and conquest of the Korean peninsiildn the suppression

of Kumaso, Empress Jiaglays the role of a wise wife who assisted the emperor in politics.
When Emperor Giai learned that the province of Kumaso refused to pay tribute to him as a
form of protest, the emperor was infuriated at this and organized an expedition asdum
Hearing this, Empress Jin@dvised him as follows:

“Kumaso is a barbaric province. Hence, you should not be upset by its defidreze. T
is a remarkable country superior to Kumaso. It lies in the northwdsipah and it is
called Silla. Next comes Koguryo, then comes Paekche. There are manyutiiges
besides these, but you should subjugate these three countries firstkanithena pay
tribute to Japan. If these countries became submissive to Japan, then kaénpeop
Kumaso will naturally follow you on their own wilf*

Here Empress Jings presented as if she was endowed with the wisdom to know what is best
for the Japanese court. But the emperor did not listen to his wife’s advice; he continteckto a
Kumaso, and in the end he was shot to death by a warrior named Chiriwa. Empiteasading

Takeshiuchi no Sukung; N ™1 i, one of the retainers, took the body to a shrine in the

province of Nagato in the southern tip of Homslrrom this day onward Empress Jingled in
place of the deceased emperor. What she did as the ruler of Japan was not to gdetyrizedia
war with Kumaso but to pray for the protection of Heavenly deities:

The empress ascended to the throne from then on. She chose a fortuitansl date
cloistered herself in a shrine to accumulate fortune. She prayed foritla¢ @frvarious
deities. She first prayed for [the protection of] the god of wind and thedpi

Amaterasu enshrined at the shrine in the Sakusuzuif@sur+£5 district in the

county of Wataraf i in the province of Ise. The liason for the god of heaven, the god
of the sky, the god of light, as well as the gods of Sok&#ti, Nakazu+ {7, and Uwazu
Z<f in the Awagiharatachiban#/ii#% county of the province of Higa H 7] gathered,
with the;sgods of Kashim@ 5 shrine and Kandoff i shrine as the heads [of all the
deities]:

3% Kumaso was one of the clans that opposed the Yestate. The Kumaso clan is said to be from thehson
gart of Kyash.

" Kinsei joshi kgiku shig, vol. 2 (Tokyo: Nihon Tosho Semt1980), 3-4.
*bid., 4.
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With the protection of various deities from many different provinces, Empregssiibjugated
Kumaso with ease and all people in the province surrendered. Then Emprassaiegded to
conquer the Korean peninsula. The method with which she decided to take this action highlights
her connection with the will of Heaven.

By the side of a creek in the village of Tamashifn}, the empress bent a needle to

make it into a fishhook and put food as bait. She then climbed onto a rock in the middle
of the creek and said, “If | should subjugate Silla, Koguryo, and Paekchle sadisld

eat this.” She threw the bait into the water; she caught a ssveetfi

On another occasion, she attempted to know the will of Heaven by placing her hair itethe wa
“At Kashihi no Urat& H i, she untied her hair and put her hair in water; her hair split in

two.” The empress took this unnatural phenomenon to mean that she was entrusted by the
Heaven to subjugate the Korean peninsula. The story implies that Empréssaktign to go

on an expedition to the Korean peninsula was not a decision of hers but that of Heaven; she i
solely playing her role as a mediator between Heaven and the people. For this heasmunse

of events that ensue in the story—nher trip to the Korean peninsula and the subjugatian of Sil
Koguryo, and Paekche—are realized with ease due to the assistance of yHeawesl and the
miraculous power with which Empress Jingas endowed by Heaven. Historically, the voyage
across the Sea of Japan was a daunting venture. Fierce winds that blow acresantheadthe
hostile climate shipwrecked a countless number of ships and boatsinEkerfifteenth century,
when shipbuilding technology was more advanced with the implementation of mexik, i
approximately half a month to a month to cross the o&dirthis was the case in the fifteenth

century, then in the time when Empress diiggsaid to have existed, it must have taken even a

*1bid., 5.
0 Nakaya $ju, Minshi kyiisai to bupp no rekishi(Tokyo: Ikutbsha, 2006), 148.
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longer time to cross the sea, and the possibility of losing life must have been highveHalue
to the heavenly assistance, EmpressiJaugomplishes this task with ease:

In winter, in the tenth month, the god of wind generated a tail wind [for EmpregssJing

ship.] The god of sea caused waves [in the sea]. And a school of giganticdishthen

order of the dragon god, placed Empressulgghip in between the waves. . . . [Empress

Jingi and her army] arrived at the kingdom of Silla in no tffme.
The conquest of the peninsula is also depicted as if it was destined to happen under the order of
Heaven. Takeshiuchi no Sukune used one of the gems he received from the god of the sea
named Isora to cause flood in Silla. The king of Silla attempted to fightsighe Japanese

army, but only in vain. He surrendered to EmpressiJing

“I have heard that in the southwest [of our kingdom] lies the country of god. altesl c
Nihon (Japan). The ruler of the country is the god; he is called the empessumea
that it was destined that you come conquer [our kingdom]. We have fougtatagain
but with no belief in winning*

Hearing what had happened in Silla, Koguryo and Paekche surrendered as welssEhmiy's
biography concludes with the empress making a triumphant return to Japan, givirig bar
son in the province of Buzen in northernisiii, and suppressing more rebellions within Japan.
Japan’s conquest of the Korean peninsula is, of course, fiction. But somehow this story
was worth remembering in the early Tokugawa period, although it is umdiesiner people
understood it as fiction or not. What about this story makes Empressadimxemplary wise
woman? Throughout the story, Empress dimgkes decisions that are in line with the
surrounding deities’ will. While Emperor Gai was not able to defeat Kumaso, she successfully
suppresses them with the help of the invisible deities. And the invasion of the Koreanlpenins
was from the beginning to the end assisted by external forces because itpvassEEhng's

mission entrusted to her by the heavenly deities. Empresswaggtherefore a wise woman

“1 Kinsei joshi kyiku shi, vol. 2 (Tokyo: Nihon Tosho Semt1980), 7.
“2bid., 8.
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because she acted in accordance with Heaven and she made important dessds the

will of Heaven. Emperor Gtai, on the other hand, could not defeat Kumaso because he let his
personal emotions take control of him. It is clear from the story that a woman imheccord

with the will of Heaven was considered ideal.

But not all women had to know the will of Heaven or undertake a major expedition to be
exemplary women. In fact, Empress dingalmost an anomaly among the women depicted in
Honchy jokan Many other women are praised for their selfless and altruistic behaviocs, whi
create harmony among people and save the unfortunate. Princess Bafgri(?-?) is one
such example. Just like Empress dirghe is a legendary figure whose life story differs between

Kojiki 550 (712), the oldest extant official history of Japan, Blittbn shoki In Kojiki, she is

said to be Emperor Ingis AN K 2 (mid-fifth century) daughter, who committed a crime by
engaging in a sexual act with her blood related brother. The brother westexihe province
of lyo {}# ¥ after the death of Emperor IngyPrincess Sotoori later went after him to commit

suicide together with her brother. Nihon shokihowever, she is told as one of Emperor
Ingyo’s consorts. The emperor’s primary wife was Princess Sotoori’'s older, sistich created
uneasiness among three of them. Asai uses the storNitmm shokinot the scandalous one
from Kojiki.

In Honchy jokan Emperor Ingg learns about Princess Sotoori for the first time at a

banquet; Empress Oshisakaka .3 K H#, after showing the emperor her dance, informed

him of the beauty of her younger sister. She explained that her sister is mamedsPSotoori
because her countenance and overall appearance are beautifidxtetttehat her body radiates.
Driven by curiosity, the emperor sent delegates to welcome Princess Sotberpialace.

Fearing her sister’s wrath, however, Princess Sotoori rejected the offéhe Aast resort, the
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emperor sent Ikatsuonib kAL, one of his retainers, to the princess. At Princess Sotoori’'s

house Ikatsuomi told her that if she did not come with him to the capital he would be given the
death penalty. He then insisted that there was no difference between diimgagtital and
dying in Princess Sotoori’s yard, so he lay flat in the yard for seven day®an of protest. He
secretly ate food and drank water, but made it seem like he was starviedf ondeath.
Princess Sotoori was tormented—she did not want to anger her sister but she did rmkiNant t
the emperor’s retainer either. Learning that the situation was beyond Iret,csie decided to
go to the capital.

Emperor Ingg was overjoyed to see Princess Sotoori. He built a special building for her
just outside of the palace in Fujiwara so that he could keep his wife from knowintuttmsi
while still having Princess Sotoori close to him. But things did not turn out to be as favasabl
the emperor hoped; his wife eventually learned about the emperor’s secret IBviadess
Sotoori. Tormented by being the cause of the emperor’s trouble, the princestesliye
emperor build her a palace far away from the capital for her to live. Shesdaltbas: “The
empress is enraged at you. She is also furious that | live near your padacén pain for you.
Please make a palace far away; | would like to live th€r&lhe emperor agreed to the

suggestion and let Princess Sotoori moved to the new palace in the province of Kawsaahi

central Japan, where he visited her once in a while. The story concludes wittiqorBisecess
Sotoori for her ability in poetry. She supposedly wrote many poems to expresseharithe

emperor. One of them is “It must be a night that my loved one come visit me. Ah, aspider

“bid., 12.
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making a web tonight.waga seko gakubeki yoi nari/ sasagani nd kumo no okonalkoyoi
shirushi my.”**

Asai does not explicitly state why Princess Sotoori is considered as onena$¢he
women. But the plot of the story suggests that it is her altruism that is praisedssiSterldoth
Ikatsuomi and the emperor, and she decided to follow Ikatsuomi to the capital beeause sh
wanted to save his life. Also she suggested to the emperor that she live farca#yef capital
so that the relationship between him and the empress would not deteriorate furtlser. The
actions also make her a wise woman because she shows an ability to see througkatt dfie h
things, such as the power conflicts at the court, and come up with the best solution for the
surrounding people. She is quite different from Empressi Jwigo is praised for following the
will of Heaven and accomplishing her mission to conquer the three kingdoms in ttae Kore
peninsula. She does not summon deities either, like EmpregsdiihgHowever, her
selflessness makes her another type of exemplary woman in the mideseviecentury.

Most other women itHonchy jokanare praised for their selflessness like Princess
Sotoori. Perhaps the epitome of this is Empremays Jt:F] & /5 (701-760). She was one of
the best known historical figures in prewar Japan. In fact, there is a natioatdrsum
(National Sanatorium Okaknyoen & /A Jt:H[=) in Okayama prefecture that is named after her.
She is a historical figure from the Nara period (710-784), who was the wifapéiar Seimu

HIH K B (701-756) and the mother of Empresskin #:5it K & (718-770). She is known to

have espoused Buddhism, which is also discussedmichs jokan she built many temples,
including those specifically for beggars and sick people. Asai describEmoiv jokanthat it

was because of her that the Japanese court at the time enjoyed harmony anitypfosiger

“bid., 12. It was believed that a spider making a wab an omen of a visit by a loved one.
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court’s rule was upright; there were no subjects who were enraged. All FoulgBakg e
received the mercy [of the court.] These are all due to the advice [given to theginpéhe
empress® Out of many accomplishments Empress§o is known for, inHonchs jokan
Asai decided to focus on the anecdote about her interaction with a leper tadlttstrdepth of
her compassioff

According toHonchy jokan one day Empressayo heard a voice from above. It said,
“the empress should not become arrogant thinking, ‘I have made enough positese’cdhe
benefit of [building] a bath and [helping people] bathe themselves is immeasurabée.” T
empress was suspicious of the voice at first, but was pleased to undertakskthiShe built a
bath for people of high and low as she was told, but went beyond the expectation and made a
vow to scrub the bodies of 1,000 people. The thousandth person that appeared at the bath was a
leper. He had unpleasant odor and was extremely dirty. At the sight of this, EK@mes
said, “How is it that | scrub [your body]?” To this, the leper said, “It is saidytha vow does
not discriminate between people high and low. If that is the case, then holatsus tepers are
left out from the people [you help]?” The empress was consume by his words anbddheo
leper’s body. The leper continued as follows:

“We lepers contracted this disease and asked a doctor [to clgeitieceived treatment,

but there was no sign of improvement. The doctor said, ‘If you hired a person to suck
your pus [from your sores], the disease is sure to be cured.” But there isindlmne

world who is compassionate enough to suck our pus. Now is the time for you, Empress
Komyo, to sympathize with us with immeasurable compassion. My hope is that you suck
the pus from my sores and cure my disease. If you cannot do this, you do not have
immeasurable compassiofi.”

** Ibid., 23.

“6 Stories of one’s compassion measured by his/hersctions with a leper can be seen in many ottgions in the
world. Though published about 200 years dftenchy jokan Gustave Flaubert'She Legend of St. Julian
Hospitatoris one such story. This story is dramaticalljetint from the common legend of St. Julian in thahe
common legend St. Julian does not interact wittpai: Gustave Flaubefthree Tale1877; reprint, London:
Penguin Books, 1961).

" Ibid., 24.
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The empress did as she was told, albeit reluctantly. The moment Empnegs fibished her
task, the leper’s body radiated to reveal his true nature as Ashuku [ajgtai>z.*® Ashuku

nyorai told the empress, “You need to be humble as to not tell anyone that you sdnebbed t
body of a leper.” He then soared into the sky. The story concludes with Eidpregs
building a temple, which is named after Ashuku nyorai.

Although Empress 8myo is a historical figure, her biography is clearly mythologized,;
there is no evidence of her scrubbing the body of 1,000 people or her sucking the pus of a leper
But the point of her biography is clear: an exemplary woman is one who is coompassind
altruistic to all people she encounters. What was at stake when the leper told<Ekprgo to
suck his pus was “immeasurable compassion.” As we have seen, Empmegsdé€cided to
follow what the leper told her to do, despite the obvious risk of contracting the disesed& her
This selflessness depicted in the story is the same as in the casee$$Botoori, who
attempted to create harmony among her surrounding people by sacrificingrhleagpiness.

The biographies of Empres$Kyo and Princess Sotoori therefore show that one did not have to
have certain skills or experiences to be exemplary; it was her spirreragjtst and inner richness
that were of foremost importance.

But inner richness was valued to the extent that sometimes one needed to choose death i
order to claim possession of it. This was the case for Minamoto Watar svife, also known
as Kesa Goze# 247 (late Heian period), who chose death in order to stay both filial and
chaste. According tBloncho jokan one day Kesa Gozen attended a ceremony for the opening
of a bridge. End Moritoo iz f#7%:%, the organizer of the event, happened to see her when she

raised the blind of her palanquin. He thought that Kesa Gozen was a “woman of rare beauty.”

8 Ashuku nyorai, Sanskrit for “lmmovable One,” iseoof the Five Wisdom Buddhas.
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He was “dazzled [by her beauty] and he lost his heart [to Kesa Gozen].” |blecdlafter the
palanquin only to find that she was the wife of Minamoto Wataru, his cousin. After panderin

from the end of spring to mid-autumn about what to do, he decided to threaten Kesa Gozen'’s
mother, Koromogawak)!|:

[Moritoo] went up to the mother and pulled out his sword. He put it on herwltkestt

any hesitation and said, “Although you are my aunt, in my view you are my enemy. You
made Kesa Gozen marry Wataru and made me go through agony, which | couldenot shar
with anybody. For the last three years, | have attempted to disappeard).kkediew
because of my agony [for my lamentable situatf@rThis is indeed a case of an aunt
murdering her nephew. It is suffocating to live and agonize [over my hopele§ssiov

intend to die together with my enemy.” Koromogawa feared for her onanifesaid as
follows: “I did not know that you loved [Kesa Gozen] to this extent. | wonder what to do
since Wataru has deprived you [of Kesa Gozen] and taken her [from you].”

Koromogawa then summoned Kesa Gozen to her house. She explained to Kesa Gozen the
course of events with Moritoo. This upset Kesa Gozen tremendously becausdizia: thest

both her filiality and chastity were at stake. She thought, “One is supposedlial be tis/her
parents no matter what. But it is the way of wife to risk her life for her hdsbafter
contemplating for a while, she summoned Moritoo and said, “If it is true that yelurgféor me

is not little, then kill Wataru. We should marry without having any concerns.a &egen told
Moritoo of the conspiracy she planned out. “I will go home, wash Wataru’s hair, and make him
go to bed drunk. He will be sleeping besides a window, with his pillow placed towaetssthe
Find his wet hair and cut off his head.” Contrary to what she told Moritoo, however, Kes
Gozen, after returning home, soaked her own hair and impersonated her own husband. Past
midnight, Moritoo sneaked into Kesa Gozen'’s house as he was told and cut off the head of the
person, who was lying besides the window with the pillow placed towards the east. ke hid t

head in his sleeve and carried it home. It was only after he arrived home and baadtie

9 There is a disparity in terms of the duration afritbo’s agony. The narration states that he bedaalver the
situation from “the end of spring to mid-autumniitiMoritoo tells Kesa Gozen’s mother that he ageaifor over
three years. It is not clear which was the case.
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light that he realized he had in fact killed Kesa Gozen. Moritoo deepbtiedihis deed and
implored Wataru to kill him. Wataru understood this situation as karmic retripbationdecided
to become a monk together with Moritoo. Asai remarks in the end as follonstlié way of

human being to valugi # (justice and principle) and treat death lightly. This is the heart of the
saying that goes, one should not beliitie{ . (benevolence) by having an attachment to life.”

In Asai’s view, Kesa Gozen fulfilled this high expectation placed upon human B&ings

Kesa Gozen had to choose death because she was caught in between filial piety and
chastity. Under Moritoo’s threat, she needed to be with him to stay filial todtermand save
her life. But becoming Moritoo’s partner would have jeopardized her chaltitrder to
secure both filial piety and chastity, Kesa Gozen reached the conclusion of chaeegimg This
is yet another example of selflessness as seen in the cases of FBatoessand Empress
Komyo. All three of them appear under different categoridddnchy jokan (Princess Sotoori
as a wise woman, Empressiidyo as a compassionate woman, and Kesa Gozen as a woman of
principle), but what they share in common is their highly idealized altruisi{esa Gozen’s
story, Moritoo is obviously being unreasonable, claiming that Koromogawa is his émremy
arranging the marriage between Wataru ands Kesa Gozen, whose existesite e know
after Kesa had already wed Wataru. This part of the story setting is sligiésedt in other
biographies of Kesa Gozen that appeared later in the Tokugawa pertiddndb onna nijishi

tei AEH 4 —+PU3% (1713), the story is told that Moritoo expressed to Koromogawa his wish to

marry Kesa Gozen for a long time, but instead of accepting the proposal, Korommgdwea
Kesa Gozen marry Watarl. This version of the story presents a more understandable reason

behind Moritoo’s outrageous action, butHonchy jokan he is simply a man madly in love with

0 Kinsei joshi kyiku shig, vol. 2 (Tokyo: Nihon Tosho Sent1980), 40-43..
*bid., 14-15.
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an already married woman. This unreasonableness of Moritdonalo jokanfurther
highlights Kesa Gozen’s compassion and altruism because she does nomtredlh laisdain.
Rather, she indirectly leads him to the path of enlightenment by making him kill her.

On a side note, Kesa Gozen'’s relationship with her mother attests to Japaeds lim
importation of Confucianism. In China, women were supposed to value their paraisi

more than their own parents. MiixiaojingZzZ#% (Book of Filial Piety for Women), Miss
Zheng quotes thBook of Poetrg line, “When a woman departs, she distances herself from her
parents and brother8? Somejoshiy arai show that there were Tokugawa scholars who

attempted to promote this idea. @mna daigaku takarabaké: K54 (1716), the author

explains marriage as follows: “For women, their husbands’ households are their haier |
this reason that in China, a woman joining her husband’s household is [considered asjgeturni

home.”*® In Shinsen onna yamato daigafiif# 2 £ K% (1785), the author clearly states that

women are to sever ties with her natal families after marriage: “Woregimg; it is their way

to always serve people. They are not supposed to return to their natal faiteiliesaariage.®
Contrary to these ideals, however, Kesa Gozen'’s biography reveals thahwoulid still visit

their natal households. When a woman'’s husband’s household was to be more valued than her
natal household, it seems logical that she should choose chastity over fifiabpiards her own
parents. But to Kesa Gozen, they were of equal value. The fact that Kesa @Gezeremi-

fictional figure endorses this point further. It would have been ideal in Confpeigpective

that Moritoo threatened Kesa Gozen’s mother-in-law and Kesa Gozenceachiérself to save

her. However, despite the freedom they had to modify the plot to meet their objectives, the

*2 patricia Buckley Ebrey, “The Book of Filial Pidiyr Women Attributed to a Woman Née Zheng,” 53.
%3 |shikawa Matsutay, ed.,Onna daigakusi 34.
**Ibid., 65.
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Tokugawa writers chose to make Kesa Gozen die for her own mother. It may thésthatting
made more sense to both the authors and the readers, either because filial pietpam's
own parents was a common practice or because it was accepted as an idealvakgjtiesa
Gozen'’s story differs from the Confucian idea of marriage; it thergioirgs to the viability of
seeing Tokugawa Japan as a strictly Confucian society.

All in all, when taken altogether, the biographies of Empressi Ji®ygncess Sotoori,
Empress kmyo, and Kesa Gozen iHonchy jokandelineate the image of an exemplary woman
in the mid-seventeenth century. Empressialgays acted in accordance with the will of
Heaven; the other three women demonstrated the depth of virtues, such as compéassion, fil
piety, and chastity. These mythologized women were all far remoweddrdinary women for
two reasons. One is that they were all women of high status—they were m&espresses,
or samurai women. This is the same with other wometomchs jokan Furthermore, Empress
Jingi is even endowed with a supernatural power, which must have been beyond the reach of
ordinary women. Another is that these women show selflessness that iswaineast They did
not attain anything in return for their inner richness. Interestingly, reaegmplary women in

the later period are commoners and they receive reward for their exgohpdas, more or less.

Honché onna nijashi tei <5l Zc —+PU= (Twenty-four Filial Women of Japan)
Honchy onna nijishi tei 4§17z —+-PU=% is ajoshiy orai published in 1713. The
author is unknown. Two manuscriptskdnchs onna nijishi teisurvive to date. One is the
1713 edition. As for the other, the publication year is not known. In terms oftdtylelv
onna nigishi teihas much shorter biographies per person, and the prose is more readable; each

sentence is shorter and clearer comparétbtachy jokan
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In terms of structure, the way in whittonchy onna nijishi teidiffers greatly from
Honclhv jokanis its overarching theme of filial piety by women toward their own parents. In
Honchy jokan biographies are classified into six categories to strictly follovstyle and
content ofLient zhuan By the early eighteenth century, however, biographies of exemplary
women, imported from China, were adjusted more to the needs of Tokugawa society. This is
due to the rise of commercialism and print culture around the late seventeenth cetitery t
early eighteenth century; publication became more profit-oriented, and a book rebded a
certain level of popular demand or accordance with popular taste in order for it to Iségulibli
For this reason, books on exemplary women focused solely on the theme of fili@rpertying
around this time most likely indicates that filial piety was one of thergeocencerns among the
general populac®.

Peasant family structure during the Tokugawa period also provides contextigsdceyi
for the increasing emphasis on filial piety at this time. Up until the end of theng/&tates
period, a peasant household was comprised of a nuclear family, heredi¥antseand laborers.
In the early seventeenth century, however, the Tokugawa bakufu enforced a lave tooma
blood related members of a household (specifically hereditary peasant sanéidborers)
establish their own neolocal households. To be sure, this law was interpreteshtyfie
various regions. One of the works that demonstrate this point is Sasaki Junnosukess stud
enforcement of the peasant independence law in the Higo domain in cenishili Kilis
findings show that while in some villages implementation of the law was fultyasred, in

others there was an attempt to find compromise between the previous faneilyrstand the

%5 The first chapter of Mary Elizabeth Bernjdapan in Print: Information and Nation in the Eatjodern Period
illustrates the dynamic publication environmentto$ period: Mary Elizabeth Berrgapan in Print: Information
and Nation in the Early Modern Perid8erkeley: University of California Press, 2006).
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new family structuré® But many scholars, including Sasaki, agree that in the end establishment
of stem families solidified by the end of the seventeenth century.
Some historians posit that this restructuring of farm families in thg savkenteenth

century intensified the value @f 5, or household, among the general populace. Nagashima

Junko argues that in this new family structure, family resources becameshenportant asset
that was inherited from one generation to another. It is for this reason thatipnoté e

became the shared goal among family members. And women played importaint ttodes
perpetuation ofe as daughters, wives, and mothers; their norms were therefore shaped to fit the
changing needs of the systent® An emphasis on filial piety, in this context, can be seen to
reinforce the values underpinning a smaller and more fragile stem famdga Mtsuko’s recent
finding on the importance of filial piety in the Okayama domain attest to this poihefmore.

She used the domain-initiated record of commendation of good deeds that began in early
Tokugawa period (the earliest known year of the record is 1601) and ended in 1871, the year t
domanial system was abolished. No other domains kept a record like this, and dirnycert

rare and invaluable historical source. Based on her close examination of tbées dbega notes

that in the seventeenth century, filial piety was merely one of the many réaswinsch people

in Okayama domain were commended; other than filial piety, people weredpfaidoyalty,
community service, rescue of the poor, diligence, familial harmony, and communahlyarm
However, from the mid-eighteenth century onward, filial piety became thadotivalue.

Between 1820s and 1860s, filial piety accounted for approximately 90% of the reasons for

*% Sasaki JunnosukBakuhan kenryoku no kihoas: Shong jiritsu to gun’eki(Tokyo: Ocha no Mizu Shab
1964), 167.

*" Sasaki JunnosukBakuhan kenryoku no kihons, 174; Nagashima Junko, “Kinsei kazoku ni okerejoo

ichi to yakuwari,” inAjia joseishi: Hikakushi no kokoromedited by Hayashi Reiko and Yanagida Setsuko @0k
Akashi Shoten, 1997), 322; and Mega Atsukimsei no kazoku to josei: Zenjp$ho no kenky (Tokyo: Seibund,
2008), 177-78.

%8 Nagashima Junko, “Kinsei kazoku ni okeru joseiat to yakuwari,” 323.
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commendatiori? To be sure, this is a case study and there is no evidence that other domains
followed the same model as the Okayama domain did. The extent to which filial pgety w
valued in other domains remains unknown, but given the presence of the bakufu-initiated
publication ofKankoku Kgiroku (Official Record of Filial Piety) in 1801, it is probably not too
far-fetched to think that filial piety must have been valued in other domains, too, mess.or |
Seen in this way, it is not surprising at all th@nchs onna nijishi teirevolves around the

theme of filial piety towards natal parents.

Honcho onna nijishi teialso differs fromHonchy jokanin three significant ways. One is
that the women who appear in this text are of various sociakstatny of them are commoners.
Another is that many poor womenkonchs onna nijishi teirise in social status through
winning favors of high-ranking men or being conferred court ranks due to their diaditit fo
their natal parents. This may reflect a society in which family weeftarmany comers was

uncertain. In fact, works like Ikegami Akihiko's ki Edo ka$ chonin no seikatsdz #1717
TEET A OATE” and Yasukuni Yoshikazu’s “Kansei kaikaku-ki no Osaka machikata sHEihai

B S oo KR AT 5 32 E” attest to the fact that well-being of commoner families was very

unstable; any changes in circumstance caused by disease, death of pareais] failure in
business could quickly ruin family fortun&s.In such fragile family conditions, children and
wives provided important manpower for survival of households. For many childrerpiglig)

or contribution to the continuation &, became the important social norm. It therefore makes
sense that women Honchy onna nijishi teiare praised for their filial deeds, such as taking care

of their ill parents and offering prayers to kannon for months, sometimes even yizeang of

9 Mega AtsukoKinsei no kazoku to josel40-41.

%0 |kegami Akihiko, “Koki Edo ka$ chonin no seikatsu,” in vol. 2 dEdo ctsnin no kenky, edited by Nishiyama
Matsunosuke (Tokyo: Yoshikawadckunkan, 1973); and Yasukuni Yoshikazu, “Kansei &kikki no Osaka
machikata shihai,Nihonshi kenky 217 (1980).
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them end up raising the social status of their families by marryitgramgking men, who are
impressed by the depth of their filial piety. To what extent this occurreshiityris unknown,

but for many women and their families suffering from poverty and iliness, thishaus been

the most desired happy ending. And lastly, womddanchs onna nijishi teiare different from
women inHonchy jokanbecause in the process of assisting their unfortunate parents, some
women inHonchy onna nijishi teicrossed the line between appropriate and inappropriate; but
potentially improper deeds like defying officials and working in the publhese were offset by
their sanctioned virtue of filial piety.

One example of these women is Seritsumi no Kigakiic (?-?), or Princess Dropwart-
picking, who rose in social status by marrying the legendary PririteKsiE K 1-(574-622).

She was a lowly born woman from Asuka during the time of the Yamato state:

Her father passed away when she was young and she remained very filiahtut e
One day on her mother’s request, [she and her mother] went to a field to pick dropwor
(seri). This day [happened to coincide with] Princét®ku’s visit to the palace in
Ikaruga®Btifs. [He passed by the field where Seritsumi no Kisaki and her mother were
working]. At the appearance of Princed8ku, many of the locals went to the sides of
the road and prostrated themselves. But Seritsumi no Kisaki showedrestiatel she
continued to single-mindedly pick dropwort [because of her deep filiality arse o

duty to her mother.] Prince &oku saw the girl from inside his carriage and wondered
[why she was acting differently from others]. He made one of his retairkeBeatsumi

no Kisaki the details [on why she continued picking dropwort]. Seritaorkiisaki
answered, “I am picking dropwort on my mother’s request. And my mother didinot te
me to take a look at the prince’s procession to the palace.” Printek&eard this and
was deeply moved by her filiality; he thought, “She is indeed a womanadityifi On

his way home from the palace, he stopped by at Seritsumi no Kisaki’'s housed te tol
mother about how he was touched by Seritsumi no Kisaki’s filial pietythétecarried
Seritsumi no Kisaki on the back seat of his carriage, returned to hig patal took her

in as his wife. People have called her Seritsumi no Kisaki (Princegsvart-picking)

ever sincé’

In this story there is no mention of Seritsumi no Kisaki and her mother being in poverty, but

without the father in the household, they must not have been well-off. However, Sentgsumi

®1 Kinsei joshi kyiku shis, vol. 2 (Tokyo: Nihon Tosho Semt1980), 3-4.
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Kisaki's commendable behavior, which she showed without an intention of gaining something i
return, won Prince Sitoku’s heart. This led to Seritsumi no Kisaki and her mother joining the
court.

Another case of a woman and her parents rising in social status is lwanijong: $&7>
¥ 7z (The Intelligent Woman of lwami). She was a filial daughter of affisha in the
province of lwamifi i, in southern Hongh One year the central government replaced the
kokushi[E =] of the province; on the occasion of the arrival of the new official, the local

fishermen’s daughters sang songs to him. Among them was Iwami no Saijo, whesanebic
appearance were extremely beautiful. The official visited the girl's rm$asked her to read a
poem. The girl made an impromptu poem as follows: “Plovers have fished tofgethdong
time. | wonder how they are going to soar into the sky@g¢tomo n¥ asarishi mono wa
hamachidori/ ikani kumoi ni/ tachi noboru rag.” The official was deeply moved by the poem
and offered a purple kimono made of silk. The girl refused this and recited, “Eveple pur
kimono of Heaven is no use to me. | am a fisherman’s daughter, who solely divesterto wa
(murasaki nd kumo no uwagi mfpnani narazu katsugi nomi surdama no ko narebad The
official highly praised her. When his duty in the province was over and was aboweddea
the capital, he tried to take the girl with him. But the she refused becausetsbd toabe
separated from her parents: “The intelligent girl declined [the]difrause she grieved that she
would not be able to stay filial to her parents [if she left].” In the end, theabfifiwited her
parents to come to the capital as well. The author concludes the biographynigy ‘Stas truly

rare the virtue ofvakaand the miraculous benefits [accumulated)] by filial pi&ty.”

52 bid., 12-13.
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Needless to say, the overall plot of this story is similar to that of Gawitso Kisaki.
lwami no Saijo successfully won the favor of the official who was temporaailypsed in her
province; and she did this by demonstrating poetry that manifested the depth cahgiety.
However, it is important to emphasize here that the happiness of Seritsumi noalkisakiami
no Saijo and their families is conditional. They accumulate family fortunes natitsglga
seeking for them and winning them by themselves, but only by (unintentionally) giti&n
favor of men of high status. The same can be said about the other wardwercin onna
nijashi teiwho were conferred court ranks; they indirectly impress the emperor witlilibei
deeds.

The point worth noting about this type of commendation is that the exemplary women
never have any direct contact with the emperor. The emperor somehow finds otheibout
commendable deeds through officials, who are attentive to rumors circulating peapig.
The flipside of this is that inappropriate behaviors could be known as well. This neay tied
popular worldview of early eighteenth century—the worldview in which the linedstyrivate
and public is blurred.

One of the women who received a court rank is Fukuy@fie7c. She was a “woman

of barbaric clanigashiki % L & tami no onn} who lived in that [notorious] village in the

province of Satsum&® Her parents were old and they constantly fell ill. It was therefbomal
Fukuyome’s shoulders to take care of her ailing parents and make sure thabtitenued. In
order to fulfill the responsibilities, she decided to get a paid job:

Fukuyome and her parents had been always poor. For this reason, Fukuyome acquired a
job and [worked until she] grew emaciated. She supported her parents itttethe

money she earned. She sought for medicine and made her parents take therhe Then s
prayed to gods for their illness to be completely cured. Although her body rbasiba

% There is no description in the text as to whidtage the author is referring to and why it wasttwus.”
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(sono mi iyashi to iedomoshe continued caring for her parents in this way for more than
twenty years.

An official found out about Fukuyome’s commendable conduct and reported it to Emperor
Montoku SCf# K & (827-858). The emperor was moved and impressed to the extent that he

bestowed a court rank onto Fukuyome and hung a sign of “filial woman” at the entrance of
Fukuyome’s family home. The household of Fukuyome is said to have enjoyed prosfegrity e
since®

Two aspects of this biography deserve attention. One is that Fukuyomeomes ab
work and earn money in order to support her parents. In the ideal Confucian and Neo-Confucian
gender roles, men are supposed to be in charge of the outer sphere (the sphere outside of
household) while women are responsible for the inner sphere (the household itself). Butin
Fukuyome’s story we see a case in which a woman transgresses this gendeattmand
more importantly, this transgression is condoned by the emperor, the officiaheaauatthor of
Honcho onna nijishi teibecause of its objective, filial piety. The increasing visibility of women
in public beginning around the late eighteenth century has been a popular topic anoterg,sc
but the biography of Fukuyome fonchy onna nijishi teimay indicate that working in the
public sphere was a possible option for women as early as the early eighte&nty cEhe
other point is that despite the hardship, Fukuyome did not seek out external assistance. She
earned money and prayed to the gods, but she did not actively seek out help. It wasmonly whe
the emperor found out about her situation in a roundabout way—after she and her family had
been in a dire condition for as long as twenty years—that Fukuyome finaliyeg@@ssistance.
Indeed, the author ddonchy onna nijishi teiseems to consider it virtuous that one displays

patience and passivity. This is similar to the virtues presentddrinhy jokan in which women

5 bid., 8-9.
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are praised for their inner richness. The only difference is that many obtherminHonchs
jokando not necessarily suffer from realistic issues like disease and powerynef because
they are people of affluence and, for another because they are highly mytaédlogiomen in
Honcho jokando not obtain anything in return, butftonchs onna nijishi tej exemplary
women do achieve reward of some sort, which helps them break free from poverty enyd mis
This could have been appealing to non-elites, the new reading public.

Another woman who exemplifies the latter point (passivity and patience@ssyirs
Take-shi Kjo 77X % (Take’s filial daughter). She is praised for looking after her sick
mother in severely constrained conditions. The biography explains that she vaaara pethe

province of Echiga#% in northern Honslh Her father, Take, died when she was young but

she remained filial to her mother and served her well. One winter, when sheowad the age
of seventeen, her mother fell ill. Take-shij& made exhausting efforts to support her mother
get through the severe winter:

They lived in the northern region so it was severely cold; snow would acderaslaigh
as the eaves of their house. Being a poor family, they did not have mdrmasaot
blankets. So the daughter would wear a jacket without cotton paddirenih rovide
the one with cotton padding for her mother to keep her from the cold. She wsmld al
barely make porridge for her mother every morning and evening. To makédire, s
would use bamboo and wood [torn apart] from the porch. [All these] she did out of her
desire to make her mother feel at ease. It is inexpressible tre¢dsf] stress [she must
have had]. But medicine was difficult to acquire in such snowy rural regiohesnd
mother’s illness worsened. The daughter deeply grieved this andesfeel po gods and
bodhisattvas for her mother’s iliness to be completely cured. Hehwared mercy;
snow melted earlier than usual in spring. Moreover, the daughter’saitaatne to be
known in her neighborhood and it eventually reached the daimyo of the region. The
daimy(gsprovided her not only food and money but also a doctor to treat the mother’s
illness:

The overall plot of this story is the same as that of Fukuyome. TakesghidOk care of her

ailing mother and she obtained an external assistance through her pras.story, too, the

% bid., 21-22.
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point is that Take-shi &0 summoned favorable conditiomgthouttaking actions outside of the
household. If her neighbor did not find out about her situation, the mother’s iliness would not
have cured.

All'in all, many of the biographies of exemplary womelimché onna nijiishi tei from
the early eighteenth century are about taking care of parents and pgotieetenin challenging
conditions, whereas thosehtonché jokan are about moral cultivation of privileged women. In
the process of pursuing filial piety, some women—specifically Fukuyomesgrassed the line
between supposedly appropriate and inappropriate behavior. Although in the Confucian
perspective women were ideally not supposed to work in the outer sphere, Fukuyoneslacquir
job in order to eke out a living to support her ailing parents. The fact that suchveasact
condoned indicates that in early eighteenth-century Japan women’piéiyakowards their
parents outweighed strict conformity to the gender roles.

The theme consistent in the biographie&amcho onna nijishi tei is that when one
devotes oneself to the virtue of filial piety without expecting anything cten@ike money) in
return, she will eventually receive assistance from her superiors. Tdge iof exemplary
women changed drastically in the early nineteenth century. As will be disicosow,
exemplary women were transformed into ones who not only sought for assistantsn but a
ventured out into cities to fulfill expectations placed on them, foremost among ttadidty.
While the kinds of virtues women were expected to possess did not change, the means with

which they expressed them changed over time.
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Daito fujo teiretsu ki XEIF 2 5 ZIEE (Women of Principlein the Great East)
Daito fujo teiretsu ki kw22 5 Z15E was published in 1801. The author is Matsudaira

Yorinori #2455, whose biographical information cannot be found in any encyclopedia or

dictionaries. This book narrates the lives of eight exemplary women, most ofdn@moners.
Most of the women iaito fujo teiretsu kiare praised for their filial piety, just asioncho
onna niishi tei The others are praised for their chastity and loyalty. Unlike in the previous
biographies of exemplary women, howe\Rajto fujo teiretsu kis filled with bloody stories of
vengeance; ilonchs onna nijishi teiwomen’s single-minded support of their parents somehow
attracted external support, butDaito fujo teiretsu kiwe see women who actually take up arms
to revenge their murdered parents. This is unimaginalblemchy jokanandHonchy onna
nijizshi tei in which women passively wait and pray to the gods and bodhisattvas for their
circumstances to improve or depend on a powerful man’s benevolence to improvedseir |

In the biography of Riya, we gain a glimpse of a woman whose filial |@atis her first
to move to Edo and then to take up swordsmanship. The outline of the story is as follows. There

was a man named Iwabuchi Denfigifi{= /N, a drunkard, who fell in love with Sazaki
Koemon's/ i3z 4% wife (Riya’s mother). Dennai approached her, but the wife refused

him out of her chastity for her husband. One night, taking advantageeaid’s absence,

Dennai barged into #&mon’s house and made an obscene approacbamén’s wife.

Koemon came home just in time to see the scene before his ey@snoi attempted to kill

Dennai but was killed instead. The wife died soon after from grief. Her arslener husband

took in her three-year old daughter: this was Riya. When Riya turned thirtelsasted for the

first time what had happened to her parents. When she turned eighteen she made up her mind to

avenge her parents’ death at the hands of lwabuchi Dennai. She told her adoptive parents
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Looking back on the debt of gratitude | owe to you, | am hesitant to bring this up, but |
hope to go to Edo and become a servant there. After several years, | hope to visit the
thirty-three sacred places in Chichibu to pray to kannon (bodhis&ttvam a woman,
but I shall receive Buddha'’s mercy. | want to kill Iwabuchi Dennai to revienygiather.

Although she was a woman, she believed that killing a man (an unwomanly deed) in order to
avenge his crime against her parents would be understood by deities and tvaghasaa filial
act. Riya’s parents were shocked:

They told Riya that Dennai would not be easily killed by a woman. Thewatte to
dissuade her, but Riya did not take this advice. The parents said, “H thatdase, let
your heart handle the situatiof{.”

The parents at first object to Riya’s idea not because she was about to mataka ofi
diverging from a woman'’s proper role, but because they were concernedythatdrld be hurt
or killed from battling with Dennai. In the end the parents give in to Riya bettzséhink
thought she is being reasonable: she is willing to face danger and avengehies; paich is
the ultimate form of filial piety.

Riya went to Edo to serve Nagai Gensukef-J78)), ahatamotoffi4<.°® Gensuke was

an instructor of swordsmanship; he had many students and he kept himself busy with sword
lessons. Riya served Gensuke and his wife sincerely. Gensuke and his wifeedHeiyshas
well. One day out of curiosity they asked Riya what her backgraaisd With tears in her eyes,
Riya shared with them her life story. Gensuke and his wife responded thus:

Gensuke and his wife were deeply moved by her filiality. Gensuke said, “Youwdieul
able to kill your enemy easily. | will teach you swordsmansip.”

From that time on Riya practiced swordsmanship every day. After onefyteaining Gensuke

told Riya that she should serve many diffetrgstamonan order to find the whereabouts of

% Kannon are enshrined in thirty three places ircBibu, a region in the Kanto plain. People wolikit\all thirty
three places in order to make their wish come titteere are actually thirty four of them, not thithree.

®7 Kinsei joshi kgiku shig, vol. 2 (Tokyo: Nihon Tosho Semt1980), 32.

% Hatamotowere vassals of the Tokugawa shogunate, who teadght to have an audience with the shogun.
®9 Kinsei joshi kyiku shis, vol. 2 (Tokyo: Nihon Tosho Semt1980), 33.
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Dennai. Riya served seventy men within three years. One day, amonigitherseof a

hatamotain the Honjo district of Edo named Sakabe Yastibi 2 feffr, Riya found a man
named Koizumi Dennai~®{=P. He turned out be the Dennai Riya was looking for. Riya did

not want to make rash decisions so she did not kill him on the spot. She later told Gensuke about
the situation. Gensuke was overjoyed with this news and he helped Riya acquirealn offic
permission for revenge. The rest of the story deserves full quotation bécsesas to

illustrate the culture of filial piety and vendetta that is peculiar ty eareteenth-century

Tokugawa society:

Gensuke took Riya to Muraséma /i #UT to discuss this matter. They took the case
to the bakufu. The bakufu ordered that Riya kill Dennai. Murase then teciask to
the official in the province of Bitdh The official was deeply moved by Riya’s filiality.
Dennai was summoned to the judicial council. He then met with Riya fdaeegpand
admitted that he killed her father. Dennai was then sent from the jucbciatil to
Batch’s official; the judicial council ordered that Dennai’s dasdiandled at the Bitth
domains’ lower mansioff. The officials of Bitchi received Dennai and placed him in a
prison. The judicial council told the officials that since Riya’scsets an example of
filial piety, all women in the inner quarter as well as all the peiopliee lower mansion
should watch [the duel between Riya and Dennai]. Even people unrelated to Bitch
should be able to see the battle if they wish. A bamboo fence was btk fioattle.

The date of the battle was decided and [the duel took place] under the haelpfy
some low-ranking samurai. The ceremony of vendetta took place in accowdtmtie
traditional manner. Murasedsia attended Riya. Riya bowed to Dennai then the duel
began. The battle lasted for a while; but with the firm resolution of a wonan, R
finally cut Dennai down. She cut off his head and offered it to her decedsed fat
There was no one among the observers that could not be moved and impressed by Riya’s
action. Moved by Riya’s filiality, the official of Bitéhmade Riya one of his daughter’'s
servants. Riya eventually became the head servant of the inner.qiRaytetater
renamed herself Nagai to never forget the debt of gratitude she owes savprd
instructor] Nagai Gensuke.

We do not know whether Riya is a historical figure or a fictional characterexiktence can
only be confirmed in stories like this one. Furthermore, there is no way of knowing wylfethe

the story was based on fact, to what degree it was fictionalized or emlokllishe

0 Besides higher mansiorisamiyashiki - = %) and middle mansionsiékayashiki E2%%), each domain usually
had lower mansionskimoyashikiF %) in the outskirts of Edo. Lower mansions werenmally used as daimyo
and their families’ villas.

" Kinsei joshi kgiku shig, vol. 2 (Tokyo: Nihon Tosho Semt1980), 35-36.
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Though the accuracy of the story is open to speculation, Riya’s case nevertheles
provides valuable insight into an ideal form of women'’s filial piety. This storyatevkat
strong value is placed upon filial piety, even more so than in the stokkschv onna nijishi
tei. Itis valued to the point that none of the people around Riya object to the idea of vendetta
itself. (Riya’s adoptive parents did oppose, but this was out of their concern for thlipoe$
losing Riya. They did not oppose the idea of vendetta itself.) In fact, thegjuzbaincil was
very much moved and impressed by Riya’s filiality to the extent that it reemaed that the
duel between Riya and Dennai be made public. This act not only showcases the ideal form of
filial piety to the public but also encourages others to follow the same ideal.

What was Riya allowed to do in the name of filial piety? First of all she wasabb

to Edo. There she learned swordsmanship from Nagai Gensuke—this in and of itself seems
extraordinary compared to the feminine and passive form of filial piety eédpitHonchs onna
nijashi tel Riya also served more than sevdmyamotoin Edo, through which she gained
much experience in the outside world. And more than anything, she obtained an official
permission to kill a man and cut off his head in public. Taking all of these togetlaar hec
concluded that within the social context that places strong emphasis on fijalegietplary
women seem to transgress the Confucian and Neo-Confucian gender boundarieasatheell
private-public ones. It is quite obvious that there is a stark contrast betweeanRitfee passive
and feminine exemplary women kfonchs jokan(such as Princess Sotoori).

What is even more interesting is that Riya’s story is not an odd case. Storiadettae

abound inDaito fujo teiretsu ki The biography of a peasant named Y& &K HlS two
daughters follows a similar plot. Yotawas a peasant in Sakato/~ village in the Sendai

domain in northern Hongh He had two daughters, one sixteen and the other thirteen years old.
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One day the three of them went to work in the field. At that same time a retainerSdrdai
daimyo’s advisor Katakura Kajo /127N 1+El, Shiga Danshichii® &, happened to pass
by the field. A bundle of grass the younger sister tossed in the air accidaittBianshichi’s
shoulders. Yotarand his daughters apologized to Danshichi, but it further inflated Danshichi’'s
rage. Inthe end Danshichi pulled out his sword and killed ®otéhe daughters fled.
Danshichi reported to his master, Katakuraif@j that he killed a peasant because of his
insolent behavior; Katakura understood this so the case was not investigated further.

The two daughters returned home and explained to their mother what happened. The
mother, who had been sick in bed, could not bear the situation; she fell into deep despair and

finally passed away. The process of inheritance after the death of the pavenrt$h noting:

The representative of the villagehgya) took care of the situation. He sold the land of
Yotarg's household and handed the money to the daughters. Then the representative of
the village arranged that the daughters’ aunt in another villagectastody of therf?

In this we see that the sisters inherited the family assets. A short fthiléha sisters moved
into their aunt’s place, they explained to their aunt that they wanted to semwrigshousehold
in the town of Fukushima. From there they venture out to avenge their parents:

They then went to Edo and stayed at a lodge in Den®#=¢E ]. Every day they

walked around Edo, inquiring people to find the best sword master. Everyonalkieely t

to agreed that Yui no $ketsuti H:1E=5 is the most renowned sword master in their

time. So the sister visited @&etsu’s house to meet him in person. They explained to
Shosetsu that they are from Sendai, a rural region, but they came allyttEdewvado ask

him a favor. Sbsetsu welcomed them into a guest room and asked them what the favor
was. The sisters explained to him the details of Shiga Danshichi’'s madittheir father.
They then said that although they are low-born, they desire to revenge thesir fétith

tears streaming down their faces, the sisters askexb&l to take them in as his servants.
Shosetsu understood and was moved by the purity of the sisters’ wish. He entrusted the
to his consorts. S$isetsu named the older sister Miyagid#f and the younger sister
Shinobufg k. He taught Miyagino sickle arshuriken(throwing knives) and Shinobu
naginata(halberd). He trained them day and night.

2 bid., 37.
bid., 37-38.
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In this story, too, vendetta by women is justified for filial piety.os&tsu does not show any
hesitance in training the sisters to wield various weapons.

After five years of training Miyagino and Shinobu mastered the use of thapoms.
Shosetsu thought that the sisters were ready to avenge their parents. Hevodl fa the
sisters and the sisters traveled back to their home domain. They visited thehbbastle, the
castle of the Sendai domain, and met with Katakurangg retainers to explain their wish to be
killed by Shiga Danshichi: “We are bereaved daughters and we do not have ary/teiggn
in this world. So just as our father was killed by Sir Danshichi, we would alstwlike killed
by him. We would like to ask for your kindness to arrange the matters so that our wish wil
come true.” The retainers reported to Katakuraikoihe sisters’ wish; Kajro was moved by
their filiality: “Danshichi is guilty of misconduct. The wish of the sist® be killed by
Danshichi, this truly shows their will to avenge their parents. Theintiial truly moving.”

Kojiird brought the case to Date Tadamdies [£.5% (1600-1658), the daimyo of the

Sendai domain. Tadamune sanctioned a vendetta. The battle scene in this stinaiizad
as in Riya’s story:

On a riverside in Shiroishii -5 bamboo fences were built. Haginodby #k #7135, the
inspector fnetsuky Kisou TajimaiifH.F5, the inspectormetsukl and Katakura Kajro

sat in arow. The battle took place under heavy guard. Danshichi enterédtie
ground] from the west side of the fences. The two girls entered from tredmgghey
were clad in white kimono. The three samurai who accompanied the sistegstdair

trip from Edo to Shiroishi were allowed to enter as well and observesttie; they were
clad in travel garb. This was so that they could assist the sfsteexdled. The two girls
and Danshichi each received a wooden bowl with pickled vegetables soakanin w
water [from the daimyo?] This is a traditional ritual [for venaletfThen water was
poured into ceramic bowls. These bowls were placed in the middle. Daresidcie
girls had water from these bowls, then threw these to the groundhattered them into
pieces. The three of them then walked away from the middle of thegbatthel. This is
also a traditional ritual. Danshichi and the girls were told that wientteard a drum

roll from the castle they would need to fight. Even if when they are tired, loegd&ear
the drum roll they will need to stand opposite from each other [to fight adai@a] short
while the drum roll was heard. Shinobu, the younger sister, stood up and dueled with
Danshichi usingnaginata They battled for a while; each of them got three scars. With
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the drum roll, six samurai retainers carried a pole and stood in the midtte [of
battleground] for a break. Another drum roll was heard. This time Miyagino, the older
sister, battled with Danshichi using her sickle with a ball of le@atlad to it by chain.

She caught Danshichi’'s arms with the chain then called out for Shinobu. Shinokfu cut o
Danshichi’'s arms using haaginata Miyagino then severed Danshichi's head with her
sickle. The sisters put their palms together and offered the head eiteased father’s
spirit. The audience was very much movéd.

Just as in Riya’s case, this ceremonial vendetta justifies the 'sistege of weapons (an
unfeminine deed). The battle is ritualized to follow “the tradition,” but itdarchat the sisters
are guaranteed to win from the beginning. The daimyo had sanctioned the vendedtaer,
three samurai were allowed to assist the sisters when needed. The whotagetkerefore, is
not for Danshichi and the sisters to compete with each other using their skills, It $mtérs
to demonstrate their filial piety. And by having an audience, the Sendai domeis®tre able
to use this event to indoctrinate the general populace in the official norm opittigl

After their triumph, Miyagino and Shinobu attempted to commit suicide but the
investigator prevented them from taking this action. Thinking that they no longenyhdésire
to live in this impermanent world, the sisters cut their hair on the spot to become nuns. They
explained to the daimyo that they hope to offer prayers for their deceased pakdtanshichi
for the rest of their lives. Deeply moved by this, the daimyo awarded them apland to be
used for their Buddhist worship.

Riya, Miyagino, and Shinobu’s biographies have many commonalities. For one,ghey ar
all praised as filial daughters. Their social status is not very high, bufillaédeeds attract
official attentions. And compared to the exemplary womefidncho onna nijishi tei women
in Daito fujo teiretsu kiactively seek out for ways to pursue filial piety. They do not wait for
deities, bodhisattvas, and surrounding people (daimyo, samurai and nobles) to resét@them

their dire situations. Rather, they persuade their guardians to let them go out todEswpfd

" bid., 39-40.
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masters there, learn to wield weapons, and acquire official permission to reveingeurdered
parents. It is also the premises of the storid3aio fujo teiretsu kithat prompt the women to
act out filial piety in such extremity. KHonchb onna nijishi tej none of the women'’s parents
are murdered unjustly. Seritsumi no Kisaki and Take-$fo’K fathers die because of illness.
And Fukuyome’s parents, too, fall ill and Fukuyome is praised for taking good canesid¢ihe
parents. In this book, therefore, it is death and poverty that set the context fptagyem
women’s misfortune and adversity. In contrasDaito fujo teiretsu kiexemplary women’s
adversity is caused by certain individuals’ injustice or misconduct; thestogeset up so that
these women right the wrongs in society as they pursue filial piety. They ad&o obt
opportunities to go to cities, expand their social networks, and acquire certaimskiés
process.

To be sure, these biographies of exemplary women need to be read with caution. They
do reflect the moral landscape of Tokugawa society, but they represeotitdieeality only
partially. Many of the women'’s existence cannot be confirmed, and at theegstyHese stories
are embellished for dramatic app&alTo what extent women in early nineteenth-century Japan
sought to perform vendettas in actuality (and ventured out to cities for that purpase) loe

verified.”® But considering the rise of commercialism and the rise of print culture (in which

> The story of the two sisters (Miyagino and Shinolvas made public for the first time in 1780dnuri (a genre
of play) called “Go taiheiki shiraishi banagkiX V-3¢ A 4 &5." The overall plot is the same, but there arewa f
difference in terms of character settings. AcaagdNihon josei jinmei jiterd Azt A4 &E8lL, ajoruri writer
thought of the two sisters’ names, Miyagino anch8hii. Their actual names were Suinix and Takal= 7>, Itis
not known whether the story was based on an actigairrence or not.

% As far as | know, vendetta during the Tokugawagaeseems to be an understudied topic. The onhksvbhave
been able to find on this topic are: J. K. Campbétinour, Family, and Patronage (Oxford: Oxford uémsity Press,
1964); D. E. Mills, “Kataki-uchi: The Practice ofddd-Revenge in Pre-Modern Japan,Medern Asian Studies
10 (1976): 525-542 and; Eiko Ikegamhe Taming of the Samurai: Honorific Individualismd the Making of
Modern Japar(Cambridge, MA: Harvard University Press, 199[f).Chapter Eleven in her work, lkegami
discusses how vendetta epitomized samurai’s inheggnre but had to be tamed in the early moderioghén
order for the “integrated yet decentralizdidikuhansystem to work. This section, however, examihes t
significance of vendetta for samurai male only.efehis not yet a work that takes a look at theucelbf vendetta
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writers wrote works that were somewhat in accordance with what publisbasumers, and

state officials wished to see) from the late seventeenth century onwardhedlimsoks (like

Honcho onna nijishi teiandDaité fujo teiretsu Ki must have had to lie somewhere not too far

from the point where the two axes of supply and demand met. In short, although biographies of
exemplary women may not represent lives of a majority of Tokugawa womemtlstyeflect

the combination of what those women wished to read and what state officials could approve a
appropriate. Some aspects of the biographies may be exaggerated for the purpose of

entertainment, but they must not have been too foreign or incomprehensible for taadals.r

Retsujo hyakunin isshu Zi& B A—&

Yoshikai Naoto, the leading literary scholathgikunin isshigcompilation of one
hundredwakaby one hundred poets), notes that popularizatidryakunin isshibegan around
the Kanp era (1741-1743Y Hyakunin isshitself originates in the twelfth century; and from
then on until around the Genroku era (1688-1703) they were aimed towards a highly literate
audience comprised largely of monks, nobles, and samurai. But from around tleeskanp
publication of more simplifiethyakunin isshwith accompanying illustrations can be seen. In
fact, publication records of such variant form$igakunin isshisoars during the &teki (1751-
1763) and Meiwa era (1764-1771). Perhaps the popularizatlyyakéinin isshwvas one of the
by-products of the emerging social forces of commercializationjg@®f print culture, and the
rise of popular literacy during the early modern period. But this phenomenon was paibably

backed up by the culture that valugdkaas the cornerstone of women’s basic education; many

for the rest of the population. In Japanese scsoi, too, vendetta in Tokugawa Japan is littlelgd, although
vendetta is one of the most popular themes in epapas with historical setting of the Tokugawa @eri Some
works on vendetta are: Hirade KejiKatakiuchi(1909; reprint, Tokyo: Gl Koronsha, 1990) and)kuma
Miyoshi, Katakiuchi no rekish{Tokyo: Yishisha, 1972).

" See footnote 12 for more detailed informatiorhgakunin isshu
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of these variant forms difyakunin isshiist one hundred female poets with their poems. These
hyakunin isshuvere, of course, aimed at female read®rs.

Beginning about two decades ago, Japanese scholars began studying thes®ouag
of hyakunin isshiogether withjoshiy orai. By and large, they seem to agree that the variant
forms ofhyakunin isshican be considered as a parjashiy orai because they have an
instructional component. In fact, the more | studied thga&unin isshuthe more | came to see
parallels between them and biographies of exemplary women. In addition to hstingmes of
poets and their poems, thdgakunin isshyprovide a brief biography for each poet. And
interestingly, they usually explain why certain female poets’ behaaratsleeds are
commendable and how they manifest in their po€ms.

One example of this hybrid genreRstsujo hyakunin isshill Zz 5 A — &, published in
1847. The author is the fifsenryi master, Mizutani Ryokutek 255 (1787-1858F°

Ryokutei was born into the household of fish merchants. His parents died early on in heés life
was adopted and raised by a fisherman named Mizutani Taiheiji. The Mizutaehblobwas

not financially well off so Ryokutei spent much of his childhood assisting his ffising
business. He would study whenever he had spare time. Later he became one oplbe alisc

the secondenry; master, eventually taking the position later in his life.

8 Yoshikai Naoto, “Joshiyarai to shiteno hyakunin isshu,” Edo jidai josei seikatsu kenkedited by Emori
Ichird (Tokyo: Ozorasha, 1993-1994), 118-19.

" The rising popularity of these typeshyfakunin isshulid not mean thatyakunin isshicompletely replaced
biographies of exemplary women. Biographies ohgxary women that evolved frobienii zhuarcontinued to be
published. Some of these are: Kiyohara NobudBiisa shisho geibun z{#835) and Tsusakadyo's Buke jokan
(1839).

8 Senryi is a genre of poem that was invented in late Taluagperiod. It has no strict rules asvakaor haikai.
Senryi gained much popularity among literate circle.
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Ryokutei’s life was very much affected by the Temeform (1830-18443" During this
reform led by the regent Mizuno Tadakukily 25, the Tokugawa bakufu banned many

publications that had anything to do with politics, foreign affairs, and pornogfaphye
bakufu never bannexknry: as a literary genre, but it placed restrictions on its literariecittoe
fourth senry; master was forced to resign and Ryokutei was made thadifity: master.
Ryokutei was a prolific writer throughout his life. Before the appointmetiteaBfth senry:
master he published many critical workssamry:. He continued to write critical works on
senry: after the appointment, too, but during this time his interest seems to have divehsifie
also wrote novels and many variant form$gékunin isshi#® One of them iRetsujo hyakunin
isshu

SinceRetsujo hyakunin isshuas written after the Tedpeform, the female norms
emphasized in this work probably hew more closely to official views of womew's holfact,
many women that appear in this book are not as active as the @etifujo teiretsu ki They
don’t venture out to cities, kill men, or acquire swordsmanship. Often they are pagpsies fi
who pray for external support (of deities, bodhisattvas, samurai, and nobles), fudbash
jokanandHoncho onna nijishi tei But there is a critical difference between these two works
andRetsujo hyakunin issha-in Retsujo hyakunin isshéemale literacy is emphasized
throughout. The exemplary womenRetsujo hyakunin isshare praised for their ability in

poetry, and female readers are therefore encouraged to be literate like them.

8 The Tenp Reform was the bakufu’s response to deal withirtteznal problems (droughts, peasant uprisings, and
inflation) and external problems (the looming fgrethreat). The reform affected the Tokugawa spdreevery
aspect: culture, economy, and foreign affairs.

8 For a specific case of how this reform affecteayéshi, a genre of popular literature colored by doszdire, see:
Adam L. Kern,Manga from the Floating World: Comicbook Culturedathe Kibyshi of Edo JapaiiCambridge,

MA: Harvard University Asia Center, 2006).

8 Kawakami Ippei, “Gosei seniiyno kenkyi,” in Ryukoku University the Bulletin of the Graduate@diof Letters

27 (2005): 380-382.
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To be sureRetsujo hyakunin issha inherently different from the other two works;
unlike Honchy jokanandHonchs onna nijishi tej Retsujo hyakunin isshevolved from
hyakunin isshua compilation of poems. It therefore seems evident that emphasis on poetry and
literacy forms the basis of the work. But the very fact that such varians faftnyakunin isshu
began to appear in the late eighteenth century an&R#tatjo hyakunin isshpublished in 1847,
enlists exemplary female poets for female readers is indicative of holwmopalar education in
general and women'’s education in particular had become widespread atetbighteenth
century. That all women (including courtesans) are praised for theachtand their ability in
poetry inRetsujo hyakunin issha itself telling evidence that the moral landscape of the
Tokugawa period shifted over time. What this signifies is that in order for wanengraised,
they had to be literate. It might also be possible to think the other way around,Jugiaa®
Noriko did in her study that elucidates the relationship betw@ekoku kgiroku (The Official
Records of Filial Piety) and the reality of working women. To the facthleagtate decided to
praise filial daughters who chose to not marry so that they could support theparatask,
Sugano argues as follows: “The bakufu had taken this seemingly contradititadedecause
by the end of the eighteenth century in Japanese society the pattern of the hotssdhoialsi
changing, and the bakufu needed to find a way to adagtikewise, it might have been that
female literacy was so high by the tifRetsujo hyakunin isshwias published that social norms
had to be adapted to the presence of the increasingly literate general populaaa] memen

alike &

8 Sugano Noriko, “State Indoctrination of Filial Bién Tokugawa Japan: Sons and Daughters itDtfieial
Records of Filial Piety in Women and Confucian Cultures in Premodern Chinag&oand Japanedited by
Dorothy Ko, JaHyun Kim Haboush, and Joan R. Pigxrkeley: University of California Press, 200338.
% For a survey of Tokugawa educational institutiaes: R. P. Dord&Education in Tokugawa JapdBerkeley:
University of California Press, 1965) and; RichRubinger Private Academies of Tokugawa Jag&ninceton:
Princeton University Press, 1982). For more infation on qualitative measurement of popular litgrac
(measurement of literacy based on signatures,amoicding), see Richard Rubing&opular Literacy in Early
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Out of one hundred women that appearéisujo hyakunin isshtwenty-one are
courtesans. They constitute about a quarter of all the women in this book. This is worth noting
because unlike in the earlier period, courtesans could now join the circle of exewquiaen if
they expressed their chastity or Buddhist enlightenment through their poemsucbngoman

is Muro no MiyakiZ & A (Miyaki of the town of Muro no Tsu). She was a courtesan whose
poem is inGo shii wakash F.45 & Fiik4E (Later Collection of Japanese Poems), an official

compilation of poems completed in 1087. She is described as folld®etsnjo hyakunin isshu

Miyaki was a courtesan in the town of Muro no Tsu in the province of Ha###a][in
central Japan]. She had a beautiful appearance. One time when a monk nsknédl Sh
72 at Mount Shosha chanted a Buddhist sutra, Miyaki offered monetary cootmibuti

the monk. The monk did not accept the contribution, saying that courtesans are [too]
sinful [to offer contributions]. Miyaki then composed the poem: “Howtisat us
courtesans, who immerse ourselves in the floating world at Naifi#ain the province

of ports different from Buddhism®s(t no kuni nd naniwa no kotok#&ho naranu/ asobi
tawabure/ made to koso kik&®® The heart of this poem is that the true aspect of all
phenomena is Buddhism; even courtesans should not be despised. This poem is very
famous—it is included in the Later Collection of Japanese p&ems.

Through her poem, Miyaki, a courtesan, taught the monk what was considered the heart of
Buddhism. This is not the only time Miyaki impresses men. She was loved by Minamoto no

Akimoto JREA AL (1000-1047), a middle counsel@hgnagor) at the court. For a while she lived

at the capital with Akimoto, but was later abandoned and was forced to return to heovitome
Muro no Tsu. Before leaving the capital, she handed a piece of paper folded in half to
Akimoto’s servant. In it she wrote a poem, “To an inexhaustible grief thasdeesmtend far

into my future, even after | become a nun my sleeves will be soaked [witrarsy tguki mo

Modern Japar(Honolulu: University of Hawai'i Press, 2007). Mascholars are aware that attainment of literacy
varied depending on gender, geography, and sdeiaiss but they still agree that the overall poplitaracy rose
throughout the Tokugawa period.

% relied on Wakita Haruko and Abe Yasis translation for this poem: Wakita Harukmsei gein no genryi:
Kugutsu, kusemai, shirabshi (Tokyo: Kadokawa Shoten, 2001), 117.

87 Kinsei joshi kygiku shig, vol. 1 (Tokyo: Nihon Tosho Semt1980), 8.
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senu/ uki wo mihate nd kanashisa ni ama to naritemd sode wa kawakanti® She also
placed a lock of her hair in the paper. Miyaki became a nun. Akimoto became a monk, too, out
of pity he felt for Miyaki.

Retsujo hyakunin isshexplains through Miyaki’'s anecdotes that although Miyaki was a
lowly courtesan, she was able to convey inviigkathe essence of Buddhism to the monk at
Mount ShoshaRetsujo hyakunin issrehows how female virtues such as filial piety, femininity,
faith in Buddhism, and chastity, need to manifestvaka regardless of one’s status. Miyaki's
interaction with Akimoto also supports this point—without the enigmatic powsakdé
Akimoto would not have regretted his decision to abandon Miyaki.

Another courtesan praised for eakais Kokonoe/LE. In her case she is praised not

for Buddhist enlightenment but for her filial piety expressed in her poem. Hudityfjljust like
in the stories irHonchs onna nijishi tej garners external support:

Kokonoe was a courtesan at the new Yoshiwafi. . . . She was originally from Goj
HA% of Kyoto. She lived in Edo [as a courtesan] but her filiality towards henfsawas
immeasurable; she always inquired after them and frequently ielitteem things like
clothes. Grieving the situation of living far away from her pareshe read the following
poem: “| have come all the way, to live in the East [to aid my parents]. Folohgwwill

| have to lead, the floating life as a courtesdreg®ubaru to/ tooki azuma ni sumida
gawa/ taenu nagare woitsumade ka kumu Gods felt her filiality; the poem was
presented to the emperor [by nobles] as a commendable poem written suydnigiag
courtesan. Kokonoe was officially pardoned and quit her job as a courtesan. With
mystic occurrences, she was able to break free from her desperate @nuemsthis is
truly due to the virtue of poetry. Although she was lowly born, she inéetadth nobles.
And though she was not blood-related to those nobles, became good friendsmith the
Even the white dragorékuryishi) praised Kokonoe and read, “All throughout, the
emperor’s mercy is prevalent in Japan. It reaches even, to the body ofegaour
(nabete yo ni kimi no megumi wéshikishima yd kono kawatake nbnagare kumu mi
mo).” It is rare that a lowly born woman [like Kokonoe] be praised as thusoanel
known to the world?

The point here is that Kokonoe attains external support because of her pdg¢omché onna

nijizshi tei women attracted external support because their commendable deeds and behaviors

8 |hid., 8.
8 pid., 70.
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were talked about among villagers and among nobleRetsujo hyakunin isshhowever, a
woman had to write a commendable poem in order to capture the attention of the sapdriors
of heavenly deities. In short, Kokonoe’s story (as well as Miyaki’s story) srakar that an
exemplary woman was expected to be literate.

Other than enlightenment in Buddhism and filial piety, many courtesdetsojo
hyakunin isshare praised for their chastity. One example of this is Shifaite, a courtesan at
Yoshiwara:

Shiraito was a courtesan at new Yoshiwara. . . . There existeglivalent to her beauty.
She was also well-versed in poetry; she always cherished and heddtimehe moon
and flowers. She had immeasurable compassion towards others. She and a man named
Torii 53 fell in love with each other. They got engaged, but out of the blue a rich
person from the countryside frequently visited Shiraito; he titempted to purchase her
contract. Out of desperation, Shiraito wrote a letter to Torii exiplgithe situation. And
as a remembrance for Torii, wrote the following poem on a white kimono: “I tead he
that roads come together like threads do. But we will have to part. | shetbteay
name {to ni yoru/ mono to kikishi gé wakare ji no/ waga na ni kururd namida
narikeri).” She delivered the kimono to Torii, then somehow crept out [of Yoshiwara]
and threw herself into the Sumida River. In an ordinary woman existed suach fir
chastity and will. Even for men, ones who forget the principle are noffew.

In this passage, Shiraito is praised for her chastity, even though she is satoutecording to
Confucian and Neo-Confucian doctrine, a woman is supposed to have only one husband; she
cannot have another. In the case of Shiraito she was conflicted because of théstwolesc
she possessed. As a woman, she was supposed to become a devoted wife to Torii. But as a
courtesan, she was supposed to serve her client. Caught between the twongpsidlatal roles,
Shiraito chose death. And Ryokutei highly praises her; saying that even macgnmet hold
fast to their principles and obligations like Shiraito did.

Shiraito demonstrated her chastity through suicide anddkashe had left behind for

Torii. This is not a rare case. Many other courtesans who are praised foh#ésgirydollow

9 pid., 68-69.
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the same pattern: unable to be with their loved ones, theywakafor them expressing their
devoted love—a supposedly unimaginable action for courtesans, who earn money for
entertaining male clients. Many of them either commit suicide @mbecuns. The courtesans

that are praised iRetsujo hyakunin isstor writing wakaof chastity are: Nabikii, Nogami no
Hanjo %7 I @ #i 7z, Kewaizaka no Sisho (L ik D¢, Oiso no Toraki#d ), Takaos /&,
UnemeX %, Komurasaki 4%, Karumoxij#g, and Hanagi {£f3. Others are praised for

filiality, like Kokonoe, or enlightenment in Buddhism, like Miyaki.

Just by looking at the cases of courtesari®atsujo hyakunin isshit can be concluded
that the ability to composgakathat manifest female virtues seems to have become one of the
dominant norms for women of all social status by the mid-nineteenth century. Coampokiti
wakarequires more than rudimentary literary skills. As Anne Walthall stafBlsa Weak Body
of a Useless Womain order for one to composeaka one needed “a familiarity with the
lexicon derived from the first three court anthologies beginning witKdkéshi compiled in
905,” learn classical grammar, and create in their poem “an ongoing dialdyube past” by
drawing on at least one previous po€mludging from the kinds of women introduced in
Retsujo hyakunin isshimany of them are commoners from the Tokugawa period) and the
expanding literate populace, many women did acquire the ability towakadespite the
enormous investment of time and energy needed to acquire the skill.

Generally, literary skills including writing afakawere supposed to enhance female

virtues. This is made clear in majoghiy orai, such asvazoku djikun sz -3l (1710),

Onna imagawa oshiebundt 4 )11Z3C (1778), andDnna imagawa masukagamis ) 114585

1 Anne Walthall,The Weak Body of a Useless Wonith
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(1841). The courtesans that appedR@tsujo hyakunin isshare praised precisely for following
this official norm.

But in reality, the literacy reflected in these ideals could be used foy ditierent
purposes—even for something that could subvert the official norms. Maeda Toshiko @argues i
her study of some ukiyoe, which illustrate courtesans (sutlostawara keisei shin bijin awase
jihitsu kagamid JFAEMCHT 22 NG H 284, published in 1784), that literacy was one of the most
basic skills for courtesans to have. That is to say, literacy was a mgcdskbdor entertaining
clients. InYoshiwara keisei shin bijin awase jihitsu kagagand Kyoden [l 8 5= (1761-

1816) depicts several courtesans gathered in one room. And right above thexksaretten
by each courtesan illustrated in the ukiyoe. This, according to Maeda, sighé#ig¢he
courtesans’ literacy and ability imakawere sold as entertainment. Moreover, it was customary
that courtesans write letters in beautiful handwriting to their clintscan be concluded that
while literary skills including writingvakawere officially encouraged in books liRetsujo
hyakunin isshdior enhancing female virtues, this social skill enabled many other women to
subvert the official doctrines that subordinated them to men.

Other examples frorRetsujo hyakunin isshpraise filial daughters who rise in social

status because of their filialaka Mashiko§ -+ is one such woman:

Mashiko was the daughter of Tokihdk, who lived in the litakdlx = district of the

Ise province. Her mother passed away when she was seven years of age. Aadeat the
of fourteen, her father fell ill with a serious disease. Mashiko toakafdnim day and
night, without sleeping or eating adequately. Towards the end of his life, thetéthe
Mashiko the story of how [Mashiko’s mother] conceived of Mashiko when hetwent
pray to the kannon at Hase. He then told Mashiko to pray to the kannon at Hase even
after his death, receive the great power of the kannon, pray for hidspast in peace,

and pray for [happiness in] the rest of her life. The father finally hi®lkast breath.
Mashiko saw his body off to a crematory. Mashiko went to Hase every momnttheste
Each time she offered the mirror she inherited from her parents tatherk She

placed a poem together with the mirror. The poem reads: “Though pitiful, Buddita m

92 Maeda ToshikoKinsei nyonin no sh¢Tokyo: Tanksha, 1995), 64-70.
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be seeing in this mirror, the reflection of my pareatgare tomd hotoke koso mime
masu kagamiuki omokage nésoko ni utsuruwp” The provincial official who
frequented the temple saw this and thought that she was indeed a womamtigth ge
heart. He accompanied her to his house and fell in love with her; Mashikadaca
person of affluence. This took place in 1171. Itis said that for the restldgeher
Mashiko chanted the Lotus Sutra and repaid her debt of gratitude to Bdddha.

This case is very much similar to the instancddancho onna nijushi teiexcept that Mashiko
was able to rise in social status because of the\iiéashe presented to the kannon. Since
literate commoners were almost nonexistent during the Heian period, it is greb#bto
assume that this story was either crafted or elaborated for the Tokugaala feaders.

Other women irRetsujo hyakunin isshare praised for being loyal and wise wives. ltis
worth noting that these types of exemplary women are relatively new to tlod;psst many
loyal wives appear in biographies of exemplary women prior to the nineteenth ceiniigad,
the emphasis in the early Tokugawa period is on filial piety. This may reflattiyawa
society in which husband-wife disputes or marital discord was not unusual. Theelot
Retsujo hyakunin isshypically goes as follows: a husband falls in love with another woman,
but because of the wife’s loyalty, chastity, or Buddhist enlightenment estedf in hewaka
the husband decides to come back to her.

The biography of Kasanui no Tamiké#& ? X1 (Tamiko of the Kasanui village) is
perhaps the case in point:

Tamiko was a woman in the Kasafiik village of the Mino province [in central Japan].
The husband that she had been with for a long time had built another house and
welcomed in another woman. All the people in Tamiko’s house followeldusigand

into the new house without giving much thought to it. They all stopped talking to
Tamiko. One time Tamiko’s husband borrowed clothes from Tamiko and had hist curre
mistress wear them. The mistress treated the clothes terribigtanced them to

Tamiko after a while; she delivered the clothes together with bikelpheasant, goose,

and duck [as a form of apology?]. Tamiko composed a poem using the names of all those
birds and delivered it to her husband: “Ah, a hunting gear that makes argheasa
domesticated. But once the hunting gear touches my body, | indeed become nervous
(inaya kiji / hito ni naraseru karikoromo/ wagami ni furebad ukikamo zo sunu’

% Kinsei joshi kygiku shig, vol. 1 (Tokyo: Nihon Tosho Sent1980), 11-12.
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[Feeling the uneasiness of his wife], the husband felt ashamed of himeeaiturhed to

his former house [to live with his wife again]. He never again heldeisiten any other

woman; he loved and cherished Tamiko. They enjoyed a good companionship more than
ever beforé!

By indirectly addressing her uneasiness, Tamiko was able to win her husbantMakeicould
therefore be used as an invaluable method for solving disputes and discord betwesh marri
couples. By composingvaakaof quality, that is to say, by writingakathat demonstrates one’s
familiarity with classical poems, classical grammar, and resenaith the past, a woman was
able to exhibit her moral worth. And ideally, that was what made a womartiagtfac a man.

But just as in the case of courtesans, this very emphasis on literacy tnyehpaieng
enabled many women to transgress gender norms. By the late eighteenth osartyryyomen
were active in the public sphere (the sphere outside of household); many of them tookgadvant
of their literacy to work as teacherstatakoya local secular schools. More will be discussed on
this point later in this paper. For now, it should suffice to conclude that the very namailéf
literacy andvakacomposition enabled courtesans to enhance their attractiveness as ergertaine

in show business and enabled many other women to go out into the public sphere.

By taking a close look at four biographies of exemplary women from throughout the
Tokugawa period, this section attempts to elucidate women’s norms depicted irxeathlsn
examined the kinds of skills and opportunities women of each period could have gotten out of in
the process of pursuing official norms. Honchy jokan, the ideal womanhood was passivity
and creation of harmony. konchy onna nijushi teifilial women’s sincere prayers and devout
filiality garnered external support, which allowed them to rise in sociaisstéand contribute to

prosperity of thee. In Daito fujo teiretsu kimany women actively sought to go out into cities,

% Ibid., 21-22.
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learn swordsmanship, and avenge their murdered parents in order to pursue #te tdtim of
filial piety. And lastly, inRetsujo hyakunin isshmany women acquired not only literacy but
also competence in composwgkain order to verify their possession of women’s norms, such
as filial piety, Buddhist enlightenment, chastity, and loyalty as wives.

When juxtaposed in this way, it becomes clear that as time progressed, exevopian
obtained social skills and opportunities that could potentially subvert official estior female
behavior. InDaito fujo teiretsu kiwomen utilized these opportunities and skills for displaying
filial piety; but the fact that these opportunities and skills had the potentiadoveer women to
diverge from official norms is worth emphasizing. Ratsujo hyakunin isshexemplary women
composenakg but the increasing presence of women in the public sphere and tivakalbad
at brothels and show business attest the fact that literate women were gaedaarattain in
order to be virtuous was not necessarily used in accordance with the officibd feormas.
Biographies in any time period illustrate ideals and values that grow out af seatities.

Ideals and realities are in many ways flipsides of each other and theyedth other. The
ideals presented in the four biographies of exemplary women from the Tokugavehipeeed
delineate this complicated relationship.

However, because | take up only four biographisthiye orai, this section is at best a
case study of exemplary women in Tokugawa Japan. Further studies of bicajjaghiyo

orai such as Kurosawa HirotadaiR 54 £ Honcho retsujo derdsi %1 % i (1668), Nakamura
Tekisai's " #11% 7% Himekagamict 728 (1661), and various other biographigzshiy orai
such a®®minaeshi monogatari B {E#75E (1661), Teijo retsujo bans Zc 51 4] (1698),

Wakoku tamakatsur@l|[E E1E4E (1709),0nna shisho geibun zue MU #3550 X% (1835),
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andBuke onna kagamit, 5 Z¢# (1839) should assist us in understanding better the images of

exemplary women which constantly changed throughout the Tokugawa Period.

CHAPTER II: THE TRANSFORMATION OF FEMALE LITERARY CULTURE

As | have shown in the analysisRétsujo hyakunin isshiiteracy and composition of
wakawere closely related to women’s norms and morality in Tokugawa Japan. ledts $
aim to examine this point further. For anyone who has glanced théoaigionoor joshiy orai,
s/he probably has noticed how much reading and wrifiomikak) are emphasized in them. In
fact,yomikakihad moral and social significance for both men and women of the Tokugawa
period. Many scholars bring up this cultureyomikakias the reason for the rise of popular
literacy in Tokugawa Japan. While this is true, few of them go beyond to askowtikakiwas
an important norm—besides the fact that it was encouraged in Confucian and Neo-@onfucia
education.

My major concern in this section is to elucidate wloahikakiwas supposed to mean for
women by taking a close look at some practical moral guides from throughoutkiingaWva
period. The questions this section asks are: 1) whigtstioo orai say about the importance of

yomikakifor women?; 2) did the norms fgomikakichange over time?; 3) if so, what social

% Manuscripts oHonchs retsujo derare available at Kasei Gakuin University, Tamag&miversity, and Tokyo
Metropolitan Library. Himekagamican be found ifinsei joshi kgiku shi®, vol. 2 (Tokyo: Nihon Tosho Semt
1980). ForOminaeshi monogatarseeEdo jidai josei bunkpvol. 82 (Tokyo:Ozorasha, 1994). A manuscript of
Teijo retsujo bans available at Nara Joshi University; it is inwmes 9 and 10 6Fsubo no ishibumis o f7 3¢
(1698) by Matsue Sanshifagr —PUES. Itis available online as welkttp://www.lib.nara-wu.ac.jp/nwugdb/edo-
j/html/j019/n09/p001.html Wakoku tamakatsura at Waseda University. It is available at:
http://www.wul.waseda.ac.jp/kotenseki/html/nu05/Au00366/index.html Onna shisho geibun zugstored in
Tokyo Gakugei University, National Diet Library, Kyp University, Tohoku University, and many other
universities. It is available atitp://ir.u-gakugei.ac.jp/images/EP20000248/kmvigml. Buke onna kaganis
stored in Tamagawa University, National Diet ligrafrohoku University, Narita University, Tenri Univengitand
University of California, Berkeley.
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conditions might have spurred such change? and; 4) what were the consequencesd-antknde
unintended—of the official promotion gbmikak®

Drawing from eight practical moral guides from throughout the Tokugawa péhnied
section will demonstrate that while the overall objectivegoofikakiremained consistent, the
methods through which one could fulfill the objective changed over time. That is to say, the
objective ofyomikakiwas always conservative in nature—for defining and reaffirming where
women stood in society—but whereas in the early ykeamawas by default what women were
encouraged to learn, beginning around the early eighteenth ckatyr{which had previously
been reserved for men) also became a requirement. This social phenomenon wasmydaot
the rise of female literacy but also to the kinds of books women were encouraged togead. A
Confucianism and Neo-Confucianism became more prevalent in Tokugawa Japan, women were
encouraged to read Chinese books published in Japan, sDdnadkys %% (Ch.
Niixiaojing, Onna rongo &k (Ch. Milunyy), Daikun PN E)Il (Ch. Neixur), andJokai %7 (Ch.
NUjie). Even in conduct manuals written by Japanese authors kengieeeded to be used than
ever before in order to explain Confucian concepts. It was also easier to use theatombf
kanaandkanji to explain Chinese concepts to the increasingly literate female authamce
compose prose ikanafor pure aesthetic purposes. Hence, reading and writikeninnaturally
became more common for Tokugawa women.

Although this may seem like a subtle change in literary culture, it brobght a
significant shift in the realm of social opportunities for women. Nakano Setsuke anguer
study of literary culture that the official endorsement to read and wikianijnbeginning around

the eighteenth century signified that “women and men now had the common ground in terms of
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letters.®® To be sure, literary culture never became gender neutral—there stébedistinct
masculine and feminine forms wbmikaki Although more kanji were used in the feminine form
of yomikakiin the later years of Tokugawa period compared to the earlier period, in general
texts for women still used a lot lelsanji than those for men. But the fact that the difference
between masculine and feminine formyomikakidecreased over time is in and of itself a
significant change, as Nakano states. And this change in the feminine fpomikékiallowed
some women like Arakida Reijff A& B8 Z¢ (1732-1806) and Ema Saikl & #i 7 (1787-

1861), both celebrated female authors of the later Tokugawa period, to demonstrakdlitigeir a
in Chinese poems, which had hitherto been reserved for men. Moreover, some women like

Tadano Makuzu- 7 E.55 (1763-1825) even went on to write political treatises, which were

certainly not appropriate for women to write. But these women were activé&aml the mid-
Tokugawa period onward, whéanji begin to be encouragedjoshiy orai. Of course, women
like Arakida Reijo and Tadano Makuzu came from privileged backgrounds and ¢heynar
way representatives of the majority of the Tokugawa women. However, it idjpyrclade to
state that they owed much of their prominence to the new literary culture tbatayed them
to write more irkaniji.

So what exactly is written aboydmikakiin joshiyo orai and how did it change over
time? In her study, Nakano Setsuko tracks changes by measuring the nukaogrtbét

appear in practical moral guides liKmna shikimoki§1660) andOnna daigaku takarabaké: X
74 (1836). This section of the paper tracks changes by looking less at writing style, and

paying attention instead at what the authonesiiy orai say abouyomikaki

% Nakano Setsukdsangaeru onna tachi: Kanaghi karaOnna daigaku, 220-221.
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Onna shikimokiFormulary for Women) is one of the oldest moral guides from the
Tokugawa period. The earliest publication year that is known today is 1660. The author is not
known. Onna shikimokuonsists of two volumes. The first volume contains two sections, one
of them being discussions of proper behaviors and morality guides for women. Tibis isect
broken down into four different parts, each of which discusses women of different social
statuses: women working in tlmku (Tokugawa shogunate’s inner quarter), wives of merchants,
nursing mothers, and nuns. The intended audience indicat€nthatshikimokwas targeted
for women of relatively high social statuses. This is also clear @ona shikimokis style of
writing; it is written in long sentences, which women of lower social statosst likely would
not have been able to read in the early years of the Tokugawa period. The other secties provi
instructions on nurturing girls and detailed explanations on Confucian doctrines, soueHias t
basics, five principles, and five admonitions. The second volume is dedicated in &y ¢éotir
the author’'s encouragement of women’s education. The first section, which wihinéned in
this paper, is a discussion of the valugafikaki It focuses on various reasons why one should
strive to practiceqomikaki The second section is more of a practical guide with a list of terms
that are useful when writing letters.

What stands out the most about the discussigoraftkakj especially with regard to
writing, in Onna shikimokus that it seems to be based more on spiritual more than practical
emphasis. This | say because widiena shikimok@ncourages its reader to practice writing as
a form of Buddhist moral cultivation, it does not explain why writing is an impostzeial skill
for women in order for them to fulfill their role in society. It is probably beradfto take a look
at an excerpt from®nna shikimokuhat summarizes the value it places on writing:

“Try planting. There is no village that does not grow flowers. itdeed from the heart,
though one’s body may be humbleefe miyd hana no sodatanltisato mo nashi
kokoro kara kosd mi wa iyashi kerg” The heart of this poem is that even if one
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possessed seeds of thousands of plants and cultivated his/her land, if sihet ghent
those seeds thinking, “They probably will not grow if the soil was hard,” or, “They
probably will not grow if it was humid,” s/he will not seek after it floe rest of his/her
life. Even if soil was different from what one expected, if one plaseeds, they will
receive the blessings of rain and dew. And they will naturally grow and hmivet.t The
same can be said about writing. If one does not strive [to write] thinking, “I pyobabl
will not be able to write,” then it is like the unplanted seeds—tvtdoe no way that
s/he be able write. Even if s/he thinks s/he is clumsy, if s/he is najer@at heart and
strive to exercise this principle, then s/he will no doubt be able to agitkays go by. In
one story a person asked, “Should one’s writing be done with his/her hands or with
his/her heart?” The other person answered, “It should be done with the ctionbirfia
the two. However, the heart is of foremost importance.” . . . Indeed,rigaine letter is
cannot be replaced by thousands of pieces of gold. “Wealth accumulateidagapear,
but the treasure within one’s body will never disappear.” Thus an anciensaial, and
this must not be a lie. In any case, it is this principle that one shoudear

As is clear from the excerpt above, writing here is introduced more as aaractice than a
practical, social skill that benefits one in the mundane world. In fact, thenetign given here
is not gender specific—it seems to apply to anyone, regardless of gentteughlyomikaki
continued to be encouraged as a form of moral cultivation for the remainder of the Tokugawa
period, influence from medieval Buddhism seems to be more pronounjostiiyé orai from
the earlier years of the Tokugawa period.

As for style of writingOnna shikimokuloes not specify whether a woman should be
writing in kanaor kanji or both. However, as Nakano makes clear in her study, since the Heian
period, there existed a literary culture that argues against womemgwnikanji. Nakano uses

Menoto no gshi FLEED EAK (thirteenth century) written by Abutsu-ni (?-1283) as evidence of

this attitude from the medieval period. According to Nakano, Abutsu-ni states in hectcondu
manual, which is written in the form of a letter to her daughter, that altha@urgihs not
appropriate for women, they can learn a little so that they will be abledditlea of books; but
they should learn it as a type of pastitheSuch gendered literary culture existed throughout the

medieval period.Onna shikimokuloes not state its view t&anaandkaniji, but it is clear from

9 Emori Ichit, Edo jidai josei seikatsu ez(:31.
% Nakano Setsukdsangaeru onna tachi: Kanasghi karaOnna daigaku, 193.
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its prose dominated kanathat it most likely inherits the literary culture from the medieval
period.

Himekagamitt. 728 (The Book of Exemplary Women) iga@shiy orai of thirty-one
volumes written by Nakamura Tekis@iff 1575 (1629-1702). It was published in 1661. This
voluminous work is divided into two parts. The first twelve volumes are calistigentt 5,
in which Nakamura writes in prose about appropriate manners and behaviors for woeaen bas
on Neo-Confucianism. This derives from Zhu Xi's (1130-128®gaku/|»* (Ch. Xiaoxu§, a
conduct manual one of Zhu Xi's disciples wrote in 1187 under Zhu Xi’s instruction. Thod rest
Himekagamis calledKiko #¢17, in which Nakamura lists exemplary women in China since the
ancient period; it is mostly based on Liu Xiang’s (77-6 B.CLiehU zhuar(Biographies of
Exemplary Women).

Nakamura Tekisai was born into the household of a kimono merchant, but he pursued his
interest in academics; he was conversant in various academic fiellgssastronomy, geology,
musicology, zoology, and botany. Nakamura was also a devoted advocate of Neo-Gisnfiicia
just like It JinsaifJtf#{ 7 (1627-1705), his contemporary. This is quite obvious from the fact
thatHimekagamis largely indebted to Confucian works from China. Besktiesekagamihe
also wroteShisho sbku shiccly shsetsulll & & A)5E31#57H (1690) andKinshiroku jimokukai
T SR E2 )% (1701), both of which are also heavily influenced by Neo-Confucianism.

Naturally,Himekagamis based more on Confucian philosophy than on Buddhist
philosophy, although it was published only a year &tena shikimoku This is apparent in two

aspects. One is that Nakamura uses much kaonjethan the author ddnna shikimokuloes.

And the other is that Nakamura criticizezkichirashj a style of writing that was popular among
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women of high social status. Hasegawadhdy #1124k (?-?) and Ono Ots/)N %7 333

(1568-1631) are famous for writing the examples ok#dachirashistyle. According to

Koizumi Yoshinaga, this style was popular for about one hundred years, from they&tangji
(1658-61) until the Kreki years (1751-64). After the mid-eighteenth century, however, this
style quickly declined and became outdatedn a letter written in thi&akichirashistyle, one

was to read not from top to bottom, right to left, but in a complicated order. Each graph has
different size, and overall, graphs are written in a delicate yet orrzatieem A hook of a letter

(harai {& 5 ") is more extended than usual to emphasize feminineness. Nakamura, who

preferred a simpler, more practical form of writing, shows ambivaldmmet kakichirashi—the
style of writing that was born out of pursuit of feminine aestheticism rdthargracticality.
The following excerpt is on Nakamura’'s perceptiolyamhikakifor women:

Women should discern the main points of female conduct and learn them well. It is
acceptable even if a woman does not know skills other than cooking and &ipropr
conduct. She does not have to have an outstanding ability in reading poems and books.
However, since the heart of her words and her habits in reading could be writtemdow
kang she should learn to read and write to some degree and retain them inrtheAhea
woman who is not used to readik@nais always awkward in her speech; she has many
accents and errors that make her difficult to listen to. Wrisrrgquired often in things

like playing koto, playing chess, writing, and drawing. Writing is calledrtrsteoke”
because one’s [state of] heart becomes apparent in letters. Thogynefeheart is
upright, the shape of her letters will naturally be beautiftdina =.4; is called men’s
letters ptokomoj). There are three stylesnimana shinsho® 2, gyoshof7, and
sosho . Kanais called women'’s lettereinamoj). There ardiiragana *f-{ik4 and
katakanali x4 . These are both [derived] from the exemplary handwriting from the
ancient time; one should learn the heart of these letters. Women toiiiénes

(kakichirasy) when they write letters ikana They abandon their hearts and adorn solely
their appearances. This should not be called writing. When one writede#iiable

that she makes dark ink, soaks up a brush, and writes c¢dfmly.

Nakamura clarifies here thatana(or kanji) andkanaare for men and women, respectively.

And from the fact that he only discuss@mawhen explaining female writing, we can assume

% Koizumi Yoshinaga, edNyohitsu tehon kaidaiol. 80 ofNihon shoshigaku taikgTrokyo: Seishds Shoten,
1998), 6 and; Umemura Kayidinsei minsti no tenarai tasraimong 289.
10 Nakae Kazue and Yamazumi Masaki, eesodate no shovol. 1 (Tokyo: Bys Bunko, 1976), 196.
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thatkanawas the dominant form of writing for women in the early years of the Tekaugariod.

He also criticizes thkakichirashistyle because he thinks that it only embellishes appearance of
one’s letters; in his opinion, clearer and simpler writing style—close toshpemmanship—was
more favorable. This opinion of Nakamura is intriguing in the sense that it atgsctha

change in female penmanship in the Tokugawa period. As Nakano statesith@ashistyle

was later replaced by clearer, more bold style spearheaded by a woman smmedduna’$=

WIEHEZS model in a practical writing manual call@hna kgkun bunsh Z 231 S (1694).

Isome’s model was also innovative because of the large numkanjoit uses. Nakano argues
that this is due to Isome’s consultation with Confucian conduct matfdaksthat is the case,
then the large number &&nji and the critique of thkakichirashistyle that appears in
Himekagamimay be also due to Nakamura’s study of Neo-Confucianism.

| was not able to have accesQwona kykun bunsh, but was able to take a look@nna
jitsugoky/Onna ajikyo #3552 - Zx i 1-# (The Teaching of Truth for Women /
Instructions for Female Children)j@shiy orai written by Isome Tsuna in 1695. Just as in
Onna kykun bunsh, it is written with bold brush strokes; letters are large, clear, and uniform in
size. This is so that the textbook could be used as a practical writing guiddsferig were
just beginning to learn to write; the reader was supposed to practice penmansagmigyolver
Isome’s handwriting. When juxtaposed wimna shikimokdrom 1661, the increase in the
number ofkanji used inOnna jitsugoky/Onna jikyo is quite obvious. Moreover, thaniji
used are of more advanced level with many strokes. One example of a senter@erfeom

Jjitsugoky/Onna ajikyo is: “Wisdom is the treasure [that lasts] for eternity; when one’s life

101 Nakano Setsukdsangaeru onna tach205.
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terminates, it follows one’s soUf{ELIZ & H D, k& % I ZF1IZHE.5).” 2% In contrast,
Onna shikimokwses minimal number &&anji: “Content of a letter should be changed

depending on [what] the other person [says]; it is to be based on diction of ultimate extessbl

(LDOSEALRLYNE, SXDOANIZED THETARL, ZEFHOYZDOWNTHEHNH
L & ZA L 4)."19 The same can be said about other textbooks from the mid-1600s
kagami hidenshdc &5 b= (1650) also has a limited numberkaina “One should value that

[her children] begin writing from when they are little. If one does not writerketshe cannot

accomplish most anything [in life|{ S 72 & L O FErALEL DL, £5, L%
s ERE TR 90K B, ). The ratio okaniji andkanain both textbooks are about

the same as in these excerpts. Even by looking at portions of the textbooks, itrnsteaide
expectations of female literacy (i.e., amounkanji a reader was expected to know or learn as
she read a textbook) changed significantly in a mere few decades.

However, Isome does not state anywher@mma jitsugoky/Onna ajikyo to what
degree women were supposed to krkawwji. It is also difficult to tease out from the textbook
what Isome actually thought on this point because the textbook is written indmities for the
intended young audience. Unlikmna shikimokandHimekagamithis textbook is aimed at
girls, not women because its points are summarized in bullet points, it is wiithelarger and
clearer font, and it is accompanied by pages of illustrations to intrigue yoaundjence. It
therefore introduces only the most basic ideagamnikakirepresented by the statement like: “If

one does not study, one will not have the [basic] ability [needed in life]; if one doess/aot ha

192 Emori Ichi, Edo jidai josei seikatsu ezi:51.
%pid., 1:33.
*Ibid., 1:133.
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ability, one is equivalent to plant§’® The only clue is the style of penmanship Isome uses and
the amount okanji she uses in the textbook; based on the analysis above, it can be concluded
that the importance of Chinese classical learning in Tokugawa Japan mratfemale literary
culture from a feminine and elaborate one dominatekbbgato a more practical and bold one
represented by the increasing us&arji.

By the early eighteenth century, usagé&aniji was officially accepted—in fact

encouraged—for all women. Ioshi o oshiyuru & %1% 2 % £ (Instructions for Teaching
Girls), which is Volume Five ofVazoku djikun F1{a# 75l (1710) written by a renowned

scholar Kaibara Ekikef 48T (1630-1714), Ekiken clearly states that girls should lkanji

as well as math on top &hna

Make them (girls) learkanafrom when they are seven years of age. They should be
taught to learmtokomoji % 3L (kaniji) as well. Have them read many ancient poems
that are without lewd ideas; make them learn the way fegfpoetry. Just as with boys,
make them read and learn by heart short poems and poems with no extra sylfibtes.
this, have them read the prefac&iikyo Z#% (Ch.Xiaojing), the Education Chapter in

the Analects and Madame Cao™ K5 Jokai %k (Ch. Nujie) to teach them the way of
filial piety, obedience, chastity, and purity. Do not let them go outside héterge of
ten; make them stay in the inner quarter and make them learn weaving,, sewling
spinning wheels. Never have them hear or learn about anything kuda |~k
(popular songs)gruri {#E2H (puppet plays), anshamisen—#if# (three-stringed
instrument) are fond of inappropriate tones so [if one hears them] heniiebe ruined.
It is bad to comfort girls’ hearts with such base, insane thingsy Stteuld be comforted
with refined, proper things. Women nowadays teach lewd tones to their dawghters
their own volition. This completely ruins [the girls’] behavior and peadity. When
[girls] see, hear, and learn about base things in their youth, theseyguifekit them.
Books to show girls should be carefully selected as well. Books written on tHeeas
history books) are harmless. Do not show insane bookkdik&andjoruri without
teaching them the rightful way of the sages. The prose of booKsdikeonogatarand
Genji monogataris refined; but do not show these books to girls early on because these
books are written on lewd matters. Girls should write properly and learn sattlla If
they cannot write or do math, they will be unable to keep record of their househdlds
manage the household budyfét.

1% pid., 1:51.
198 |shikawa Matsutar, ed.,Onna daigaku sh 11.
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As Ishikawa Matsutarstates in his annotation Joshi o oshiyuru & Ekiken seems to provide
many ideas innovative for his time. For one, he writes that girls should be kangl#s well as
math, which was unthinkable before. As we have sekliniekagamiit was desirable that
women know a minimum amount kénji; however, it was never stated outright that women
need to learfkanji just as men do in their youth. When it comes to math, | know no instance of
joshiyo orai from the early years of the Tokugawa period that encourage women to Ethrn m
The increasing cases of women taking charge of household economy are mogidikesult of
nuclearization of families in the Tokugawa period, as discussed in the previoasa.séctihis
changing social setting, women, together with men, now held an important respyreibili
maintaining and passing dowato their offspring.Kanji and math became skills required for

this end. Here we see an important turning point in female literary cultuneseete objective

of writing shifted from the earlier one, which was pursuit of aestheticism.probably for this
reason that thkakichirashistyle, an elegant and ornate style of writing, was replaced shortly by
bold and more legible style. The kind of woman in demand now was one who could manage
households by juggling language and arithmetic skills, not one who sought for aesthatid
femininity solely in the spiritual realm.

Another innovative aspect dbshi o oshiyuru dpertains to the list of books it
encourages women to read. The books introducelday, theAnalects andJokai Among
these, twoKaokyo and theAnalect$ were supposedly for men. Ekiken suggests that girls read
only the preface t&okyo and a chapter from th&nalectsbecause they are too advanced for
them. But reading portions of these texts still requires one to know more than antadyme
level ofkanji. These books were not encouraged in the earlier years of the Tokugawa period.

The books recommended@nna shikimok@areGenji monogatarilse monogatariandEiga
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107

monogatarisk {5k, all of which are written mostly ikana™ ' Onna shikimokunentions

Miss Zheng'sOnna lokys ZzZ£#% (Ch.NU xiaojing, but only as an example of a work in other

country that set guidelines for later generations—it does not necessaaditgmend that it be
read:®®

In this way, it becomes clear from the juxtaposition of reading lists fromréift times
in the Tokugawa period that the prevalence of Chinese learning in Tokugawa Japarethtegrat
kanji into the female literary culture; the recommended Chinese books (written, of,daurs
Chinese) enhanced a woman'’s abilitkanji, which in turn enabled her to read even more
advanced Chinese books. Chinese concepts are mentioned here andakbiw igrai from
the 1600s, but it was around the 1700s—when female literacy became higher and nuatearizati
of families necessitated women'’s useahji—that the suggested booksjashiyo orai came to
be dominated by Chinese books.

By the mid-eighteenth century, learning to wkitaji did not even need to be
emphasized anymorkanji was already very much ingrained in female literacy culture. A poet

and a calligrapher naméik Genpo'skiLX[#l (1729-17940nna gakuhanz 4 (Norms of

Learning for Women) puslibhsed in 1768 demonstrates this point. On wénstates as
follows:

Teach all of the techniques of writing to girls early on. It is very aalstérwhen a girl
selects the most refined brush and inkstone that have no equivalenearartd Wwrite
[using those] by distilling in her heart the ability of the masters ofribeat time. It is
without a doubt [admirable] that a girl advances in her skithdma(kanji); it is also
delightful [that she] writes well in expansive and leisukelpa'®®

17 Emori Ichiw, Edo jidai josei seikatsu ezi:26-30.
% pid., 1:27.

109 kinsei joshi kyiku shi, vol. 1 (Tokyo: Nihon Tosho Semt1980), 34.
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It is taken for granted here that women learn to vikatgi. This signifies thakanji already
played a large part in female literary culture.

Onna gakuhamlso shows that many women were now praised for their skills in Chinese
poetry, which had been reserved for m@w in fact compares Japanese women to Chinese
women and praises the former for their effort in actively learning ttexd€i.e. kanji) and the
art (i.e., Chinese poem) foreign to them:

The fact that women in China compose poems is apparent in many works dMioly as

yuan hui shif: #Z5z5F (edited by Zheng Wenan SC 5 of the Ming dynasty)Ming

yuan shi gui# 5k (edited by Zhong Xing& '), andMing yuan shi xian 1% 55l

(edited by Teng Changli E#). Women of this country (i.e., Japan) are known for

not adequately being able to read and understardji (kanji); for this reason, when

they take up brush on their own volition and compose poems, it indeed seems as if they

are hoping to bring their works to venerable China and transmit them therearé \e

compare Japanese women to people of other countries, should we discngselapa

women'’s fruitful days on the same terms? No, we should not. We see g}inems

written by women of this country in the works liReinka skrei shi SCEF5 BE4E (818),

Keikoku sk #%[E|£E (827),Roei shi BAFk%E (1013 and before 1135Byokuko shik £

Taiha (?),Kika nikki 732 H 52 (1689),Rekicld shisanBE 755 (1756),Kinraishishi

LT FEHE (1754), andNakayama shik 5711135 f5 (1758)°
Oe insists here that although Chinese is foreign to Japanese women, they strve itoaind
compose poems that are as fine as the ones written by Chinese women. Thigsoanpand
of itself is indicative of the high level &&nji Japanese women were expected to know in the
mid-eighteenth century. The poetry collections that appear in the list abovesihg fnom the
classical period and the Tokugawa period—none are introduced from the medieval pecbd, whi
is indicative of the scarce number of Chinese poems written by women during thdquezito

the dominankanaculture among women. Indeed, as Wakita Haruko states, cultural

development in Japan during the medieval period revolved around Japanese classicalctovels s

19pid., 27. Gyokuko shik is by Kinoshita Rark A& T [#5 (1681-1752), a Confucian scholar who studied under
Ogyu Soraizk 2107k (1666-1728).Kika nikkiis by Inoue Tsjo. Rekicld shisanis a compilation okanshiedited

by Matsudaira Yorihird2 ‘F-#8%. Kinraishishi is by Ryl Soro FEH i (1714-1792).Nakayama shikwas written
by Tachibana Gyokurawr (£ £ (?-1794), &anshi(poems written in Chinese) poet.
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asGenji monogatarandlse monogatarinot around Confucian classits. It was therefore
natural that Chinese poems were rarely written by women in medieval Japann eeway,
the development of feminine, ornate literary culture discussed earlies sed®m a natural
byproduct of the cultural inclination towards classical Japanese literdtutiee mid-Tokugawa
period there is a significant shift in the sense that female literatyreuleparts from this
medieval legacy; the presence of female Chinese poets during the Tokugadaspetling
evidence that Chinese poetry, which had been reserved for men, was novbkcfmssiomen
as well. In this instance we see fluidity of official norms for women duhe Tokugawa period.
What did women do with thiean;ji skill and high literacy they acquired? Indeed, the
official encouragement to leakanji expanded many opportunities for women. From the mid-
Tokugawa period onwards, we see the rise of female writers and poets. Maempiho are
well known today and are frequently studied by scholars, are indeed from the raié- to |
Tokugawa period. To list a few, these arekaeshi(poems written in Chinese) poet Tachibana

GyokuranyZfE L (?-1794), the novelist Arakida Reijii A HBE 7z (1732-1806), the writer

and a philosopher Tadano MakuzUlf 5. &) (1763-1825), the artist akénshipoet Ema Saik
LR #7 (1787-1861), and the podtagaki Rengetsuk FH1E # A (1791-1875)** Inoue

Tstjo H:_Eif % (1660-1738) from the early years of the Tokugawa period is famous, too, but

besides her, most of the well known female writers and poets are from the fhai- Tokugawa

period. Often scholars refer to them as examples of women that were abteohly explore

1 wakita HarukoNihon chisei joseishi no kenky Seibetsu yakuwari buntan to bosei/kasei/s@iakyo: Tokyo
Daigaku Shuppankai, 1992), 22.

12 5ee: Maeda Toshikéinsei nyonin no shdhiba KeikoKinsei onna tabinikkivol. 13 ofRekishi bunka
raiburari (Tokyo: Yoshikawa kbunkan, 1997); Kado Reik®Waga Makuzu monogatari: Edo no jarghisakusha
tanky (Tokyo: Fujiwara Shoten, 2006); Kado ReiEona Saik: Kasei-ki no joryi shijin (Tokyo: Fujiwara Shoten,
2010); Seki TamikoTadano MakuziTokyo: Yoshikawa Kbunkan, 2008) and; Kado Reikedo joryii bungaku
no hakken: Hikari aru mi koso kurushiki omoi ngffe@kyo: Fujiwara Shoten, 2006). These femaleessiind
poets are also popular topics in Shiba Keiko’sijaliEdo-ki onna E.
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their inner world but also manifest their ideas in the form of art despiteetxéCRnfucian
gender restrictions, which prohibited women from playing active roles in the mpiblere; but
in actuality, it was the very prevalence of Chinese learning in Japagniiaied these women to
become educated, to become writers and poets and be known in the public sphere. Without the
official encouragement to leakanji and to read advanced books from China, these women
would not have been able to acquire the level of literacy needed to engage in@hitirge
poems, novels, and political treatises. The rise of female artists towarelsd of the
Tokugawa period can be interpreted as follows: 1) literacy acquired by complith the
widely encouraged Chinese learning enabled some women to learn and writeQluems;
and 2) the rise of female writers and Chinese poets occurred in tandem witlitithg f&male
literary culture, which encouraged women to Idaanji for practical reasons.

Because the official literary culture itself changed overtime, lienvaters and Chinese
poets from the mid- to late Tokugawa period were not considered eccentrict, mday of
them were praised as learned women whose moral uprightness and litergryvabd
equivalent to those of women in China. However, the literary culture that producepolayem
learned women also produced anomalous women, who found loopholes in official norms and
criticized them. Tadano Makuzu is one good example. She wrote a politicabtozsies!

Hitori kangaef®% (1817), which criticized Confucian gender hierarchy under the pretext of

filial piety and called for political reform. Although her action was unconeeal, this does not
signify that she lived outside the norms of her tifeHitori kangaewas indeed “a collage of
familiar notions merged in unfamiliar ways,” as Jo Burr Margadant stdtéser life story is

telling evidence that although individuals of the same period lived by the saniensocia,

113 Bettina Gramlich-OkaThinking Like a Man: Tadano Makuzu (1763-18@%iden: Brill, 2006), 171.
114 3o Burr Margadant, edThe New Biography: Performing Femininity in NinetdeCentury FrancéBerkeley:
University of California Press, 2000), 2.
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each of them embraced different aspects of those norms—some of them ested cestain

aspects of the norms due to their personality and social circumstanciéis spéhem®*®
Despite the literary trend that encouraged women to learnkanje Makuzu herself

was trained to read and write in the classical Heian style of writings i mtriguing because

she was brought up in an academic environment.s Kledsuke T_i%F-8h (1734-1800),

Makuzu'’s father, was a physician who served the Date family of the Sendaindokhany
prominent people frequented Heisuke’s mansion in Edo, such as the Sendai daimyo, Dutch
scholars, and kabuki actors. Growing up in the environment filled with livetieata
discussions, Makuzu naturally became familiar with scholarship of varioziplafiss, such as
Confucianism, nativism, and Dutch studies. However, despite the environment, Makuzu was
prohibited by her father from learning Chinese because he thought that it wasahdoi a
woman to be too learned. According to Bettina Gramlich-Oka, Makuzu found thitablgret
first, but “later in her life she came to realize that her lack of education ne§€hivas owing to
her father’s wisdom and for her own good: she did not fall into the Chinese way of thimking
instead was able to have her own free thoughfsThis anecdote is intriguing because it
demonstrates that not all people embraced the cultural trend of women ldéamjingativists,
who aspired to purify Japan of foreign imports, were especially opposed to this| crétuata
Considering all of these, the fact that Makuzu always used a limited amddartjiah her
writings seems to derive from the training she received in her early tgesgad and write in the

style of the Heian classics as well as her studies in nativismndter life.

15 Eor more information on discussion of the tendietween official norms and historical agency, Srothy Ko,
JaHyun Kim Haboush, and Joan R. Piggott, afemen and Confucian Cultures in Premodern Chinag&oand
Japan

18 Gramlich-Oka;Thinking Like a Man70.
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But Makuzu still benefited from the female literary culture of her timeas iBrevident in
Hitori kangae in which Makuzu writes commentary and critiques on scholarly works that
require an advanced reading abilitykemji. She references Confucian classics, Western

anatomy books, and scholarly works by a nativist Kamo no MaB&¢hiE. il (1697-1769), a
nativist Motoori Norinagaf /& & & (1730-1801), a politician and a Confucian scholar Arai

Hakuseki# H: 147 (1657-1725), and a Confucian scholar Kumazawa BafEaig L (1619-

1691). That Makuzu was able to not only read them but also make comments on them indicate
that she could read Chinese as well as Japanese scholarly writings abol@hjvitfihere

seems to be no record that shows how she acquired this ability, but given the abundance of
Chinese books as well gsshiy orai that taught women to learn Chinese in the period Makuzu
lived, it must not have been difficult to learn the foreign language on her own. Térere w
certainly many means for women to learn Chinese by the late eighteenttycéltie ability to

read Chinese enabled Makuzu to access scholarly books—which were supposed tonits off i

to women—on her own. In this sense, Makuzu owed much to the female literary culture of he
time.

But not all women took advantage of the female literary culture like Makuzu did;
Makuzu was undeniably an anomalous woman. Many women during this time wrote Chinese
poems and might have been familiar with scholarly works, scholarly debajesJonfucianism
verses nativism), and political debates of the time (e.g., looming foreigh ameéaconomic
crisis), but few of them actually transgressed the gender demarcationr@altheof literary
culture. To be sure, the language used in female literary culture wagndiamomen were
allowed to—in fact encouraged to—learn Chinese, at least in the instructianahls like

joshiyo aorai. However, as Gramlich-Oka explicitly statgakumonor academic pursuits,
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remained strictly a male domaili. Many female poets and writers in the mid- to late Tokugawa
period were learned in Chinese, but their literary activities remained ieahme of art and
fiction:

It is not that there were no educated women in the Tokugawa period. To tlaeyontr
upper-class women and wealthy elite commoners were educated beyond basyc litera
Women’s education, however, was meant as an investment toward bettestaticsa

and not toward intellectual independence. Women were educated to prepaif@ them
domestic and social responsibilities after marriageGakumon or academics, was a
male domairt'®

Hence, hardly any women patrticipated in academic discussions or even dared pwmktical
treatises like Makuzu did.

Makuzu’s deviation from the official norms had much to do with the bitter experiences
she had to go through in her life. Makuzu’s life was largely shaped by her Heiseike’'s
ambition to overcome the ill-defined social status as a physician and aclsievelei status.
Makuzu married late (at thirty three years of age) for this reason; Heisarked her to marry a
high-ranking samurai after he successfully built his political careéer she finally married to
a retainer in Sendai, she reluctantly left Edo for Sendai in the northeastem eggalien place
where she had to endure loneliness for years. Makuzu patiently held up to thisilfate unt
unfortunate events occurred one after another: fire burned down tleefduadly’s mansion in
Edo, Heisuke fell into financial trouble, and Motosuke, Makuzu’s younger brother whom she
was counting on to turn around the fate of the &izhily, died of illness. These events
shattered Makuzu’s hope; she felt an intense sense of victimization. Grarkéiatiains that it
was these incidents that stimulated the writer in MaRtZ(T.o add insult to injury, succession

disputes occurred between the Kkuddmily and the Kuwabara family, Makuzu’s mother’s natal

17 Gramlich-Oka;Thinking Like a Man177.
“81pid., 176-177.
9 1bid., 126.
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family. The Ku@ family miserably lost, and their prized possessions were sold off by the
members of the Kuwabara family to clear Heisuke’s debts.

Makuzu decided to writelitori kangaebecause she thought that her gender prohibited
her from becoming the head of the Kutbusehold. She was frustrated by how she sacrificed
herself all her life for the sake of prosperity and reputation of the Kardily, but when the
family faced adversity there was little she could do because of the gladtiaociety. Though
Hitori kangaewas never published, the content was provocative enough to cause uneasiness for

Takizawa Bakinm 5 %E (1767-1848), whom Makuzu asked for editorial commeHiigori

kangaewas therefore a product of the intense misery, resentment, and despair Makuzu
developed throughout her life. Without those emotions and the bitter experiences she went
through, Makuzu probably would not have been able to produce a writing that transtjressed
gender demarcation of the period. Makuzu'’s life is indeed a collage that wasdirargoyet
inseparable from the period in which she lived.

As much as Makuzu seems not to represent unexemplary women of her period, she and
other learned women like Arakida Reijo and Ema Saikre all products of the female literary
culture of their period. That is to say, the female literary culture, which peddaaclaimed
writers like Arakida Reijo and Ema Saikalso produced a woman like Tadano Makuzu. These
learned women lived in the same world and shared much in common, like social normsg, literar
culture, and privileged background. But they produced different perspectives and opinions of the
world they shared because as Hannah Arendt states, “the world opens up differesmity to e
[woman], according to [her] position in it.” Based on how the world opened up to them, each

learned woman in the Tokugawa period went on to formulate hedoxaqi.e., opinion), which
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is “the formulation in speech of whdbkei moj that is, of what appears to mé> Women like
Arakida Reijo and Ema Sadilexpressed their perspectives and opinions about the world through
“‘womanly” art. Tadano Makuzu, on the other hand, did the same in the form of “unwomanly”
political treatise. The former was what Confucian scholars in the midtet@ bkugawa period
wanted to see. The latter, the opposite.

Seen in this way, the female literary culture of the mid- to late Tokugan@dythat
encouraged women to ledanji) seems to have produced both favorable and unfavorable
outcomes, judging from conventional understandings of Confucian thinking. What other
unfavorable or unintended consequences did the female literary culture produce? Omaof the

certainly the increasing number of femtdeakoyasF -/ (local secular schools) teachers

towards the end of the period. Throughout the Tokugawa period, education for women was
supposed to be for the attainment of behaviors and skills appropriate to their sesiabkrol
daughters, wives, and mothers, who were in charge of the inner sphere (i.e., househb#ia Kai
Ekiken’sJoshi o oshiyuru & from the mid-eighteenth century was revolutionary in the sense that
it encouraged women to leakanji as well as well as math, but this was not because he wanted
women to be independent or liberated by any means, but because he felt that tsoserskil
becoming increasingly necessary for women to acquire in order for thefedtvedy fulfill

their roles of maintaining the household. Despite such effort on the part of Confumtarsto
designate women to the inner sphere, the rise of faeralkoyateachers towards the end of the
Tokugawa period meant that some women were now coming forth into the outer sphere. How
was this possible? What does the female literary culture have to do with thls soc

phenomenon?

120 Hannah Arendt, “Philosophy and Politic§bcial Researchil (2004): 433. | cited from the section in which
Hannah Arendt explains whdbxawas for Socrates and how he saw it as the truth.
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The emergence of femalerakoyateachers in the late eighteenth century and the early
nineteenth century shows that many women had high enough literacy to teach raigiment
reading and writing to local children. It is probably important to emphasieehmerthis does
not mean all women had high literacy by any means—only some did. As Richard Rubinger
attests, attainment of literacy varied depending on geography and sdaml #tad even in
countryside, there existed “two cultures” in terms of literacy. Villagelhreen acquired high
literacy because of their role in society as middlemen between the Tokafjereds and the
general populace; but the rest of the population in rural areas remainedeliteliédrate but
only at rudimentary levef® Despite the existence of a part of the population that remained
illiterate, however, the increase in numbejashiy orai published and the change in term of
their content to a more advanced level (which required the reader to haveliteghey) testify
to the fact that more and more Tokugawa women became literate asdgnesged.

The emergence of femalerakoyateachers also indicate that women teaching at
terakoya—and sometimes even running them—to make money were becoming accepted in the

Tokugawa society. Sugano Noriko’s work ibankoku Kgiroku & %24 #5 % (1801), an official

record of commendable people, paved the way for studies pertaining to the edciproc
relationship between official norms and social reality and fluidity of fematrms. The
exemplary figures are listed by regions, then by the awards theyaédeig., filial piety,
loyalty, diligence in agriculture, and chastity). Sugano examines two wosteth inKankoku
kogiroku, Yayo and Sayo, who are commended for supporting their natal family by gefasin

marry and involving themselves in business and teac¢hfn@his, according to Sugano, signifies

121 Richard RubingerPopular Literacy in Early Modern Japaitionolulu: University of Hawai'i Press, 2007), 5
and 7.

122 gygano NorikoEdo jidai no kka mono: “Kagi roku” no sekai(Tokyo: Yoshikawa Kbunkan, 1999) and;
Sugano Noriko, “State Indoctrination of Filial Biet Tokugawa Japan,” 185-188.
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the dramatic departure from the earlier period, when undesirable behawdqgrsefasal to marry
and working in the outer sphere) could not be justified even for filial pietyedBas this finding,
Sugano interprets the extent to which changing norms among the general popuilhtece
affected the official ideas regarding “commendable” behavior by the siagteenth centurl??
Since there is no translation ankoku kgiroku, it should be beneficial to cite the cases

of Sayo and Yayo here. Sayo was appears under the section on filial people from ttaridusa
I province:

In the Kitagawa district of Fukagawa, there was a blind man named Hardy@ghivho
made living as a masseur. In the previous year his [new] wife named Sirimeda join
Haruyoshi’'s household with her daughter Sayo. Sayo served her parentsaceallis®
her [step] father’s eyes were disabled, she took a very good care of himaniilyesfas
poor so she went to serve at a samurai's household. In between her serdceodedy
learn to write and play koto. She was also fond of reading books; with the littl
remainder that was left of her salary she sought for (bought) theBeoks and kkyo
Z£#% (Ch. Xiaojing) and read them. Sayo was concerned about her mother single-
handedly taking care of her blind father so she took time off from servicetanded
home. It was difficult to eke out living just with the father’s occigmatso Sayo taught
local girls writing. When there was demand, she also taught koto, reading, and the
outline of the way of women. The local girls naturally became well behthisdtased
the hearts of their parents. Sayo did not go on pilgrimage frequentfgntiig lived in
perfect harmony. When Sayo became a marriageable age, the parents eddoer &g
marry. To this Sayo said, “I am afraid that | might neglect taking dayeud” She
decided that her duty was to devotedly take care of her parents. Irrdhediith of the
third year of Kansef. (1791) she received silver as reward for her filiality. It is said
that a local commissioner named Odagiri Tosamoifil 1 {4 ~F received the silver [to
be given to Sayof*

It is evident from this commendation that Sayo was a commoner of humble origin, but had high
enough literacy to serve at a samurai’'s household. Moreover, she had literaggdugh to

study Confucian books on her own. Reading Chinese may not have been easy, but it must not
have been too difficult either, given the abundance of Chinese books, the official norms that
were supportive of women reading them, and surrounding people (especially at thea’samu

household) whom Sayo could consult for assistance in reading them. With the high level of

123 gygano Noriko, “State Indoctrination of Filial Bién Tokugawa Japan,” 187.
124 gygano Noriko, edKankoku Kgiroku, vol. 1 (Tokyo: Bkyodo Shuppan, 1999), 132.
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literacy she attained, she ran a school to support her parents. This is an uninteretgceoors
Within the Tokugawa society women were encouraged to learrkbogandkanji (and
sometimes math) so that they could read increaskagiy-oriented instructional manuals and
ably manage the inner sphere (i.e., household). But it was precisely becthesktefacy and
the skill(s) women acquired that some women like Sayo could choose to go out into the outer
sphere (i.e., working outside of the household).

The basic outline of the story is the same for Yayo, except Yayo did not serve at a
samurai's household because she was a samurai woman herself. She was frommite gdrovi

Aki ZZZ= in western Honsh

Yayo is the older sister of Rguke 2 Bjj, who lives in a rented house in the Takeya
district of the castletown of Hiroshima. Her father is Tanakauéimon [ #4457 P,
who used be a domain official. But one day he becamria (lordless samurai) and
came to live in this town. Yayo was filial to her parents from an early dgew&s fond
of reading and writing so from the age of thirteen she taught others to readtandhe
earned a living for her parents and her brother. Later the brother wéisyskistparents]
to serve a samurai household. Yayo lived with her parents, but her fatlilewféi a
swelling disease and passed away thirteen years ago. While threnfashigattling the
illness, Yayo never left his side and took very good care of him. Determihéullab

her parents know the dire state of their household finances, Warked together with
her brother to take care of many things [in the household].mdérer was always sickly,
but the last three years [before her death] she was not even able theanaves and

legs at will. Even for meals, Yayo had to help her eat. Yayo looked after Hegrrday
and night. When she had time on her hands Yayo would either carry her mother on her
back and take her to a nearby place to console her heart or teach readingjragnftavr
local children]. She would teach students everyday, without any negliggadents
increased in number day by day and [the place Yayo taught at] became lively and
cheerful. [Due to the Yayo's job] she was able to feed her mothelirahpkfood.

Yayo's mother told her that she wished to find the right man for Yayo hiakin as the
head of the household, and make him succeed to the family headship. But Yayo thought
that even if that was her mother’s wish, if a stranger joined the hods&ielvould not
be able to take care of her mother in the way she desired. She asked hetanother
forgive her for not marrying during the time she was alive; she stayed atamoihteok
care of her mother by herself. It is said that the mother passed awlagss ih the first
month of the first year of Kansei. She was seventy years old. Whihedther was
battling the iliness, Yayo stayed close to her with her younger brother. Sheteak c
the necessary procedures after her mother’s death with much sinceyty soGm after
cut her hair and did not blacken her teeth. For about one hundred days shéeisited
mother’s grave every other day. To commend her filiality from her eaglythg daimyo
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of the domain awarded her silver on the tenth month of the second year of Kafisei
(1790)1%°

Yayo’s level of literacy is more difficult to know compared to Sayo’s beedhere is no
mention of the kinds of books she read. The only statement that can be made is that h was hig
enough to teach rudimentaygmikakiskill to local children.

Another commonality Sayo and Yayo share besides teaching is refusatiaiyamaBoth
of them refused to marry so that they can take care of their parents. Suganatepdtat
filiality was only their excuse; their real purpose was to continue workitige public sphere. It
is difficult to verify this hypothesis, but it is certainly a possibility. \téivar their real purposes,
their refusal to marry indicates their digression from ideal gender rled as Sugano states,
the fact that such deviation is commendel@amkoku Kgiroku, an official record, insinuates
that it was condoned, if indirectly, by the bakufu.

In any case, Sayo and Yayo’s stories demonstrate that women weretakée to
advantage of their literacy and teachesibkoya In Sayo’s case she seems to have taught only
girls. As for Yayo, we do not know if she taught girls, boys, or both. It was common indhe mi
eighteenth century that women teach only girls, but between the late ethhteptury and the
early nineteenth century, more women ran or taught at ¢erakioya This is evident from the

records of femaléerakoyateachers like Ariura Kinkf {fiZ=41 (?-?), Tamura Kajik¢H #1271
(1775-1862), and Kurosawa TokikB iR %% 7- (1806-1890).
According to Shiba Keiko, Ariura Kirtks Sansenal —1& %2 had about 2,000 students in

a fifty-year span, which meant that it was more successful in terms dfensiiof students served

than otheterakoyarun by men. Thiserakoyawas located in Hit& H in the province of

Bungo 7% in northern Kyishi. Little information is available on this school; even the years

125 gygano Noriko, edKankoku Kgiroku, vol. 3 (Tokyo: Bkysdo Shuppan, 1999), 162.
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during which the school existed is unclear, but it must have been in the early ninetzuti

because it is recorded that Hirose Taigifii% 7% (1782-1856), a Confucian scholar, built the
famous Kangieni & [# (1817-1893) in the same location soon afterw&risGender ratio of
students at Sansemd not known, but given the large number of students that attended the
school, it is difficult to believe that all 2,000 students were girls.

Tamura Kajiko taught students of both genders. She was born in the provingaigeK
% in the northwestern Kanto region. She worked atibleu KX (the inner quarter of the
Edo Castle) from age seventeen to thirty one and after retiremespeied a private academy
called Slseid #2 7 & and taught both boys and givieka reading and writing, as well as
decorunt?’ The number of students is known to have exceeded one hundredakdsvere
highly praised by many and Tachibana Mo (1781-1849), a nativist scholar, included
them inShitakage sh 44 (1838)and Kane no hibikid O & & (1839)1%8

Another example is that of Kurosawa Toki or Tokikd.Tokiko was a daughter of a
shugenja& &, or a mountain ascetic, from the province of HitagHiz in the north of the
Kant region. Her father'shugendjo, or a training hall, also functioned atesakoya Tokiko
is the most studied figure among all the female teachers for two reasons tateshe was
remembered in the modern period as a female loyalist, just as in the cadswd Veseko.

When the Mito daimyo Tokugawa Nariaki)!15% 1 (1800-1860) was placed under house arrest

126 ghiba KeikoKinsei onna tabinikki149. Kangien was the largest private acadenfyokugawa Japan. The
number of students that attended the school wae than 4,000.

127 As Shiba Keiko states, the distinction betwesmakoyaand private academy was hazy. See: Shiba K&iksei
onna tabinikkj 150-51.

1281bid., 152 andNihon josei jinmei jiter{Tokyo: Nihon Tosho Semt1993), 688. A student named Yoshida
Motojiro’s & H JLIRER experience at $iseicb can be found in: Takai Hiroshienm-ki shonen siajo no kyyo
keisei katei no kenkyTokyo: Kawade ShabShinsha, 1991), 108-117.

129 There are several ways the name Tokiko can beewritt Japaneséf s, & fd, & =, ki1, and ik %1
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in 1858 after he lost the dispute with the official advisor of the Tokugawa shogduNatsuke
O E R (1815-1860), Tokiko traveled to Kyoto by herself to vindicate the Mito domain’s
honor. She visited the house of Higashib:R £33, a noble household, on the twenty-fifth day
of the third month. There Tokiko presentedakato protest Nariaki’s vindication. In the
fourth month bakufu officials arrested her at Osaka; she was released mth@doath. During
the Meiji period, however, the action that caused Tokiko’s incarceration was nawecaied.
In 1875 the court awarded her as an exemplary figure; after her death, Tokikonfeaset a
court rank for her loyalty to the court.

Tokiko is most known for her loyalist actions, but she is also well studied because of t
diary she has left (and has miraculously survivedeaskoya The diary is callederakoya
nikki =F ¥ J& HiC (Terakoya Diary), and according to AnRyoko, this is a rare and invaluable
historical source because there is no other diary written by féemal@yateachers that
document their life aierakoya In her article on Kurosawa Tokiko, Afhzlosely examines
Tokiko’s Terakoya nikki Tokiko’s meticulous records show that teeakoyawas co-ed. She

wrote down every little occurrence at tieeakoya such as “In early evening we planted [seeds
of] vegetables and plowed the field. Kameki&hit, Kichijiro & %A, Minotan E.2 KER,

and the three boys listed on the right [Tatsagarf.El, Minekichi 25, and Masatar B K ER]
assisted. The eleventh day of the seventh month.” All of the names enlistey’surgabbaes.
Another entry says, “Students come earlytfimkoyd. Kubota KamekichiA % H#.7% was the
first to arrive. During lunch break he fell into a pond. But no injuries. . . . Second day of the
eighth month.” There were female students as well. Tokiko wrote, “Wakamiyaf¥akis £k

showed up early evening saying that she feels sick from the heat. Eiglthtdayighth
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month.”**° Terakoya nikkis in and of itself a fascinating source which deserves much attention,
but for the purpose of this paper, it should suffice to state that Tokiko’s lively scheapen to
both boys and girls.

Statistics in the early years of Meiji also bespeak the increasibgityof women in the
outer, our public sphere. Both Sugano Noriko and Shiba Keiko mention in their studies that
there were 174 fematerakoyaowners among the recorded 15,8&koya'*! This is about
one percent of all owners that are recorded. When it comes to the number of éaciades, it
is about three percent of all teachers. lllustrations also reveal the greddéamaleerakoya
teachersjoky bunkai chiebukurdz Z 0 4% (1785),0nna imagawa masukaganii4
JI2£8% (1841), andDnna shisho geibun zue MU 2 3 [X] 4> (1835) are som@shiyp orai with
depictions of women as teachéfs.lt is also worth mentioning the intriguing natureerfakoya
that were run by women. Sugano explains that they had as many femaérsemscmale
teachers and they tended to have more female students than male students. Cahtesiiai e
atterakoyafor girls seems to have changed overtime as well. Towards the mid-niheteent
century, mordgerakoyarun by women taught not only reading and writing, but ltto and

shamiser{the instrument that was considered lewd by Confucian scholars).

This section examined the official normsymimikakithat changed throughout the

Tokugawa period. It demonstrated that in the mid-seventeenth centuryaslang orai were

130 Anzo Ryoko, “Onna terakoya shismo seikatsu: Kurosawa Tokiko no nikki ni miru tesgia kysiku no yosu,”
Edo-ki onna & 11 (2001): 33.

131 Sugano Noriko, “Shomin josei no seikatsudda” in Nihon joseishedited by Wakita Haruko, Hayashi Reiko,
and Nagahara Kazuko (Tokyo: Yoshikawalkinkan, 1987), 78 and; Shiba Keilkansei onna tabinikki64. Both
Sugano and Shiba ushon kyiku shi shirg HA#H 5 % £l as the sourceNihon kyiku shi shiry was
compiled by the Ministry of Education in the figgtar of Meiji; it includes statistics of the numlzgrschools and
school teachers.

132 Emori Ichi, Edo jidai josei seikatsu ezd:7, 4:36-37, and 4:51.
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written mostly (80 to 90%) ikana Joshiy orai from this period also imply th&anais for
women andkaniji is for men. Beginning around the early seventeenth century, however, we
begin to see Chinese learning becoming a prominent influepaghiy orai. This is evident
from the kinds of books women were encouraged to read; while in the earlier period women
were encouraged to read Japanese classical workSeikge monogatarandlse monogatari
beginning around this period women were encouraged to read mankang+eriented books
and books from China. There were Japanese translations of these Chinese works,thoseve
translated works used a large amourkaniji. In order to “Confucianize” Tokugawa women,
officials and Confucian scholars encouraged women to leamnon top ofkanaso that they
could read these canonical works and become able managers of thepimerer (i.e., household).
While some women did follow this social norm, some resisted, intentionally or urontht.
Women being able to leakanji and being able to have higher literacy meant that some of them
could access scholarly works that were reserved for men or work in the outeraspharake
living. In this way, it was precisely the prevalence of Chinese learning ifoltweawa society

that ironically enabled some women to divert from the ideal gender roles.

CONCLUSION
For a long time the progressive view of history functioned as a driving forcedplepe
Japan—intellectual and non-intellectual alike—to break free from the ‘ffeeidts” that seemed
to be hindering Japan from undertaking modernization. In this process, those “faasfal rel
seem to have been reduced to simple discourses; social norms for women during the & okugaw
period are some of them. Too often they were simplified to fit the clear-cut dondlat they

suffocated women for more than 250 years. The prolonged critici@mrad daigakias the
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“textbook that fettered women” derives from such a progressive view ofyhigtoertainly
froze women’s norms in early modern Japan into a monolithic entity.

Problematizing this notion became the point of departure for my thesis. Biicadgci
focusing on the transformation of exemplary women and the shift in fensabeyitculture
throughout the Tokugawa period, this paper attempts to show the complexity and fluidity of
social norms for women. They were constantly affected by changing aondigblitical
conditions, such as nuclearization of peasant families, political reforms, ansktioé popular
literacy. In this sense, both top-down and bottom-up social forces molded norms for women.
Nuclearization of commoner families in the seventeenth century and thexjgehsrise ofe as
a social and cultural phenomenon set the context for filial piety to be a virtoeeofdst
importance for both men and women. Likewise, the dddgform in the early to mid-
nineteenth century was most likely one of the most influencial social anatg@laditients that
contributed to the making of tamer exemplary women, who had been becoming vioks as s
Daito fujo teiretsu ki And the rise of popular literacy spurred by the prevalence of Chinese
learning among the general populace compelled women to be able to readendkanii
more than ever before. Knowing arithmetics in addition to a sufficient amokahphlso
become important social skills for women to have around the mid-eighteenth cemthey
increasingly nuclearized familial structure, it probably made séasevbmen be able to
efficiently manage households by keeping (financial and literary) records amimag strong
kinship by means of letter exchange. Allin all, it is clear that social namnvgdimen were
more than just Confucian and Neo-Confucian discourses the Tokugawa bakufu imported
wholesale from the continent and kept intact for more than 250 years in order to ®ubjuga

women. Rather, social norms were constantly defined and redefined Ipyleradients in the
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Tokugawa society—the bakufu, daimyo, publishers, popular writers, scholars, and thg readin
populace—and multiple social forces, some of them mentioned above. Confucianism was only
one of such social forces. In fact, the Tokugawa agents embraced sonte @sfeafucianism
while rejected others.

In addition to demonstrating fluidity of social norms in Tokugawa Japan, this paper
teased out unintended consequences of social norms put forward by the aytsdnseodrai.
The growing weight filial piety came to have as a social value by th& okdgawa period
transformed exemplary women from passive and patient figures, who prayedstéor help, to
more violent and active figures, who were willing to travel miles and acgaireng in
“‘unwomanly” swordsmanship to fulfill their responsibilities as filial daughteérhe high level of
literacy level expected for women enabled many to express their vinttles orm of poems,
but also allowed “lewd” courtesans to attract more male clients.kamd which was
encouraged for women to learn so that they could read increakargiheavy morals guides
and cultivate appropriate virtues, enabled some to access scholarly werkeadsr men and
produce scandalous political treatises. In this way, contrary to the previoughateail women
were oppressed, some Tokugawa women embraced social norms while othex r@sist
tension existed in each individual as well; Tadano Makuzu, for example, embracechtha nor
filial piety while resisted to some extent the gendered literary culture

Fukuzawa Yukichi stated th@nna daigakuvas once and apt instrument but in his time
it was a useless artifact. His intension was to discard altogetherciaersorms expressed in
joshiy arai, which seemed to be the cause of women’s oppression. But why did those social

norms exist at all? What is necessary is to approach them with the intentiothetstand why
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they made enough sense to be accepted by many women, rather than to approadt them wi

presumption that they were simply modes of oppression.
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